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MPOrPAM
JAHA BJIAJE C. MU/IOLWWEBHRA 2023
PROGRAM OF THE FESTIVAL
DAYS OF VLADO S. MILOSEVIC 2023

PACIMOPE][ /SCHEDULE

NMETAK, 21. anpun / FRIDAY, April, 21

KamepHa cana, npsu cnpat/ Chamber room, first floor

11.00 — 12.00 PETHCTPAUH)A YHECHHUKA
REGISTRATION OF THE PARTICIPANT

12.00 — 12.30 CBEYAHO OTBAPAKE HAYYHOTI CKYNA
B/IAJO C. MUJIOWLEBHUR: TPAJULIHJA
KAO UHCIMHUPALH)A 2023
OPENING CEREMONY OF THE SCIENTIFIC
MEETING VLADO S. MILOSEVIC:
TRADITION AS INSPIRATION 2023

[Mpomouuja m3gawa 300pHUKa pajoBa ca HayuHor ckyna Brago C.
Munowesuh: Tpaguuuja kao unciaupauuja 2021

Promotion of the edition of the collection of papers from the sci-
entific conference Viado S. MiloSevic: Tradition as Inspiration 2021

12.30-13.30 MJIEHAPHO MPEJABAKE
PLENARY SESSION

ap AntoHuo Tapano (Antonio Tarallo),
(Mjahenua, Utanuja / Piacenza, Italy)

13.30 — 14.00 NMNAY3A 3A KA®Y H 3AKYCKY
COFFEE BREAK AND SNACKS



METAK, 21. anpun / FRIDAY, 21 April

KabuHet eTHOMy3HKONO-

CatHuua/ [Yuuonwuua 6p.2/ |YunoHuua bp.7/ | . ;
Timetable |Classroom nr.2 |Classroom nr.7 rn)g/ Ethnomusicology
cabinet
Mysntka Mysukonoruja
14.00-15.30 [neparoruja, A1/ l-l‘}// MusicolJo
(16.00) |Music pedagogy gy
c
A1
15.30-16.15 May3a 3a kady W 3akycky / Coffee break and snacks
Mysuuka nepa- .
16.15-17.30 |roruja A2/ Mu- 'Elﬂﬂﬁ“ﬁ".?ﬁ?é"’acg”
sic pedagogy A2 &y
KoHnuept xopa: Jluwmypiuja Cs. Josana 3naimoyciwot, Bnage C.
19.00 Munowesunha (CadopHu xpam Xpucra Cnacuresna)

Concert: Liturgy of St. Jovan Chrysostom, Vlado S. Milo3evi¢
(Cathedral Churh Christ the Saviour)

CYBOTA, 22. anpun /SATURDAY, 22 April

Omnaju/ Online

09.00-09.45 NMJIEHAPHO NMPEJABAKE /PLENARY SESSION
ap Tatjana Mapkosuh (Tatjana Markovic),
(beu, Ayctpuja / Vienna, Austria)

CYBOTA, 22. anpun /[SATURDAY, 22 April

Music pedagogy A4

Cartnuua/ YunoHnuua dp.2/ Yuuonuua dp.3, dapaxa/
Timetable Classroom nr.2 Classroom nr.3, barrack
10.00-11.30 My3wu.<a neparoruja A3/ My3w||.<a Teopuja b1/
Music pedagogy A3 Music theory B1
11.30-12.00 May3a 3a kady M 3akycky / Coffee break and snacks
12.00-13.30 Mysunuka neparorvja A4/ Mysnuka teopmja b2/

Music theory B2




Konuept Tpaguumja Ha (c)ueHn — peTpocnekuuje U ped-
neKkcuje (KaTenpa 3a €THOMY3MKOJOTHjy, eTHo rpyna Haa,
[TO bawa Jlyka)

Concert Tradicija na (s)ceni — retrospection and reflec-
tion (chair of ethnomusicology, ethno group Iva, GTO
Banja Luka)

20.00

MPOI'PAM HAYYHOT CKYNA
PROGRAM OF THE SCIENTIFIC MEETING

METAK, 21. AIPHUJ1 / FRIDAY, 21 April

11.00 - 12.00 PETUCTPALHJA YHECHHUKA
REGISTRATION OF THE PARTICIPANT

12:00 —12:30 CBEHAHO OTBAPAKE
OPENING CEREMONY

lMpomounja u3pamwa 300pHMKa panosa ca HayyHor ckyna Bnago C.
Munowesuh: Tpaguyuja kao uncaupavuja 2021

Promotion of the edition of the collection of papers from the
scientific conference Vlado S. MiloSevic: Tradition as Inspiration 2021

12.30-13.30 TVIEHAPHO NPEJABAKE
PLENARY LECTURE
ap Autonuo Tapano (Antonio Tarallo)
(Mjahenua, Utanuja / Piacenza, Italy)
Penato pe paHauc, BeHeuuWjaHay y lapmwrtaty
Renato de Grandis, a Venetian in Darmstadt

13.30 — 14.00 MAY3A 3A KA®Y H 3AKYCKY
COFFEE BREAK AND SNACKS



MY3HUYKA MEJATOIMJA/ MUSIC PEDAGOGY

METAK, 21. ANIPHJ1/ FRIDAY, 21 APRIL

Yunonuua dpoj 2/ Classroom 2

14.00 - 15.30 CECH)A A1
SESSION A1
Mpeacjepasa/ Chair: Munena Cpauh (Milena Srdic)

CALLUA MABJIOBHR, MJIAAEH MATOBHR, MATHJA AH-
TOHHHR (Sasa Pavlovi¢, Mladen Matovi¢, Matija Antonic)
My3uuko — neparowka genatHoct Bnagumupa C. Munowe-
Buha y [IpKaBHOj MjELIOBHUTOj YUUTEBCKO) WKOAW U PeanHoj
rMMHasuju y banwoj Jlyuu

Music and teaching activities of Vladimir S. MiloSevi¢ in
the State Mixed Teacher’s School and Real Gymnasium in
Banja Luka

ANEKCAHOPA MUJIETHR (Aleksandra Miletic¢)

M3a30BM y CAaBpEMEHOj MY3HUKOj NEAATOTHjH — YHUBEP3AJTHO
Hacnpam WHOBATHBHOT

Challenges in contemporary music pedagogy — Universal
vs. Innovative

MH/THUA JOBAHOBHH, JEJTEHA UBETKOBHR LUPBEHH-
UA (Milica Jovanovi¢, Jelena Cvetkovi¢ Crvenica)
Mo3nuroHupawe npeameta Condeho y caBpemeHom BHUCO-
KOLIKOJICKOM MY3HYKOM 0Dpa3oBHOM NpoCTopy

Positioning of the subject Solfeggio in the area of contem-
porary higher music education

15.30 — 15.45 MAY3A 3A KA®Y H 3AKYCKY
COFFEE BREAK AND SNACKS



15.45-17:00 CECHJA A2
SESSION A2

Mpeacjepasa/ Chair: Munena Cpauh (Milena Srdic)

OPATAHA TOOOPOBHUKR, BPAHKA HBKOBHR-NETPO-
HHT (Dragana Todorovi¢, Branka Ivkovi¢-Petronic)
JNerat bopuBoja u Hesene Monosuh y OCHOBHOj MY3HUUKOj
wkonu ,HeseHa Nonosuh*

The Legacy of Borivoje and Nevena Popovic¢ in the Primary
music school “Nevena Popovic¢”

16.15-17.00 PAJUOHHULA
WORKSHOP

FEDERICO ECKHARDT (Argentina)
Relational analytical reading frame

CYBOTA, 22. AIIPHUJ1 /| SATURDAY, 22 APRIL
Yunonuua dpoj 2/ Classroom 2

10:00 — 11:30 CECHJA A3
SESSION A3

Mpeacjepasa/ Chair: Cawa Maenosuh (Sasa Pavlovic)

MHIEHA CPAHUTR (Milena Srdic¢)
[0BOp WM My3WUKK pUTam nNpumep Aodpe npakce
Speech and musical rhythm an example of good practice

MBAHA XPINKA BEWIKOBAL, (Ivana Hrpka Veskovac)
My3unukn kbyuesH y dpaHuyCckoj nuTepaTypu 3a condeho —
04 TEOpHjEe A0 urpe;

Musical keys in the French literature for solfeggio - from
theory to game



JIUBHJA JOBYHHR, EJIUZABETA BUOHULIKH (Livija Jovcic,
Elizabeta Vidicki)

UHTOHMpae MHTEpBana y CaBpeEMEHOj HacTasu condeha —
npesasuheHOCT MAK HEOMXOAHOCT

Intoning of the Intervals in Contemporary Solfeggio Teac-
hing - Obsolescence or Necessity

11.30 — 12.00 MAY3A 3A KA®Y H 3AKYCKY
COFFEE BREAK AND SNACKS

12:00 - 13:30 CECHJA A4
SESSION A4

Mpeacjepasa/ Chair: Cawa Maenosuh (Sasa Pavlovic)

MHIIEHA CPAHTR, AYHA JEYPHR KAPTATOBHHR (Mile-
na Srdi¢, Dunja Deruic¢ Kartalovi¢)

Meparowku M3a30BKM M TpaAHLMOHANHK acnekTH [lamapa
Pedagogical challenges and traditional aspects of Damar

MHOMHPA M. hYPRAHOBHWRK, MAPHJA M. MHUJITOJE-
BHR (Miomira M. Durdanovi¢, Marija M. Miltojevi¢)
My3unuke npedepeHumnje 1 KynTypa ciyluatba My3Hke cTyae-
HaTa HULWKOT YHUBEp3UTeTa

Music preferences and music — listening habits of the Uni-
versity of Ni$ students



MY3HYKA TEOPH)JA / MUSIC THEORY

CYBOTA, 22. AlIPHUJ / SATURDAY, 22 APRIL
Yuuonuua dpoj 3, dapaka/ Classroom 3, barrack

09.00-09.45 NIEHAPHO NPEJABAE /PLENARY SESSION

ap Tatjana Mapkosuh (Tatjana Markovic),
(beu, Ayctpuja / Vienna, Austria)

10.00 — 10.45 PADJUOHHUA / WORKSHOP

MHJIOLL 3ATKAJTUK (MILOS ZATKALIK) (Cpbuja / Serbia)
Teleological strategies of non-tonal music: the case of Lu-
toslawski (with Heidegger waiting for his turn)

10.45 - 11.30 CECHJA b1/ SESSION B1

WAI-LING CHEONG ‘Les modes chinois’ and the twelve
notes: experimental interculturality in music by Messiaen
and Luo Zhongrong

MAPKO MHUJIEHKOBHHR (Marko Milenkovic)

Cono necme lMpepocehawe M becnyha Munowa LiprwaHckor
y CBETNY My3MUKOT/XapMOHcKor u3pasa Ceetucnasa boxunha
Milo$ Crnjanski's solo song Premonition (Predosecanje) i
Despair (Bespuca) in light of the musical/harmonic expre-
ssion of Svetislav Bozi¢

11.30 — 12.00 MAY3A 3A KA®Y H 3AKYCKY
COFFEE BREAK AND SNACKS
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12.00 - 13.30 CECHJA B2
SESSION B2

Mpeacjepasa/ Chair: Munow 3aTtkanuk (Milo$ Zatkalik)
THJAHA BYKOCABJ/LEBHF (TIJANA VUKOSAVLJEVIC)
[lejcTBO TOHaNHe AMHAMMUKE NMpPHKa3aHo Kpo3 MeTadopHuke
weme y PaBenosoj JonuHu 380Ha u3 uvknyca Otregana

The effect of tonal dynamics shown through cognitive me-
taphorical schemes in Ravel's Valley of Bells from the Mirror
cycle

BAPTOJIOME) CTAHKOBHR (BARTOLOME) STANKOVIC)
Analiza IV Sonate za klavir ,U slavu domestika Kir Stefana
Srbina” Vojina Komadine

Analysis of IV Sonata for piano — ,,in glory of choirmaster Sir
Stefan the Serb” by Vojin Komadina

FTOPAAHA I'PYJUR (GORDANA GRUJIC)
ToHanHe umnnukauuje Llendeprose ponexadouuje
Tonal implications of Schoenberg’'s dodecaphony

MAPKO ATEKCHR (MARKO ALEKSIC)

Ynora AMPEKLWOHOTr TOHANWTETa y OTKPHBaky TALMTHHX
3Hauewa y KaHtaTtu Mecme u3 Nype Apnonga Wendepra

The role of directional tonality in revealing tacit meanings
in Arnold Schoenberg’s Gurrelieder

JUMHTAP HHHOB (DIMITAR NINOV)

Analysis of a Didactic Example: Functional Thinking in the
Domain of Chromatic Harmony

11



MY3HUKOJIOTHJA / MUSICOLOGY

METAK, 21. A[IPHJ1/ FRIDAY, 21 APRIL

YuuoHnuua dpoj 7 / Classroom 7

14.00 - 16.00 CECHJA L1

SESSION C1
Mpeacjepasa/ Chair: Hpa MNMpopaanoB (Ira Prodanov)

OJbA JABYL (OLJA JANJUS)
»My language is understood all over the world” — except in
digital world

JIOPEHA MUXENAY (LORENA MIHELAC)
An attempt to categorize musical dimensions

KYPT BEPTEJ/IC (KURT BERTELS)
Attuned to the “Saxophone Lady”: Vincent d'Indy’s Choral
Varié, its context, and its performance

BAHA I'PEOBHF (VANJA GRBOVIC)
Onepcka KpUTHKA: HeKaj W caj
Opera criticism: then and now

UPA MPOJAHOB (IRA PRODANOV)

lta je cnywao [MaBne bemaHcku? Konekuuja nioua kao
onpa3s cpncke rpahaHcke KynType npeux aeueHuja 20. Beka
What was Pavle Beljanski listening to? The Collection of LP
Records as the Reflection of the Serbian Civil Culture of
the First Decades of the 20th Century

16.00 — 16.15 MAY3A 3A KA®Y H 3AKYCKY

12

COFFEE BREAK AND SNACKS



ETHOMY3HKOJIOTHJA / ETHNOMUSICOLOGY

METAK, 21. AlIPHJ1 / FRIDAY, 21 APRIL

KabuHeT eTHOMy3uKoNOrMje, apyrucnpar/
Ethnomusicology cabinet, 2nd floor

16.15—-17.30 CECHJA LI2
SESSION C1

Mpeacjepasa/ Chair: Jparvua Manuh Kawancku (Dragica
Pani¢ Kasanski)

JENIEHA JOKOBHT (JELENA JOKOVIC)

Obpahusame world music Hymepa y caBpemeHOM TpydaluTsy
3anagHe Cpduje

Treatment of world music tracks in contemporary trumpe-
ting of western Serbia

BHUOJIETA JOKHHR (VIOLETA JOKIC)
MopTpeT 3abopasmeHor mysuuapa lNepe Josuha
Portrait of the forgotten musician Pero Jovic¢

BECHA BAJHR CTOJU/bKOBHR (VESNA BAJIC STOJIL)-
KoVIC)

BecHa bajuh CrojumkoBuh - Komponovani igracki obrasci u
scenskoj narodnoj igri na primeru koreografije Vlaske igre
Dragomira Vukovica Kljace

Composed dance patterns in the stage folk dance on the
example of the choreography of the Wallachian dance by
Dragomir Vukovic¢ Kljaca

OPATHMUA NMAHHUR KAWWAHCKH, CABA TYNAL, COOH)A
BYYHREBHUR (DRAGICA PANIC KASANSKI, SANJA PU-
PAC, SOFIJA VUCICEVIC)

TpasWLUHOHANIHK MY3UUYKH M UTPAUYKK 0DpacLM Kao AHO HOBOT
CLeHCKOr CTBapasialTea

Traditional musical and dance patterns as part of new stage

13



HATTIOMEHA/ REMARK

ZOOM meeting
LlepemoHuja otBapatwa/ Opening ceremony
Cecuje my3uuke neparorvje/ Music pedagogy sessions

MpuctynHu nuHK/ Join Zoom Meeting
https://zoom.us/j/9217442612?pwd=VOIKNEIOOUd40G)2VXpxVE-
pJdmNKZz09

Meeting 1D: 921 744 2612
Passcode: dvm2023

Cecuje my3ukonoruje v eTHomysukonoruje / Musicology and Ethnomu-
sicology sessions

MpuctynHu nuHK/ Join Zoom Meeting
https://usO6web.zoom.us/j/5434743923?pwd=VU53MUxIMVZu-
czlIMkdoVk41Y21tUTO09

Meeting 1D: 543 474 3923
Passcode: dvm2023

Cecuje my3uuke Teopuje/ Music theory sessions

MpuctynHu nuHK/ Join Zoom Meeting
https://usO6web.zoom.us/j/5434743923?pwd=VU53MUxIMVZu-
czlIMkdoVk41Y21tUT09

Meeting 1D: 543 474 3923
Passcode: dvm2023

Monumo 3auHTEpecoBaHe caywaoue na cecujama npuctyne 5-10 munyTa
npuje noyetka. Takohe, moarumo aa Bawm mukpodoHu dyay ytvwanu, a
Kamepe yraweHe. YKONMKO DyaeTe UManu nutatba WK KOMEHTape Koje
KENUTe 4a ynyTUTe U31arauuma, yrnuuuTe CBOje MMe Y YeTy, HAKOH Yera
he Bac moaepatop npo3BatH.

We kindly ask you to access the sessions 5-10 minutes before the start.
During the sessions, your microphone and camera should be turned
off. If you have any questions, comments, or thoughts that you would
like to share with participants during the sessions, please type your
name in the chat and the moderator will invite you.

14



CAXEUHU H BUOTPADHJE
ABSTRACTS AND BIOGRAPHIES

MNJTEHAPHA U3/TATABA
PLENARY LECTURES

ANTONIO TARALLO (Italy)
G. Nicolini Conservatory, Piacenza

RENATO DE GRANDIS, A VENETIAN IN DARMSTADT

The Venetian pupil of Gian Francesco Malipiero and a fellow stu-
dent of Maderna and Nono’s, Renato de Grandis represents a
prominent personality on the avant-garde musical scene of the
twentieth century. However, defining him as an “avant-garde mu-
sician” would be limiting given the multiplicity of styles and tech-
niques used in his production.

de Grandis' career began as a composer, pianist, and conductor,
but he became a well known and highly respected musician after
winning the ‘Italian Radio Award for young composers’ at the age
of eighteen. In 1962 he moved to Darmstadt where he lived for
more than twenty years teaching at the Akademie fiir Tonkunst.
The first edition of the MGG Encyclopedia wrote abot him: “He set
the way of the European musical theater for a decade”.

Bruno Maderna conducted several compositions of his and the
opera Il cieco di Hyuga (Westdeutscher Rundfiink Kéln 1964/Bonn
1969) in the form a Japanese NO, but based on his own libretto,
which was performed in 1969 achieving great success, as well as
Gloria al Re (Kiel,1967). La veridica fine di Don Giovanni (The true
end of Don Giovanni) was commissioned by the Bonn Theater

15



(1972) and other works of his were staged in various German the-
aters. In 1976 he represented Belgium at the Prix Italia with the
symphonic Memory of the World, and Ireland with Memory of the
Fire in 1985. Among his numerous orchestral compositions, Rena-
to de Grandis wrote Memory of the Pure Land (1996), 5 Symphonies,
La Rossiniana (1968), | poemi di Dzyan (1975), La trilogia di Prometeo
(1985-1990), played in various European cities and Festivals (War-
saw, Helsinki, Budapest, London) still being broadcasted by the
BBC, EIRE, Sverige Radio, HR, WDR, and NDR.

de Grandis founded the International Centre of Theosophical Stu-
dies and Research and travelled to India for more than 20 years to
study oriental music and philosophy. Beyond his activity as Profe-
ssor of History and Aesthetics of music at the Trento Conservatory
and of composition at the Brescia Conservatory, de Grandis is also
the author of essays and books about music and philosophy, many
of which were published in Germany and Italy at the time.

The piano has a the central role in de Grandis’ studies, where expe-
rimentation and provocation take place, but also memories arise,
as in the case of the last Preludes, which can be considered remi-
niscences of the language and production of the seventies.

Our concert, and the subsequent analysis, will highlight aspects
such as the use of Indian scales (raga), tonal and harmonic af-
finities with Skriabin, modality and tonalism, the thirteenth and
fifteenth chord and resonances, the ricercare, continuum and pen-
tatonic scales, melodies, and provocations.

The subject of this concert-analysis, i.e. the Preludes, can be con-
sidered a kaleidoscope of shapes, colors, styles, experiments, and
provocations that require an open-minded approach to detect the
border line between seriousness and provocation, and enjoy the
expressive power of this music, as well as its variety of styles and
references to extra-musical topics. The Preludes, together with all
of de Grandis’ autographs, are preserved in the Archives of the
Institute for Music of the Cini Foundation in Venice.

Keywords: Renato de Grandis, Venetian music, Darmstadt.
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ANTONIO TARALLO (rallentando@libero.it) attended Ennio Pastorino’s
piano class at the Istituto A. Peri in Reggio Emilia, Italy and graduated
under his supervison in 1987. He also studied the harpsichord and par-
tecipated in Emilia Fadini and Vincenzo Balzani's Masterclasses. In 2010
he was granted the D.S.A. (Master’'s Degree in Music) at the Istituto Mu-
sicale Franco Vittadini in Pavia (Italy). Tarallo has performed in concerts
for Amici della Musica in Arezzo, Societa dei Concerti and Serate Mu-
sicali in Milan, as well as for Societa del Gonfalone in Rome. His recital
career has led him to important concert halls as the Manzoni Theatre
and the Sala Verdi in Milan, the Romolo Valli Theatre in Reggio Emilia,
the Ponchielli Theatre in Cremona, the Teatro Accademico del Bibiena
in Mantua and the Philarmonic Hall in Trento. In the 1991-1992 season
he performed as soloist with the State Philharmonic Orchestra of Ruma-
nia in Bacau and in Milan. Tarallo has been awarded prizes at important
competitions, such as the International Piano Competition of the Chopin
Society in Rome, the Camillo Togni Competition in Gussago and the Citta
di Albenga Competition. His CD recordings include live performances
with the Rome’s Gonfalone Orchestra under the direction of Francesco
Vizioli, a production of contemporary music with Fabio Grasso, the Re-
nato De Grandis' Preludes in studio complete registration by Wergo and
a chamber music production in trio by Bongiovanni in 2019. In 2016 he
presented this recording in a concert and a Masterclass at the Akademie
fiir Tonkunst in Darmstadt (Germany). In 2017 he was invited to the EU-
ROMAC in Strasbourg and in 2021 to the EUROMAC congress in Mos-
cow at the Tchaikowsky Conservatory. Tarallo has been invited to take
part in the jury of the International Competition Citta di Cantu, as well
as the Piano Talents Competition in Milan for many years. Since 2004,
he has been teaching young piano students in dedicated Masterclasses
in Varallo Sesia and Lovere, sponsored by the Pianofriends Association.
He is currently professor of the piano class at the Conservatorio Nicolini
in Piacenza.
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TATJANA MARKOVIC (Austria)
Austrian Centre for Digital Humanities and Cultural Heritage, Vienna

ARCHIVE:
POLITICS AND TECHNOLOGIES OF MEMORY

The author and librarian Jorge Luis Borges defined paradise as an
all-encompassing archive or a universal library. Starting from his
thoughts, this lecture will contain theoretical considerations of
the archive (Derrida, Foucault, Aleida Assmann, Jimerson, Hamil-
ton, Harris, Reid), that is, its definitions and redefinitions, political
perspectives of the five industrial revolutions, as well as my own
experiences. According to the traditional definition, an archive is
a repository of personal, collective, and historical memory, which
provides investigation of the past. As a matter of fact, the concept
of the archive projects political power and is related to the fu-
ture rather than the past. The arbitrary choice of the personal and
historical memories proper, exemplifies not only the discourse of
memory, but also the discourse of forgetting. Development of dig-
ital humanities since the 1960s resulted in the radical redefinition
of the archive, that is, the emerging digital web archives, which
had a strong impact to (ethno)musicological research too.

Prof. Dr. TATJANA MARKOVIC is a chair of the project Discourses on mu-
sic at the margins of the Habsburg Monarchy (c. 1750-1914) at the Austri-
an Academy of Sciences in Vienna (ACDH — Department of Musicology).
She was a chair or a member of the numerous international research pro-
jects in Serbia, Slovenia, Austria, Germany, France, and the US. She has
been teaching at the universities in Belgrade, Vienna, Graz, and Ljubljana.
She is a chair of the IMS Study group Music and Cultural Studies, the ed-
itor of the journal TheMA (Vienna) and a member of the editorial board
of Studia Musicologica (Budapest), and of MGG for southeastern Europe.
Her research includes opera studies, gender studies, memory studies, and
also studies on music historiography and musicology as a discipline. She
wrote four monographs, numerous papers published in Europe, the US,
and in Aisa, and (co)edited thirteen publications. Her book Envoicing the
nation: Emerging national opera traditions in the Balkans is in print.
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ARHIV: POLITIKE | TEHNOLOGIJE SECANJA

Pisac i bibliotekar, Jorge Luis Borges definisao je raj kao obuhvatan
arhiv ili univerzalnu biblioteku. Polazeci od njegove vizije, predava-
nje ¢e se odvijati u koordinatama teorijskih razmatranja (Derrida,
Foucault, Aleida Asmann, Jimerson, Hamilton, Harris, Reid i drugi)
definicija i redefinicija arhiva, politicke i istorijske perspektive pet
industrijskih revolucija, kao i li¢nih iskustava. Prema tradicional-
noj definiciji, arhiv je definisan kao repozitorijum individualnih,
kolektivnih i istorijskih sec¢anja, koja omogucavaju proucavanje
proslosti. Medutim, koncept arhiva je zapravo projekcija politicke
moci i reflektuje buduénost pre nego proslost. Ve¢ sam izbor li¢nih
svedocanstava ili istorijskih dogadaja podrazumeva ne samo dis-
kurs secanja, ve¢ i zaborava. Razvoj digitalne humanistike u drugoj
polovini 20. i u prvim decenijama 21. stoleca doveo je do radikalne
redefinicije arhiva, odnosno do pojave digitalnih web arhiva, sto je
znacajno uticalo i na (etno)muzikoloska istrazivanja.

Prof. dr TATJANA MARKOVIC je rukovodilac projekta Discourses on music
at the margins of the Habsburg Monarchy (c. 1750-1914) na Odseku za
muzikologiju Austrijskog centra za digitalnu humanistiku Austrijske aka-
demije nauka Becu; pored toga, angazovana je na doktorskim studijama
Univerziteta za muziku i izvodjacke umetnosti u Becu. Vodila je ili bila uce-
snica brojnih medjunarodnih nau¢nih projekata u Srbiji, Sloveniji, Austriji,
Nemackoj, Francuskoj | SAD. Predavala je na Fakultetu muzicke umetnosti
(Katedra za muzikologiju) Univerziteta umetnosti u Beogradu, kao i na uni-
verzitetima u Becu, Gracu i Ljubljani. Ona je Sef studijske grupe Music and
Cultural Studies Medjunarodnog muzikoloskog drustva, urednica ¢asopisa
TheMA — Theatre, Music, Arts (Vienna), ¢lanica urednistva ¢asopisa Studia
Musicologica (Budapest), kao i muzicke enciklopedije MGG — Musikgeschi-
chte und Gegenwart. Njena istraZivanja obuhvataju studije opera, gender
studies, memory studies, kao i studije muzikologije i muzicke istoriografije
kao discipline, na Balkanu, Rusiji, germanskim zemljama 18-21. veka. Napi-
sala je cetiri monografije i bila (ko)urednik trinaest publikacija, kao i autor-
ka brojnih studija Stampanih u Evropi, SAD i Aziji. Njena knjiga Envoicing
the nation: Emerging national opera traditins in the Balkans je u Stampi.
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PAAHOHHLUE
WORKSHOPS

FEDERICO ECKHARDT (Argentina)
National University for the Arts, Buenos Aires

RELATIONAL ANALYTICAL READING FRAME

Although it would seem that the most productive and experience-ri-
ch activity of teaching practice is the mere task of educating, | could
categorically state that there is an even more edifying and profita-
ble one: that of re-educating. Thanks to all those ‘difficult’ students
we have had, we can observe, explore, discover and synthesize in
didactic frameworks what will later become systems for the bene-
fit of all. The proposal of this workshop is precisely to expose one
of those products, a didactic method of analytical reading without
staff, which addresses and solves the specific preparatory problems
both for the development of the practice of sight-singing (outer
and then inner), as well as in the construction of the syntactic axis
related to the development of analytical skills from the parame-
ter of pitch. This didactic approach presents two syntactic levels: a
structural one, which constitutes the harmonic plane represented
through a perfect major/minor triad (skips), and a functional one,
what we call ‘relational’, constituted by passing notes, neighbor no-
tes and appoggiaturas (steps), which by opposition emphasize the
structural sounds. Furthermore, in this proposal one can recognize
the reconfiguration of several elements and concepts already con-
tributed, such as the methodological contributions of Erwin Gor-
don’, or instrumental aspects such as the exclusive use of the voice
and the development of Zoltan Kodaly's inner singing? (with all its

! Gordon, E.E. (2011). Roots of music learning theory and audiation. Chicago.
% Cleland, K., & Fleet, P. (Eds.). (2021). The Routledge Companion to Aural Skills Peda-
gogy: Before, In, and Beyond Higher Education (1st ed.). London.
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resonances in embodied musical cognition®), but the singularity of
the procedure lies in the analytical focus of the syntactic functions®.

Keywords: Music notation, Music literacy, Inner singing, Music
syntax, Didactic framework.

FEDERICO ECKHARDT (federicoeckhardt@gmail.com) (1981, Argenti-
na) is a researcher, theoretician and, mainly, a music educator. He gra-
duated in composition at the National University for the Arts (UNA) in
Buenos Aires, Argentina, with Guillermo Pozzati and Eduardo Checchi,
and he studied piano with Néstor Zulueta and Paula Peluso. He attended
post-graduated seminars about different areas such as music analysis,
ancient music and music notation among others. He is professor of Music
Analysis, General History of Music, Counterpoint, Fugue, Musical Theory
and Ear training in the Music Department of UNA, and also developed
an extensive pedagogical experience with teenagers as a music teacher
in High schools as well as professor in Specialized didactics in some con-
servatories. He gave lectures and published papers in different academic
conferences and congresses.His research interests include areas such as
experimental aesthetics, music pedagogy and emotions, the digital pa-
radigma and the composition, and music narrative, form and teleology.

3 Lépez-Cano, R. (2013) «El error de Descartes y las tres venganzas de René.
Introduccién al Dossier Cognicién Musical Corporeizada». Epistemus. Revista de
Estudios en Musica, Cognicién y Cultura, 2, 9-21. Buenos Aires.

Shifres, F. (2015). «El pensamiento musical en el cuerpo». Epistemus. Revista de
Estudios en Musica, Cognicion y Cultura, 3, 45-56. Buenos Aires.

* Molina, E. (2003). «La lectura a primera vista y el andlisis». Misica y educacion,
54, 71-89. Madrid.

21



MILOS ZATKALIK (Serbia)
University of Arts in Belgrade, Faculty of Music

TELEOLOGICAL STRATEGIES OF NON-TONAL
MUSIC: THE CASE OF LUTOSLAWSKI
(WITH HEIDEGGER WAITING FOR HIS TURN)

The concept of telos (end, purpose) is deeply rooted in European
thought, with rich and diverse applicability. In (at least Western)
music, given its temporal and processual nature, teleological
issues merit a privileged position. Of particular interest are teleo-
logical strategies in music outside functional tonality, without the
cadence as an a priori goal of musical motion. In my previous re-
search, | have tried to identify types of goal, and to define conditi-
ons under which goal-directed motion takes place. | proposed the
“completion model” as a teleological strategy: the goal is defined
as the exhaustion of all entities within a given “family of entities”,
i.e. all pitch classes from the chromatic total; all possible transpo-
sitions of a given set, all interval classes etc.

Starting from these premises, the present paper examines the first
movement of the Second Symphony by Lutoslawski, and his Con-
certo for Cello and Orchestra. The structure of the former is based
on the alternation of passages containing the 12-tone aggregate
(episodes) and those containing the all-combinatorial hexachord
012678 (refrains). Such a description could easily suggest the ab-
sence of directed motion, since both collections are characterized
by a high level of entropy. | will try to demonstrate how the pie-
ce nonetheless creates a sense of direction, arrival and closure,
owing primarily to the specific procedures in the domain of pitch
organization, and in particular the treatment of the hexachord.
Namely, the hexachord is transposed with each recurrence; there
are six possible transpositions, and the projected goal is the ex-
haustion of all possible transpositions. Similar, but more diverse
and complex is the situation in the Concerto. We will discover sop-
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histicated procedures of establishing goals, moving towards and
away from them, creating and denying the sense of arrival.

Unlike in tonal music, however, all these procedures have little
perceptual value. | will follow the ontological implications of this
difference. | observe the ontological status of an artwork as two-
fold: both as a being existing in the same world as we do, and as
a world unto itself which we can recognize as isomorphous to the
world we live in. Invoking concepts from the philosophy of Martin
Heidegger, | discuss how the strife between earth and world (con-
cealing-revealing) plays out differently in these two musical lan-
guages. Furthermore, comparing the ontological status of musical
entities in tonal music (e.g. sonata theme), with the Lutoslawski
one (hexachord, sound masses), we conclude that in the former,
it would be viable to talk about Dasein. In the latter, we are clo-
ser to the mode of being he calls technicity, where beings, Dasein
included, can be turned into resource. Finally, | contend that a
tonal composition usually demonstrates how teleology works. Lu-
toslawski forces us, or invites us to become teleological.

Keywords: Teleology, Lutoslawski, Heidegger.

MILOS ZATKALIK (mzatkali@eunet.rs) a composer and music theorist,
professor at the University of Arts in Belgrade. For several years visiting
professor at universities in Novi Sad, Kragujevac and Banjaluka (Bosnia
and Herzegovina). Lectured by invitation at universities in Canada, Nor-
way, Germany, the USA, Slovenia and Australia. Research interests in-
clude analysis of 20™-century music; relationships between music and
other arts; psychoanalytic aspects of music analysis. Recent publications
include a book on post-tonal prolongation.
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MY3HYKA NMEJATOIHJA
MUSIC PEDAGOGY

CALLA MABJIOBHR (Penybnuka Cpncka, buX)
MJTALEH MATOBHH (Penydnuka Cpncka, buX)

MATHJA AHTOHHFR (Penybauka Cpncka, buX)
Akanemuja ymjeTHocTH y YHuBep3uTeTa y bawoj Jlyka

MY3UYKO-NEAATOWKA JEJTATHOCT
BJIAJUMHPA C. MUJIOLLEBHRA Y IPXXABHO)
MJELWHOBHUTO) YYHUTE/bCKO) WHKOJIU Y PEAJTHO)
T’MMHA3HJH Y BAKHO) JTYUH

Bnagumup C. Munowesrh ocMM HeH3MepHOr JOMPUHOCA KOjH je a0
Yy AOMEHY MY3MUKOT CTBApanaluTea, PENPOAYKUHjE€ MY3HKE, ETHOMY-
3UKONOMHj€e U OpPraHM3aLMje My3MUKOT XKHBOTa y bawoj Jlyun octaBro
je Heusbpucus Tpar v y odnactu mysuuke neparorvje. Cojy nepa-
rOLKY AENATHOCT 3aN0Ye0 je wkoacke 1927/28. roauHe Kao npuBpe-
MEHH NPEAMETHH HACTAaBHUK npeameTa Mciiopuja, jesare v Ceuparee
y [Ip:KaBHOj MjELLIOBMTOj YUUTE/LCKO] LUKONK A 3aBPLIMO CNyKDOBame
1953. rogvHe Kao HACTaBHWUK BUOJWHE, TeopHuje mysuke W condeha
y My3uukoj wkonu y uctom rpaay. Y nepuogy oa 1941. no 1946. ro-
AWHe DMO je aHra)koBaH Kao HAcTaBHWK npeameTta [lesare y TpBOj
MYLLKOj TMMHa3uju y Huwy. MNpesmeT ucTtpaxvBawa OBOr paja je
MYy3HUKO-NeaarowKa genatHoct Munowesrha y [1pKaBHOj MjELLOBH-
TOj y4MTE/bCKO) WKONK U PeanHoj rumHasuju y bawoj Jlyuu ¢ unmem
Ja/b€ PEKOHCTPYKLHjE M PACBET/baBaba HETOBE MEJATOLKE TMYHOCTH
M oenatHoCTH. OBOA 3@ UCTPaXKMBakE j& HEJABHO OTKPHBEH AOKY-
MEHT, PYKOMHUC jefHOr 0 ydeHrka Munowesuha, y kome je npukasaH
HEeroB Nejarowky pas y JIp:KaBHOj MjEeLIOBUTOj YUUTE/LCKO) LUKOIM.
OcuM HaBeaeHor JOKYMEHTa, 3a Ja/bK paj Ha pacBeT/baBakby Nneja-
TOLWKE AENAaTHOCTH Munowesrha y HaBeAEHWM LIKONAama KopUWheHH
Cy MPUMAapHHU U3BOPH, NPUBATHA apXMBCKA rpaha v NHCaHW UCTOPH)-
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CKHM M3BODH O WIKONAMa Yy Kojuma je Munowesuh dro 3anocnex v o
HEroBoj LenaTHOCTH Yy OKBUpPY McTHX. OcMm neparowkor paga, duhe
MPHKAa3aH KM KpaTak OCBPT Ha Munowesrhes paj v JONPHUHOC Pa3Bojy
WKOMCKUX MY3HUKHX aHcambana Ha TepuTopuju rpaaa bamanyke.

KmyuHe pujeun: Bnagumup Munowesuh, Yuntemcka wkona, Pean-
Ha rMMHasuja, bawa Jlyka, my3nuka neaaroruja.

CALWLIA NMABJIOBHR (sasa.pavlovic@au.unibl.org) pesosun npodecop,
wed Kateape 3a condeho 1 My3nuky negarorvjy Ha AKageMH1ju ymjeTHO-
CTW YHusep3suTeTa y bawoj Jlyuu. Iunaiomupao u marucTpupao je Ha Aka-
JEMU)U YMjeTHOCTH y barwoj Jlyuu Ha OACeKy 3a ONWTY My3HUKY NeAarorujy
noj MeHTopcTBoM Ap 3opucnase M.BacwmweBuh. [JoKTOpCKY AucepTauMjy
nos Hasusom MolyhHociiu HpumeHe UHGOPMAYUUOHO-KOMYHUKAYUOHE [Hex-
HOMOTUje y HACIIABU MY3UUKOT olluCMeragdwd 04DpaHUO je Ha AKAaAeMUjH
yMjeTHoCTH noA meHTopcTBom npod. ap lopaane CrojaHosuh. Aytop je
Beher dpoja HayuYHHUX K CTPYYHUX pafioBa U3 0DNACTH My3UUKe nejaroruje,
nprUMepa 3a TAaKMUYEHA MY3UUKHX LIKOJA KA0 U BENMKOT Bpoja My3HUKKX
apaHXMaHa 3a pasHe cacTaBe U No30pulLHe npeactase. Peanusartop je
OpojHMX nefarowKkMx U YMETHUUKMX MPOjeKata v YNaH XUPHja HA pasnu-
YUUTUM MY3UYKHUM (DECTUBAIMMA U TAKMHYEHHMA Y 3€M/bU U HHOCTPAHCTBY.
lNopen HaBeAEHOr, Yy CBOjCTBY YMETHHUKOT pyKoBoaHouUa eTHo rpyne ,HBa“,
KNaBWjaTypuCTE M ayTopa MYy3MUKMX apaHXMaHa peanu30Bao je BEeWKH
dpoj koHuepaTta y 3eM/bHM U MHOCTPAHCTBY. Kao My3HMUKWM NOAMMPArMaTuk
DODUTHHK je DpOjHMX Harpaaa v APYLTBEHUX NPHU3HAMA.

MNAJEH MATOBHTR (mladen.matovic@au.unibl.org) BanpesHu npode-
cop. JMunnoMHpao M MarucTpupao je Ha AKaaemMHUju yMjeTHOCTH Y bawoj
Jlyun Ha oAceky 3a OnwTy My3HUKy Mefaroryjy noj MmeHtopcrsom ap lop-
nane CrojaHoBuh. AyTOp je BHLLE HAYYHHUX U CTPYYHHMX paAoBa U3 0DnacTu
MeToauke onwTer my3uukor odpa3oBarba, Te PELIEH3EHT, ayTOp W KoayTop
OCHOBHOLWIKONCKX ylIDEHUKA My3uuke kyntype y Penybanuun Cpnckoj. Kom-
NMOHOBAO j€ BHLIE O, TPH CTOTUHE HACN0BA YMjETHHUUKE, NPUMjEHEHE, MONY-
napHe, Kao W mysuke 3a gjeuy. Oa 2004. rogvHe OUPHTEHT je KeHCKOT Ka-
mepHor xopa ,bamanyuanke”. Jo cana je Kao KOMNO3UTOP U AUPHUTEHT yye-
CTBOBAO Ha NMPeKO NeJeceT My3HUKMX pecTHBana y 3eMbH U HHOCTPAHCTBY
OCBOjHMBIUM YKYNHO 48 Harpaja W BULIE JPYIITBEHWX NpPHU3HAHA. JeAaH je
0J] yTeme/b1Baya 1 AUpeKTop ecTuBana jeyrjer My3sMuKkor cTBapanalutsa
bocHe u XepueroBvHe ,Manu KOMNO3MTOP", jeAHHOr Jjeunjer pectBana
Ca ynopuwTeM y 3BAHWYHOM HacTaBHOM NnaHy W nporpamy 3a OCHOBHY
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wKony, koju ce y naptHepctsy ca YHULLE®-om opranusyje y bawanyuu oa
2007. rognHe. 3BaHWuHK je npeactaBHUK Republike Srpske bocHe u Xep-
uerosuHe y Cejetckom xopckom casjeTy (World Choir Council).

MATHJA AHTOHHR (matija.antonic@au.unibl.org) BuwK acucTenT, ce-
Kkpetap Kateape 3a condeho u mysnuky nesarorvjy AkajemMHuje yMjeTHOCTH
Yuusep3uteta y bawanyuu. Mactep paa noa HasvBom ,Jlomahu 3apatak ca
cTaHoBHWIITA HacTase condeha” (meHtop ap Cawa lasnosuh, pen. npod.)
je ondpanvo 14.04.2021. rosn. Ha AKAAEMMjU YMjETHOCTH YHHUBEp3WTETA
y bawoj Jlyun. On 2021. roavHe vM3adpaH je y 3Bare BULILEr acMCTEHTA 3a
npeamete Condeho u Metoauka condeha. MNopen HaBeaeHor, nomohHuk je
yMjeTHUUKOT pykoBojuoua upkeeHor xopa CI] Jeauncteo bawa Jlyka, unan
je akapemckor xopa KepyduHu, nuwe apaHxmaHe 3a ajedje xopose. CBOj
NPBH HAYYHO-WUCTPAXKMBAYKK paj Noj Ha3WMBOM ,3ajaud U3 TeopUje My3u-
Ke ca cTaHoBuwWwTa bnymose TakcoHomuje" 3ajeaHo ca npocecopom Caliom
MNasnosuhem u3nao je 2021. roguHe. Aytop je npumjepa 3a TaKMHYEHa H3
congeha OCHOBHUX U CpeilbHUX MY3HUUKHX LKoNa wKpom Penydnuke Cpncke.

SASA PAVLOVIC (Republic of Srpska, BiH)
MLADEN MATOVIC (Republik of Srpska, BiH)
MATIJA ANTONIC (Republic of Srpska, BiH)

MUSIC AND TEACHING ACTIVITIES OF VLADIMIR
S. MILOSEVIC IN THE STATE MIXED TEACHER'S
SCHOOL AND REAL GYMNASIUM IN BANJA LUKA

Vladimir S. MiloSevi¢ Apart from the immense contribution he
made in the field of musical creation, music reproduction, eth-
nomusicology and the organization of musical life in Banja Luka,
MiloSevi¢ also left an indelible mark in the field of music pedago-
gy. He started his teaching activity in the school year 1927/28 as
a temporary subject teacher of History, Singing and Playing at the
State Mixed Teachers’ School, and ended his service in 1953 as a
teacher of violin, music theory and solfege at the Music School in
the same city. In the period from 1941 to 1946, he was engaged as
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a teacher of the subject Singing at the First Boys' Gymnasium in
Nis. The subject of research in this paper is the musical and ped-
agogical activity of MiloSevic in the State Mixed Teacher’s School
and the Real Gymnasium in Banja Luka with the aim of further
reconstruction and elucidation of his pedagogical personality and
activity. The reason for the research is a recently discovered docu-
ment, the handwriting of one of MiloSevi¢'s students, in which his
pedagogical work at the State Mixed Teachers’ School is shown.
Apart from the mentioned document, primary sources, private ar-
chival materials and written historical sources about the schools
where MiloSevi¢ was employed and about his activities within
them were used for further work on elucidating MiloSevi¢'s peda-
gogical activity in the mentioned schools. In addition to pedagog-
ical work, a brief overview of MiloSevic¢'s work and contribution to
the development of school musical ensembles in the territory of
the city of Banja Luka will be presented.

Keywords: Vladimir Milosevi¢, Teacher's School, Real Gymnasi-
um, Banja Luka, music pedagogy.

SASA PAVLOVIC (sasa.pavlovic@au.unibl.org) PhD, full professor, head
of the Department for solfeggio and music theory at the Academy of
Arts, University of Banja Luka. At this institution, he also obtained his
Bachelor and Master degrees under the mentorship of Zorislava M. Vasil-
jevi¢. He defended his doctoral thesis entitled “The Possibilities of Im-
plementing Information and Communication Technology in the Teach-
ing of Musical Literacy” at the Academy of Arts of the University of
Banja Luka, under the mentorship of Prof. Dr. Gordana Stojanovic. He
is the author of numerous scientific and professional papers in the field
of music pedagogy, tests for music school competitions, and music ar-
rangements for various ensembles and theater performances. He has
been the implementor of many projects in the field of pedagogy and art,
and member of the jury in a variety of music festivals and competitions
in his country and abroad. Finally, besides being the art director of ethno
group ,lva“, he is the pianist and music arranger of all its songs which
were performed in lots of concerts here and abroad. As a music poly-
math, he received plenty of rewards and recognition.
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MLADEN MATOVIC (mladen.matovic@au.unibl.org) MPhil, associate
professor. At this institution, he also obtained his Bachelor and Master
degrees under the mentorship of Gordana Stojanovi¢. Author of several
academic papers on Methods of General Music Education, and also a
reviewer, author and co-author of primary school music education text-
books in the Republic of Srpska. He has composed more than 300 works
of artistic, applied and popular music, as well as the music for children.
He is the conductor of the female chamber choir “Banjalu¢anke” since
2004. By now, he participated as a composer and conductor on more
than 50 music festivals in Bosnia and Herzegovina and and won 48 prizes
in total and several society recognitions. He is one of the founders and
the director of the Bosnia and Herzegovina Festival of children’s musi-
cal creativity “Mali kompozitor” (“The Young Composer”), the only chil-
dren’s festival who bases on the official primary school curriculum, and
which has been co-organised with UNICEF in Banja Luka since 2007. He
is a official representative of Republic of Srpska and Bosnia and Herze-
govina in the World Choir Council.

MATIJA ANTONIC (matija.antonic@au.unibl.org) senior assistant, sec-
retary of the Department for solfeggio and music theory at the Acade-
my of Arts, University of Banja Luka. Master’s thesis entitled Homework
from aspect of solfeggio teaching (mentor PhD Sasa Pavlovi¢) he defended
at the Academy of Arts of the University of Banja Luka (2021). Since
2021, he has been in the position of senior assistant for the subjects
Solfeggio and Methodology of Solfeggio. In addition to the above, he
is the assistant artistic director of the church choir SPD Jedinstvo Banja
Luka, a member of the academic choir Kerubini, writes arrangements for
children’s choirs. In 2021, he published his first scientific research paper
entitled Tasks in music theory from the aspect of Bloom's taxonomy together
with Professor Sasa Pavlovi¢. He is the author of examples for solfeggio
competitions in primary and secondary music schools throughout the
Republic of Srpska.
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ANNTEKCAHOPA MHUJIETHUR (Cpbuja)
dakynTeT My3uuke ymeTHocTH y beorpaay, Cpbuja

HU3A30BH Y CABPEMEHO) MY3HYKO) NMEJATOIHJHU
—YHHUBEP3A/THO HACITPAM HHOBATHUBHOTI

OnpepenvBlwK ce 3@ TEMY HM3a30BH Y CaBPEMEHO] MY3HUKOj neaa-
FOrMjH, Cy3WNW CMO NPEAMET JUCKYCHjE HA OAHOC YHWBEP3ANHOT H
MHOBATHUBHOT. Pasnor Tome jecte Tpaxemne afeKBaTHOr OKBUpA Ca-
onwTewa y CK1ajy ca TEMOM Y KOjOj je KbyuHa pey u3asosu. Pas-
MHLLbAKA, CTABOBU WM MWUTAwba Koja Mory noactahu AWcKycujy us-
HECEHH Y OBOM pajy npema DasuyHOM HayyHoMm oapehery npuna-
Jajy MY3HUYKOj N€Jaroruju, @ MOXXeMO UX Aa/be OLPESHUTH U KA0 YXKY
Hay4yHy obnact MeTtoauke HacTtase condeha, WaK y WHPEM CMHCTY
MeTtoanke HacTaBe My3uuke nUcmeHOCTH. Caapikaj paga ce ocnamwa
Ha NPETX0AHA MCTPaXMBaka M EMMHUPHjy KPO3 HACTABHY MpaKCy y
Tpajaky 04 30 roavHa, a ca UWBHUM rpynama npodecHoHanHor u
onwiTer My3uukor odpasoBara CBMX HHMBOA LWKONOBaka. Takohe,
KopvlwheHa je UCTOpHjcKa METOAA Ca aHAM30M CajpiKaja U3BOpa
MCTOPHjCKUX CAApKAja U METOAA TEOPHUjCKE aHANM3€ Ca aHANU3OM
Cajprkaja Kao W carnefaBakbe METOL0N0THje NEAATOWKHUX UCTPAXKH-
Batbad y3 HEU3DEHy aganTauujy y okBUpy HacTase condeha/mysunu-
Ke nMcMeHoCTH. Kpo3 carnepaBame Hajeher H3a3oBa — Kako CNOjUTH
HAayKy U My3WKY, @ 3aTUM W KaKO NPUKA3aTH HACTABHY NpaKcy Npema
KPUTEPHjYMHMA HAY4YHOT CaonuwTera, KPo3 HEKONMKO Npumepa y
CKNaAy Ca KPUTEPHjYMHUMA O 0OMMY KOH(EPEHLIMJCKOT PaAa, 3aK/by-
uyjemo, y3 yBeEK OTBOpPeHY MOryhHOCT AUCKYCHje, AA CYLUTHHCKH KpH-
Tepujym jecte, buo je 1 duhe — cmMucao Kpo3 ynoTped/bUBOCT, NOTEH-
UMjan passoja y Cayxemwe onwrtem Aodpy. Jpyrum peurma npoHana-
KE€HE MHOBATHUBHMUX HAYMHA Aa CE CAOMIUTH YHUBEP3ANHO KPO3 ONTH-
MasnHy BapyjaHTy AEawa Y CTBAPHOCTH Y KOjO) *KUBUMO WU PAJHMO.

KibyuHe pHjeun: My3nuka negaroruja, MeToauka Hactase condeha/

MYy3HYKe MUCMEHOCTH, METOJ0/0rMja HAYYHOT CAONLWTeHa, YHUBEP-
3a/1HO, HHOBATHBHO.
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AJIEKCAHAPA MHUJIETHR (aleksandra.miletic@fmu.bg.ac.rs). Og 2014.
10 2021. roavHe duna je BaHpenHW npodecop Ha YuuTesbckom dakynTety
Yuusep3uteta y beorpagy Ha OCHOBHMM, MacTep ¥ AOKTOPCKHUM CTyaHjama
13 0bnacth Metoauke HacTaBe My3WUKe KYNType W My3HUKOT BacCMmWTaka.
OcHoBHe cTyauje My3Wuke negarorvje M maructpatypy 13 MeTtoauke Ha-
crase condeha 3aspwrna je Ha DakynTeTy My3Muke yMETHOCTH y beorpa-
4y, y knacu npod. ap 3opucnase M. Bacumesuh. [JokTopcky auceprauujy
Uniteipayuja TWpaguyuoHAmHOT U KNAcUuuHoT My3uuxol odpasoearea y Haciiasu
My3u4Kol oliucmerasara ondpanuna je 2011. roguHe Ha Yuutemckom da-
kyntety y beorpany. lpenasana je teopujcke npeagmete y Cpeawoj My3uu-
Koj wkonu ,CreBaH Mokpamnau” y Kpamesy (1993-2014). Y oBoj wkonu
0CHOBana je eTHoMy3ukonowku oacek (2004/05), ykbyuyjyhu n ekcnepu-
MEHTA/IHY HacTaBy Yy OKBUPY NpeamMeTa ToHCKe 0CHOBe CPUCKOT MY3UUKOT HA-
cneha. Odjasuna je moHorpadujy Og HaApOGHUX TWOHANHUX OCHOBA GO gyp-MON
cuciiema y HACWAgU My3uuKe GUCMEHOCTIU N HayYHEe PafoBE M3 0DnacTh My-
3WYKe MUCMEHOCTH, MeTOAHKe HacTase condeha U Mysnuke kyntype. Yue-
CTBOBA/a je Ha HALUMOHAIHUM U Mef)yHAPOAHUM HAYUHHUM CKYMnoBHMA. Ay-
TOp je W KoayTop yudeHuka 3a condeho 3a 0CHOBHO My3HUKO 0Dpa3oBate
y Penydaunum Cpbuju n Penydnuuu Cpnckoj. AyTop je v KoayTop BHLUE Npo-
rpama 3a CTPY4HO ycaBpluaBake HacTaBHUKa y Cpduju.

ALEKSANDRA MILETIC (Serbia)
University of Arts in Belgrade, Faculty of Music

CHALLENGES IN CONTEMPORARY MUSIC
PEDAGOGY — UNIVERSAL VS. INNOVATIVE

Opting for the topic of challenges in contemporary music pedago-
gy, we narrowed the subject of discussion to the relationship be-
tween the universal and the innovative. The reason for this is the
search for an adequate framework of the announcement follow-
ing the topic in which the keyword is the challenge. The thoughts,
attitudes, and questions that can encourage discussion presented
in this paper according to the basic scientific definition as music
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pedagogy. It can be further define as a scientific area of Method-
ology of teaching solfeggio, also Methodology of teaching musi-
cal literacy.The content of the work is based on previous research
and experience through teaching practice lasting 30 years, with
students of professional and general music education at all lev-
els of schooling. Also, we used a historical method with content
analysis of historical content sources and a theoretical analysis
method with content analysis, as well as a review of the methodol-
ogy of pedagogical research with inevitable adaptation within the
teaching of solfeggio/musical literacy.By looking at the biggest
challenge - how to combine science and music, and then how to
present the teaching practice according to the criteria of scientific
communication, through several examples under the criteria on
the scope of the conference work, we conclude, with the always
open possibility of discussion, that the essential criterion is, was
and being - meaning through usability, development potential
and serving the common good. In other words, finding innovative
ways to communicate universally through the optimal variant of
acting in the reality in which we live and work.

Keywords: music pedagogy, methodology of teaching solfeggio/
musical literacy, methodology of scientific communication, uni-
versal, innovative.

ALEKSANDRA MILETIC (aleksandra.miletic@fmu.bg.ac.rs). She was
associate professor at the Teacher Education Faculty, University of Bel-
grade, teaches on Undergraduate, Master and Doctoral studies in the
field of Methodology of teaching music culture and music education from
2014-2021. She finished Undergraduate studies in Music Pedagogy and
Master of Arts in Methodology of the Solfeggio at The Faculty of Mu-
sic Arts in the class of Zorislava M. Vasiljevic. She defended her doctoral
thesis — Integration of traditional and classical music education in teaching
music literacy in 2011 at the Faculty of Teacher Education in Belgrade. Her
previous work involves teaching theoretical music subjects in Music High
School "Stevan Mokranjac” in Kraljevo (1993—2014). In this school she
has founded Ethnomusicology section (2004/05), and also experimental
teaching within the subject Tone basics in Serbian musical heritage. She
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has published a monograph called From folk tonal basics to dur-mol systems
in teaching music literacy and scientific papers on musical literacy, method-
ology of solfeggio and music culture. She has participated in national and
international scientific gatherings. She is the author and co-author for
Solfeggio textbooks for Primary music education in The Republic of Ser-
bia and Republic of Srpska. Furthermore, she is the author and co-author
of several courses for teachers' advanced training in Serbia.

MHJTHUA JOBAHOBHT (Cpbuja)
JENEHA UBETKOBHR LIPBEHHUUA (Cpbuja )
Yuusep3utet y Huwy, @akyntet yMeTHOCTH

NMO3UUHUOHHUPAKE NPEAMETA COJIOERO
Y CABPEMEHOM BHCOKOLWKOJICKOM
MY3HYKOM OBPA30BHOM IMPOCTOPY

CaBpemeHa My3HUKa nejaroruja CBakoOAHEBHO C€ Cyo4aBa Ca HOBOM
00pa3oBHOM peanHolwhy y KOjoj AJOMUHAHTHO MECTO 3ay3UMa CTpyu-
HO 0CNoCcob/baBamwe CTyAEHaTa y CKNajy €a 3axTeBMMa WM notpedbama
MY3HYKOT TpAKHULITA. Kao 0ArOBOp Ha caBpeMeHe 0Dpa3oBHE 3axTeBe
Y TPeHAO0BE 3anOoW/bMBOCTH J0NAa3H A0 MOJEPHHU3ALMjE KYpUKYynyma
Kpo3 yBohewe CTyAHjCKUX NPOrpama Koju NpyKajy 3Hawa W BEWTH-
HE Kao anaTt KOoju MOXKe OArOBOPWUTH moTpedama pagHUX No3uuuja
oyayhHocTH (CTYAMjCKM NpOrpamMu: My3uuka Npoaykuuja, myitume-
JOWjanHa NpoayKuuja, SW3ajH 3ByKa, MY3UKa y MEIWjUMA, MY3HUKe
KOMYHHUKaLUUje, MONyNnapHK KaHposH). Y pagy ce pa3matpa dorat
pecypc KomneTeHuMWja Koje HacTaBHW npeameT Condeho Hyau cBa-
KOM NojeJuHLY Te NOTeHUHWjan 3a CTMLAbE BELTUHA Koje Cce CTUYy
KOHTHHYWpAHOM HacTaBom condpeha. Ykasyje ce Ha moryhHOCT cTH-
Laa MYNTUAUCLHUNIMHAPHE CTPYKTYpPE 3Haha LITO Y KPajhemM UCXO-
Ay MoXe NoMohW KpeaTopuma YHMBEP3UTETCKUX HACTABHMX MIAHOBA
¥ Nnporpama caBpemeHe My3uuke negaroruje. Pasmatpajy ce rnasne
oapende cappemeHe HacTtase condeha v 3axTeBM Ha Koje y hopmu-
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parby KOMMIETHE MY3HUKE IMYHOCTH 0Baj NPEAMET MOPA OATOBOPHTH.
YjeaHo paa omoryhasa aa ce uaeHTHdHKyje U TEOPHjCKHU MOTKPEnK
CHCTEM 3aXTEBA U HOPMH TPAHC(OPMHCAHOT CABPEMEHOT MY3HUUKOT
0dpa3oBama, y NpasLy yCaBpLIaBakba M BULLECIOjHOT CTPYYHOT OCNO-
cod/baBama CTyJeHaTa y CKnajy ca 3aXTeBUMa BPEMEHA U noTpedama
My3KuKOr TpxKMwWTa. CBpXa OBOr paja je Aa nojBy4ye BaXHOCT COA-
deha 3a npodecMoHanHU My3UUKH PaA3BOj U UCTPAXKK MOTEHUMjaN
OBOT NPEAMETA y CABPEMEHHUM CTYAHjCKUM NPOrpammma.

KmyuHe pujeun: condeho, caBpemeHa My3uuka neparorvja, CTy-
JBHWJCKH MPOrpamu, NpoeCMOHANHU MYy3UUKH Pa3Bo;.

MH/TULUA JOBAHOBHT (milica.jovanovic37@yahoo.com) macrep Teo-
peTMYap YMETHOCTH, aCHCTEHT 3a Yy HayuHy odnact — Condeho Ha Da-
KYNTEeTy YMETHOCTH YHUBEp3UTETa Y HUWYy U CTyleHT JOKTOPCKHUX aKajem-
CKMX CTyAuja Ha ®MY y beorpaay. YUecHHK je HayuyHHX ckynoBa y LipHoj
lopu v Cpduju, ayTop v KoayTop pasoBa M3 001aCTH My3WUKE NeAarorvje.
NoduthHuk je OkTobapcke Harpaae rpaaa Jleckosua 3a M3y3eTHe pesyntarte
OCTBAapEHE TOKOM LIKO/J0Baka Ha MakynteTy ymeTHOCTH y Huwwy, Kao 1 3a
pa3Boj ¥ NPOMOLHjy My3HUKe yMeTHOCTH Y Jleckosuy (2017). CtuneHaucrta
Jocuirieja ponpa 3a mnage TaneHte MUHUCTapCcTBa OMNaAHHE W cnopTa Pe-
nybnvke Cpduje, kao 1 ®oHpa 3a mnaje TaneHte KaHuenapuje 3a mnaae
rpasa JleckoBua Ha OCHOBHWUM W macTep cTynujama. lMonasHuK ceMHuHapa
0 peLeH3upatby 3a MCTPAaXMBAYE y OpraHusauuju LleHtpa 3a npomouujy
Hayke (2020). Ynax opraHusaumoHor ogdopa HauroHanHor HayyHor ckyna
ca mehynapoanum yuewhem bankan Apii @opym — BAPTQ®.

JENEHA UBETKOBHWR UPBEHHLUA (lesnjakjelena@gmail.com) Mpode-
cop Condeha n Metoauke HacTase condeha Ha CTyAHjCKUM NporpamMuma
M3Bohauke ymeTHOCTH U My3uuka Teopuja Ha OCHOBHWM W MacTep axa-
JEMCKHUM cTyaujama @akynteTa yMeTHOCTH YHuBep3uTeTa y Huwy. Penos-
HHU npodecop, AOKTOpP AMAAKTHUKO-METOAMUKMX Hayka, U wed KaTteape
3a condeho Ha DaxkynTeTy ymeTHOCTH YHUBep3uTeTa y Huwy. Y nepuoay
oA 2016. po 2019. roauHe rNaBHU U OATOBOPHU YPEIHUK HAaLIMOHAHOT Ya-
conuca ,Aptedakt” Makynteta yMeTHOCTH YHHBep3uTeTa y Huwy. AyTop
M KoayTop DpojHHUX unaHaka, y4eCHHK HayuyHux ckynosa y Cpbuju, Peny-
dnuum Cpnckoj, MakenoHuju, XpBaTckoj, byrapckoj, PymyHuju, Hemaukoj,
Cnosenuju, LipHoj lopu. Objasuna je moHorpadujy v yudeHUK y u3famy
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®axynteta ymetHoctv y Huwy u Lentpa CAHY. AyTtop je u moaepaTop
akpeauToBaHux cemuHapa 3YOB-a 3a cTpyyHO ycaBpluaBawe HaCTaBHHUKA
PC. PeueHseHT je 3dopHuMKa, yyudeHuKa, NpUpyyYHHKA, HAYYHUX pajoBa y
aomahum 1 mehyHapoaHUM yaconucuma v 3dopHuurma. JodutHuk je ase
Okrodapcke Harpaae paaa JleckoBua v CeeTocascke nosesbe [paaa 3a us-
y3eTaH JONpHHOC y 0dnactu KynType.

MILICA JOVANOVIC (Serbia)

JELENA CVETKOVIC CRVENICA (Serbia)
University of Nis, Faculty of Arts

POSITIONING OF THE SUBJECT SOLFEGGIO
IN THE AREA OF CONTEMPORARY HIGHER
MUSIC EDUCATION

Contemporary music pedagogy is confronted on a daily basis with
a new educational reality in which the dominant place is occu-
pied by professional training of students in accordance with the
demands and needs of the music market. In response to modern
educational requirements and employability trends, the curricu-
lum is being modernized through the introduction of study pro-
grams that provide knowledge and skills as a tool that can meet
the needs of future job positions (study programs: music produc-
tion, multimedia production, sound design, music in the media,
music communications, popular genres). The paper discusses the
rich resource of competences that the subject of Solfeggio offers
to each individual and the potential for acquiring skills that can
be acquired through continuous teaching of Solfeggio. The pos-
sibility of acquiring a multidisciplinary structure of knowledge is
pointed out, which can in the final outcome help the creators of
university curricula and programs of contemporary music pedago-
gy. The main provisions of contemporary solfeggio teaching and
the requirements to which this subject must respond in the forma-
tion of a complete musical personality are discussed. Simultane-
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ously, the paper enables to identify and theoretically support the
system of requirements and norms of transformed contemporary
music education, in the direction of improvement and multi-level
professional training of students in accordance with the require-
ments of the time and the needs of the music market. The purpose
of this paper is to underline the importance of solfeggio for pro-
fessional musical development and explore the potential of this
subject in contemporary study programs.

Keywords: solfeggio, contemporary music pedagogy, study pro-
grams, professional musical development.

MILICA JOVANOVIC (milica.jovanovic37@yahoo.com) Master Theore-
tician of Art, assistant for a narrower scientific field - Solfeggio at the
Faculty of Arts, University of Nis and student of doctoral academic stud-
ies at FMA in Belgrade. Participant in scientific meetings in Montenegro
and Serbia, author and co-author of papers in the field of music pedago-
gy. Winner of the October Award of the city of Leskovac for exceptional
results achieved during studies at the Faculty of Arts in Nis, as well as
for the development and promotion of musical art in Leskovac (2017).
Scholarship recipient of the Dositej Fund for Young Talents of the Min-
istry of Youth and Sports of the Republic of Serbia, as well as the Fund
for Young Talents of the Office for Youth of the City of Leskovac, for
undergraduate and master’s studies. Participant of the peer review semi-
nar for researchers organized by the Center for the Promotion of Science
(2020). Member of the organizing committee of the National Scientific
Meeting with the international participation Balkan Art Forum - BARTF.

JELENA CVETKOVIC CRVENICA (lesnjakjelena@gmail.com) Professor
of Solfeggio and Methodology of Solfeggio teaching at the study pro-
grams of Performing Arts and Music Theory at the undergraduate and
master academic studies of the Faculty of Arts, University of Nis. Full
professor, doctor of didactic-methodical sciences, and head of the De-
partment of Solfeggio at the Faculty of Arts, University of Nis. In the
period from 2016 to 2019, editor-in-chief of the national magazine “Ar-
tefact” of the Faculty of Arts, University of Nis. Author and co-author of
numerous articles, participant of scientific meetings in Serbia, Republi-
ka Srpska, Macedonia, Croatia, Bulgaria, Romania, Germany, Slovenia,
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Montenegro. She published a monograph and a textbook published by
the Faculty of Arts in Nis and the SASA Center. Author and moderator of
accredited seminars of the Institute for the Improvement of Education
for the professional development of RS teachers. Reviewer of antholo-
gies, textbooks, manuals, scientific papers in domestic and international
magazines and anthologies. Winner of two October awards of the City of
Leskovac and the City of Saint Sava Charter for outstanding contribution
in the field of culture.

IOPATAHA TOJJOPOBHF (Cpbuja)

YHWBEP3UTET yMETHOCTH Y beorpaay, ®akyntetr my3nuke yMeTHOCTH

BbPAHKA UBKOBHUR-NMMETPOHHUR (Cpﬁuja)
OcHoBHa my3nuka wkona ,Hesena Monosuh" Mpouka, beorpaa

JIETAT bBOPHBOJA U HEBEHE MNMOMOBHR
Y OCHOBHO) MY3H4YKO) WHKOJIH
~HEBEHA IMOIMOBHUR"

HUneja o hopmupany nerata notekna je 2016. roavHe oj HaciegHHUKa
jeaHor gena umoBHHe bopueoja 1 HeseHe lMonosuh, rocnoguHa Ba-
cvna lenesa, KOjM je 3Ha4ajaH Jeo OCTABWITHHE OBE MO3HATe Cprcke
My3W4Ke nopoavue noknoHWo OCHOBHOj My3HUKOj WKOAW ,HeBeHa
Monosuh" y Ipoukoj, beorpan. Besa koja je Tafa octBapeHa nocre-
MeHo je BOAWNA KA peanu3auunju UHUUKWjanHe uaeje, odujajyhu cse
Behu 3Hauaj y KpyroBuma wupe mysuuke jasHoctd. loguue 2018, no-
Cne oApXKaHor cTpyyHor ckyna Citio ToguHa og pohera bopusoja IMoio-
guha (1918—2018) noj nokpoBUTE/LCTBOM 3aB0OAA 3a yHanpehuBamwe
0D0pa3oBata 1 BaCNHTama, yCNOCTaB/bEHA je daucka capagmwa umehy
OcHoBHe my3uuke wkone ,HeeeHa Monosuh” n Makyntetra mysuuke
YMETHOCTH Y beorpaay, ¢ unbem 0bpaje nerata Kao BaXKHOT CETMEHTA
MCTPaXKMBaka CBECTPAHE MY3MUKO-NEAATOWKE AenaTHocTH bopusoja
Monosuha. Y ToM cMucny, BeNMKO NPOdeCMOHANHO 3anarakwe MCKa-
3anu cy ap bpanka Uskosuh-Tetponuh, gupektop OCHOBHE My3HUKe
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wkone ,HeseHa Monosuh”, Mupko Jepemuh, My3uuku TeopeTHuap v
LIKONCKK HOoTOTeKap v Ap [iparana Togoposuh, npodecop Makynteta
My3HUKe YMETHOCTH. Ll OBOr paja je fa NpyKd yBUA y CapiKajHO
DoraTcTBO NneraTa U HeroBy HEOCNOpPHY HH(OPMATHBHY, HaYuYHY, Ky.-
TYPHY U YMETHHUKY BPefHOCT. ApXHBCKA rpaha caapyu ayTeHTUYHA
CBEOYAHCTBA O XUBOTY W paay bopusoja u Hesene Monosuh: pyko-
nuce odjasmeHe M HeodjaBbeHe HOTHe rpahe bopueoja Monosuha u
apyre mysukanuje, doToA0KyMeHTa, KoNeKLHoHapcke 30MpKe, TnUHe
npeamete bopusoja v Hesene Monosuh, KibuxHY rpabhy Ha Halwem u
Ha CTPaHKUM je3MuMMa, nporpame KoHueparta Hesexe MNonosuh v apy-
ro. Y ouekuBamwy na he Jlerat bopusoja v Hesene [Monosuh yckopo
OWUTHM 1 POpPMaNHO OTBOPEH, U3PAXKABAMO BENMKO 3aJ40BO/LCTBO LUTO
he BpefHa DdalWwTWHA KOHAYHO OWTKM AOCTYMHA CBMM MOLITOBAOLMMA
NIUKA W Jena OBUX MPOMHWHEHTHUX MY3HUKHUX JeNaTHUKA.

KrpyuHe pujeun: bopusoje Monosuh, Hesena Monosuh, nerat, ucro-
puja CprncKe My3uUKe neaaroruje.

JOPATAHA TOJOPOBHR (dada2609@yahoo.com) p Aparava Topopo-
Buh (1968) je Ha MakynTeTy My3uuke yMeTHOCTH y beorpaay avnnomupana
Ha Opaceky 3a onwTy My3uuky neaarorujy (1991), maructpupana (odnacr
meToauKka Hactase condeha, 1995) u ondpaHuna AOKTOPCKY AUCEPTALHjY
(odnact my3unuka neparoruja, 2022). NpodecmoHanHu aHraxxmax [para-
He Topoposuh, ocMm no3uumMje BaHpesHor npodecopa 3a YKy HayuHy 0d-
nact Mysuuka neparorvja Ha MakynTeTy My3uuke yMeTHOCTH y beorpagay,
00yxBaTa WHPOKK acnekT akTUBHOCTH: ayTOP MHCTPYKTHBHE W METOAHUKE
nutepatype 3a condeho; nucay dpojHUX HayuyHUX pajoBa M3 0dnacTM my-
3WYKe nejarorvje, NpeBacxojHO MeToaMKE HacTase condeha u uctopuje
My3WuKe nejarorvje; npefasBay Ha HayYHWM CKYMOBMMA; KOOPAMHATOP M
peanu3aTop akpeaHTOBaHUX CeEMUHApa M3 condeha Kao U My3HUKKUX paju-
OHHWLA; AYrOTOAMLHH UY1aH KUPHja U ayTOp NPUMEpPA Ha DPOjHUM My3Wu-
KUM TaKMHUYEHUMA; PELLEH3EHT MHCTPYKTHBHE U METOAWYKE NUTepaType U3
condeha, metoauke Hactase condeha m mysuuke kyntype. [lparaHa Tono-
posuh je ayroroguwmy unaH YApyxerwa My3HUKHX U DaneTckux nejarora
Cpbuje, a oa 2016. roavHe je aHrakoBaHa Kao NMLUEHLUUPAHU npernenay
W ouerwuBay pykonuca us odnactu Condpeha u Mysuuke kyntype npu Mu-
HHUCTApCTBY NPOCBETE, HAYKe W TEXHONOWKOT pa3soja Penybnnke Cpouje.
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BPAHKA UBKOBHWR-NETPOHHTR (bigenije@gmail.com) bpanka HWBKo-
suh-Metponnh pohena je 1979. y Jlosumuu. Junnomupana je Ha daxyn-
TETY My3HMUKe YMETHOCTH y beorpaay Ha oaceky 3a OnwTy mysuuky neaa-
rorujy. Marucrapcke CTyAuje M3 0dnacTv KOHTPanmyHKTa 3aBpLIMAG je Ha
Mysunukoj akagemuju y Uctounom CapajeBy. [loktopupana je M3 odnactu
My3uuke Teopuje Ha Cnodomup I Yuusepsutety y bujesnnu (Penydnuka
Cpncka) Ha Temy OgHoc Gpema Wpaguuuju U dAWmUHU y MOGEPHOM Aucmy
Koucwanwuna baduha. Oupextop je OcHoBHe My3uuke wkone ,HeseHa
Monosuh” y beorpaay. bpanka Uskosuh-leTpouunh je aytop dpojHux Te-
OpHjCKHX pafoBa: ,TOHAAHW NNAH, MOAYNALMJE W ANTEPOBAHKU akopau y |
csecun ATK ). C. baxa”, ,Xpomartcka danTasumja v dyra ). C. baxa“, ,24
npenyavjyma u ¢yre on. 87 Imutpuja Loctakosuua®”, ,KoHTpanyHKTCKH
paa y Bapujauujama v dyrama benyamuHa bpuTtHa Ha Teme XeHpwuja lMNepc-
na v ®panka bpuya“, ,XapMoHHja U AUCXapMOHHKja Y je3nKy KoHCTaHTHHa
babuha”, ,®onknopHu nanom u ytuuaj CresaHa Crojanosuha Mokpat-
ua Ha cTBapanawTBo KoHcTaHTMHa babuha” v apyro. Y capaawu ca npod.
Mupjanom XKuskosuh, npupeauna je nybnukaumjy Dixit et salvavi anima
meam — lNucana peu Kouctiantiuna baduha | 2014. rogune.

DRAGANA TODOROVIC (Serbia)
University of Arts in Belgrade, Faculty of Music Arts

BRANKA IVKOVIC-PETRONIC (Serbia)
Elementary music school “Nevena Popovi¢” Grocka, Belgrade

THE LEGACY OF BORIVOJE
AND NEVENA POPOVIC IN THE PRIMARY
MUSIC SCHOOL “NEVENA POPOVIC"

The idea of forming a Legacy originated in 2016 from the heir of a
part of the property of Borivoje and Nevena Popovi¢, Mr. Vasil Ge-
lev, who donated a significant part of the legacy of this well-known
Serbian musical family to the Primary music school “Nevena Popo-
vi¢" in Grocka, Belgrade. The connection that was established then
gradually led to the realization of the initial idea, gaining more and
more importance in the circles of the wider musical public. In 2018,
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after the expert meeting One hundred years since the birth of Borivoje
Popovic (1918—2018), a close cooperation was established between
the Primary music school “Nevena Popovi¢” and the Faculty of mu-
sic in Belgrade, with the aim of processing the Legacy as an im-
portant segment of research into the versatile music-pedagogical
activity of Borivoje Popovic. In this regard, Branka Ivkovi¢-Petronic,
PhD, director of the Primary music school “Nevena Popovi¢”, Mirko
Jeremi¢, music theorist and school notator. and Dragana Todorovic,
PhD, professor at the Faculty of music, expressed great profession-
al commitment. The aim of this work is to provide an insight into
the rich content of the Legacy and its undeniable informative, sci-
entific, cultural and artistic value. The archive material contains au-
thentic testimonies about the life and work of Borivoje and Nevena
Popovic¢: manuscripts of published and unpublished sheet music by
Borivoje Popovi¢ and other musical works, photo documents, col-
lectibles and more. We expect that the Legacy of these prominent
musicians will soon be available to all interested parties.

Keywords: Borivoje Popovi¢, Nevena Popovi¢, Legacy, history of
Serbian music pedagogy.

DRAGANA TODOROVIC (dada2609@yahoo.com). Dragana Todorovi¢,
PhD (1968), graduated from the Department of General music pedagogy
at the Faculty of music in Belgrade (1991), received a master's degree
(field of Solfeggio teaching methodology, 1995) and a doctorate (field of
Music pedagogy, 2022). Dragana Todorovi¢'s professional engagement,
apart from the position of associate professor of Music pedagogy at the
Faculty of music in Belgrade, includes a broad aspect of activities: author
of instructional and methodical literature for solfeggio; author of nu-
merous scientific works in the field of Music pedagogy; lecturer at scien-
tific conferences; coordinator and organizer of accredited solfeggio sem-
inars and music workshops; long-time member of the jury and author of
examples at numerous music competitions; reviewer of instructional and
methodical literature in the field of Solfeggio, Methodology of teaching
solfeggio and Musical culture. Dragana Todorovic is a long-time member
of the Association of music and ballet pedagogues of Serbia, and since
2016 she has been engaged as a licensed manuscript examiner and eval-
uator in the field of Solfeggio and Musical culture at the Ministry of edu-
cation, science and technological development of the Republic of Serbia.
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BRANKA IVKOVIC-PETRONIC (bigenije@gmail.com)). Branka Ivk-
ovi¢-Petroni¢ (1979) was born in Loznica. She graduated at the Faculty
of music in Belgrade, department of General music pedagogy. She com-
pleted postgraduate studies in the field of counterpoint at the Music
academy in East Sarajevo and received doctorate at Slobomir P Univer-
sity in Bijeljina (Republic of Srpska) in the field of music theory on the
subject Relation to tradition and heritage in the modern writing of Konstantin
Babic. Branka lvkovi¢-Petroni¢ works as a director of a Primary music
school “Nevena Popovi¢” in Belgrade. She wrote the numerous theoret-
ical works: “Tonal plan, modulations and altered chords in Book I, WTC
by J. S. Bach”, “Chromatic Fantasy and Fugue by J. S. Bach”, “24 Preludes
and Fugues Op. 87 by Dmitri Shostakovich”, “Benjamin Britten's contra-
puntal work in variations and fugues on themes by Henry Purcell and
Frank Bridge”, “Harmony and disharmony in the language of Konstantin
Babic¢”, “Folklore idiom and the impact of Stevan Stojanovi¢ Mokranjac
on creativity of Konstantin Babi¢". As the editor, in cooperation with
prof. Mirjana Zivkovi¢, she created a publication Dixit et salvavi anima
meam - The written word of Konstantin Babic | (2014).

MILENA SRDIC (Srbija)
Univerzitet u Novom Sadu, Akademija umetnosti Novi Sad

GOVOR | MUZICKI RITAM PRIMER DOBRE PRAKSE

Savremena neuronauka i neuropsihologija dugoro¢no se interesu-
ju za pitanja odnosa kognicije i neurobiologije. Jedno od najmar-
kantnijih saznanja pomenutih oblasti je da je znacenje reci to koje
predstavlja osnovno orude misljenja i ima krucijalan znacaj za opis
psiholoske strukture misljenja u celosti. U nasoj sredini akredito-
vani sistem ucenja NTC za predskolce baziran je upravo na posti-
gnuc¢ima neuronauke (neurobiologije i neuropsihologije) i u svojoj
osnovi se oslanja na asocijativno ucenje. Pocetna nastava solfeda
takode pociva na formiranju automatizama putem asocijacija. Ta-
kode, teorija muzike veliku paznju poklanja muzitkoj semantici i
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semiotici. Otuda je proistekla potreba za svojevrsnom revizijom
pocetne nastave u solfedu, pa tako i natave ritma. Tako ¢e njena
tradicionalna metodcka stremljenja naci svoju potvrdu kroz nove
nau¢ne domene.

Pocetni koraci savladavanja ritmickih tokova vezani su za najmla-
di uzrast, pre zvanicnog pocetka muzickog opismenjavanja. Prva
iskustva stiCu se kroz razlicite muzicke igre, vezujuci muzicki ritam
za literarni tekst i telesni pokret. Priroda govora maternjeg jezika
direktno indukuje prihvatanje muzi¢kog ritma. Tako se pocetna
nastava najprirodnije oslanja na prozodijska obelezja jezika. Je-
zicke formule prevedene na muzicki ritam su poznate i frekventno
zastupljene u udzbenickoj literaturi. Medutim, metodicki postup-
ci savremene nastave zahtevaju stalno usavr$avanje i traganje za
ucinkovitijim resenjima. ,Nijedna metoda ne sme ostati zatvoreni
sistem” (Vasiljevi¢ 2001). Pokusa¢emo da sagledamo tradicional-
ne, postojece veze govora i muzi¢kog ritma u poc¢etnoj nastavi. Ta-
kode, visegodisnje iskustvo iznedrilo je i nova resenja, procesuira-
na kroz nastavnu praksu. Novi muzi¢ki materijali nude viSestruke
mogucnosti izbora reSavanja iste problematike. Tako se obezbe-
duje Siroko polje istrazivanja, nastava se dinamizira i obezbeduje
motivisanost najmladih da uce.

Kljuéne rijeci: govor, maternji jezik, muzicki ritam, asocijativno
ucenje.

MILENA SRDIC (Srdicmilena73@gmail.com). Milena Srdi¢ muzicko
obrazovanje je stekla na FMU Beograd, a diplimorala i magistrirala pod
mentorstvom dr Zorislave Vasiljevi¢. Tokom pedagoske karijere radila je
u svojoj matic¢noj skoli ,Josip Slavenski”, sa osnovcima i srednjoskolcima.
Na magistarskim studijama bila je angaZovana kao demonstrator za Me-
todiku nastave solfeda u klasi dr Ivane Hrpke. Od 1998. do 2010. godine
predavala je na Akademiji umjetnosti u Banja Luci i formirala temelje
studijskog programa Muzic¢ka Pedagogija. Od 2004. je zaposlena na Aka-
demiji umetnosti Novi Sad. Predaje solfedo i metodiku nastave solfeda
na svim studijskim programima osnovnih akademskih studija. Saradivala
je sa Muzickom akademijom Cetinje, kao gost profesor dve Skolske godi-
ne. Sada je gost profesor na Akademiji umjetnosti Banja Luka. Bila je Sef
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katedre za solfedo i metodike vise od decenije, kao i ¢lan razlicitih tela
na Univerzitetu u Novom Sadu. ldejni je tvorac projekta ,Festival solfe-
da" realizovanog tri godine u kontinutetu. Manifestacija je okupila blizu
dve stotine ucesnika svih generacija sirom Vojvodine. Bila je ¢lan Zirija
na vise solfedistickih takmi¢enja u Srbiji i regionu. U okviru Festivala Isi-
dor Baji¢ FIB, predsednik je zirija takmicenja za najmlade ,Mozgalica".
Koautor je aktuelne udzbenicke literature za solfedo u Republici Srp-
skoj. 2019. godine Akademija umetnosti Novi Sad je u izdavacku delat-
nost uvrstila univerzitetski priruc¢nik, ,Zbirka za Solfedo” autora Milene
Srdi¢. Tokom pedagoske karijere ucestvovala je na vise medunarodnih
struc¢nih simpozijumima, kao izlaga¢, pozvani predavac i mentor. Upo-
redo sa univerzitetskom delatnos¢u, bavi se savremenom i popularnom
muzikom. Kao solista nastupala je u projektu horskog teatra Damar, sa
Simfonijskim orkestrom 2021, kamernim sekstetom Libertango iz Bamja
Luke, Rok Simfonijom Banja Luka, ,Majrina" duom.

MILENA SRDIC (Serbia)
University of Novi Sad, Academy of Arts Novi Sad

SPEECH AND MUSICAL RHYTHM
AN EXAMPLE OF GOOD PRACTICE

Contemporary neuroscience and neuropsychology have a long-
term interest in the relationship between cognition and neurobi-
ology. One of the most striking discovery of the mentioned areas
is that the meaning of words is the basic tool of thinking and is of
crucial importance for the description of the psychological struc-
ture of thinking on the whole. In our environment, the licensed
NTC learning system for preschoolers is based precisely on the
achievements of neuroscience (neurobiology and neuropsychol-
ogy) and is based on associative learning. The initial teaching of
solfeggio is also based on the formation of automatisms through
associations. Also, music theory pays great attention to musical
semantics and semiotics. Hence, the need for a kind of revision
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of the initial lessons in solfeggio, and thus of rhythm. Thus, her
traditional methodological aspirations will find their confirmation
through new scientific domains.

The initial steps of mastering rhythmic course are related to the
youngest age, before the official beginning of musical literacy. The
first experiences are gained through various musical games, link-
ing the musical rhythm to the literary text and body movement.
The nature of speaking the mother tongue directly induces the ac-
ceptance of musical rhythm. Thus, initial teaching most naturally
relies on the prosodic features of the language. Language pat-
terns translated to musical rhythm are well-known and frequently
represented in textbook literature. However, the methodical pro-
cedures of modern teaching require constant improvement and
the search for more effective solutions. “No method must remain
a closed system” (Vasiljevi¢ 2001). We will try to look at the tradi-
tional, existing connections between speech and musical rhythm
in the initial grades. Also, many years of experience have given
new solutions, processed through teaching practice. New musical
materials offer multiple options for solving the same problem. In
this way, a wide field of research is provided, teaching becomes
more dynamic and the youngest are motivated to learn.

Keywords: speech, mother tongue, musical rhythm, associative
learning.

MILENA SRDIC (Srdicmilena73@gmail.com). Milena Srdi¢ received her
music education at the FMU Belgrade, and graduated with a master’s de-
gree under the mentorship of PhD Zorislava Vasiljevi¢. During her teach-
ing career, she worked at her home school “Josip Slavenski”, with ele-
mentary and high school students. During her post bachelor studies, she
was engaged as assistant for Solfeggio Teaching Methods in PhD Ivana
Hrpka's class. From 1998 to 2010, she taught at the Academy of Arts in
Banja Luka and formed the basics of the Music Pedagogy study program.
Since 2004, she has been employed at the Novi Sad Academy of Arts.
She teaches solfeggio and the methods of teaching solfeggio in all study
programs of bachelor academic studies. She collaborated with the Cetinje
Music Academy as a guest professor for two school years. Now, she is a
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guest professor at the Academy of Arts Banja Luka. She was the Head of
the Department of solfeggio and methods for more than a decade, as well
as a member of various organizations at the University of Novi Sad. Mile-
na is the creator and supervisor of the “Festival of Solfeggio” project, real-
ized for three consecutive years. The event gathered close to two hundred
participants of all generations throughout Vojvodina. She was a member
of the Jury at several solfeggio competitions in Serbia and the region. She
is the co-author of current learning books for solfeggio in the Republic
of Srpska. In 2019, the Novi Sad Academy of Arts included the university
practice book, “Collection for Solfeggio” by Milena Srdi¢, in its publish-
ing activities. During her teaching career, she participated in several in-
ternational professional symposia, as an exhibitor, invited lecturer and
mentor. Along with university activities, she is involved in contemporary
and also popular music. She has performed several times by invitation as
a soloist in first performed choir movement performance Damar, with the
2021 Symphony Orchestra, the Libertango chamber sextet from Bamja
Luka, the Banja Luka Rock Symphony, and the “Majrina” duo.

IVANA HRPKA VESKOVAC (Srbija)
Univerzitet umetnosti u Beogradu, Fakultet muzicke umetnosti

MUZICKI KLJUCEVI U FRANCUSKOJ LITERATURI
ZA SOLFEDO — OD TEORIJE DO IGRE

Pre nekoliko vekova, na audiciji za profesora solfeda na Konzerva-
torijumu u Parizu jedan od osnovnih uslova konkursa glasio je da
se ,od kandidata ocekuje potpuno vladanje muzi¢kim klju¢evima
koje ¢e prezentovati kroz pevanje uz klavirsku pratnju.” Da li je
ovo bio inicijalni momenat u razvoju francuske literature za so-
Ifedo koja je decenijama kasnije i kroz vise vekova veliku paznju i
znatan deo sadrzaja posvecivala ovom elementu muzic¢ke pisme-
nosti? Polazna istrazivanja pokazuju da je primetan veliki korak u
sistematizaciji rada u segmentu savladavanja muzickih kljuc¢eva u
literaturi za solfedo, pocevsi od priru¢nika za teoriju muzike koji
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su obelezili period XIX veka, preko pedagoske literature za solfedo
koja je egzistirala u prvih devet decenija XX veka i napokon, do
poslednje Reforme muzi¢kog obrazovanja koja je uticala na dalji
razvoj francuske literature za solfedo od kraja XX veka, kada je
primetan veliki zaokret u tretmanu muzi¢kog sadrZaja. Imajuci na
umu dosadasnje premise, rad je posvecen razmatranju istorijskih
¢injenica koje se odnose na pitanje znacaja egzistencije sedam
muzickih klju¢eva u literturi za solfedo u svetlu danasnjih potreba
razumevanja ovog jezika muzickog pisma. U tom smislu, istrazZiva-
nja u predlozenoj temi rada trebalo bi da osvetle prostor za dalje
implementacije ovog sadrZaja u programima savremene nastave
solfeda.

Kljuc¢ne rijeci: muzicki kljucevi, solfedo, francuska literatura, te-
orija, igra.

IVANA HRPKA VESKOVAC (i.hrpka@hotmail.com). Dr Ivana Hrpka
Veskovac diplomirala je na Odseku za op$tu muzi¢ku pedagogiju Fakulte-
ta muzic¢ke umetnosti u Beogradu (1986). Zvanje magistra stekla je 1991.
godine. Doktorsku tezu ,Iskustva i metode francuske i bugarske Skole so-
Ifeda — analize i razmatranja“ odbranila je 2002. godine (FMU Beograd).
Kao student poslediplomskih studija nagradena je Srebrnom medaljom
Univerziteta umetnosti u Beogradu. Od 1986. godine na FMU u Beogradu
predaje Solfedo i Metodiku nastave solfeda, od Skolske 2018/2019. godi-
ne i obavezni predmet na master akademskim studijama Metodika nasta-
ve teorije muzike. U¢esnik je medunarodnih nau¢nih skupova, simpozi-
juma, kao i pedagoskih foruma. Osnovno opredeljenje u nau¢no-istrazi-
vackom radu usmerila je ka prou€avanju istorijskih muzi¢ko-pedagoskih
tokova i oformljenih Skola solfeda u znamenitim evropskim centrima.
Pored toga, bavi se istraZivanjima vezanim za mogucénost implementacije
inostranih ideja, metoda i sistema u savremenoj srpskoj nastavi solfeda.
Objavila je knjigu Praktikum za solfedo — Melodika: pevanje i diktat.
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IVANA HRPKA VESKOVAC (Serbia)
University of Arts in Belgrade, Faculty of Music Arts

MUSICAL KEYS IN THE FRENCH LITERATURE
FOR SOLFEGGIO - FROM THEORY TO GAME

Several centuries ago, at the audition for a solfeggio professor at
the Conservatoire in Paris, one of the basic conditions of the com-
petition was that “the candidate is expected to have a complete
mastery of the musical keys, which he will present through singing
with piano accompaniment.” Was this an initial moment in the de-
velopment of French literature for solfeggio which, decades later
and through several centuries, devoted great attention and a con-
siderable part of its content to this element of musical literacy?
Preliminary research shows that a big step in the systematization
of work in the segment of mastering musical keys in the literature
for solfeggio is noticeable, starting with the manuals for music
theory that marked the period of the 19th century, through the
pedagogical literature for solfeggio that existed in the first nine
decades of the 20th century, and finally , until the last Reform
of music education that influenced the further development of
French literature for solfeggio from the end of the 20th century,
when a big turn in the treatment of musical content was noticea-
ble. Bearing in mind the previous premises, the paper is devoted
to the consideration of historical facts related to the question of
the significance of the existence of seven musical keys in the lite-
rature for solfeggio in the light of today’s needs for understanding
this language of musical writing. In this sense, the research in the
proposed topic of the work should illuminate the space for further
implementation of this content in contemporary solfeggio teac-
hing programs.

Keywords: musical keys, solfeggio, French literature, theory,
game.
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IVANA HRPKA VESKOVAC (i.hrpka@hotmail.com). Ivana Hrpka Vesko-
vac, PhD, graduated from the Department of General Music Pedagogy at
the Faculty of Music in Belgrade (1986). The master's degree was acquired
in 1991. She defended her doctoral thesis “Experiences and Methods of
the French and Bulgarian Solfeggio Schools - Analyzes and Considerati-
ons” in 2002. As a student of postgraduate studies, she was awarded the
Silver Medal of the University of Arts in Belgrade. Since 1986 she has been
working at FMU in Belgrade (courses: Solfeggio and Methods teaching
solfeggio, from school year 2018/2019 and obligatory subject to Master
Academic Studies Methodology of Teaching Music Theory. She is a parti-
cipant in international scientific conferences, symposiums, and pedagogi-
cal forums. Her main focus in scientific research was directed towards the
study of historical musical pedagogical flows and the established solfeggio
schools in the famous European centers. In addition, she deals with rese-
arch related to the possibility of implementing foreign ideas, methods and
systems in contemporary Serbian teaching of solfeggio. She has published
a book: Practicum for solfeggio - Melody: singing and dictation.

LIVIJA JOVICIC (Srbija)
ELIZABETA VIDICKI (Srbija)
Univerzitet u Novom Sadu, Akademija umetnosti Novi Sad

INTONIRANJE INTERVALA
U SAVREMENO) NASTAVI SOLFEDA
— PREVAZIDENOST ILI NEOPHODNOST

Od osnivanja Akademije umetnosti u Novom Sadu nastavnim pro-
gramom na predmetu Solfedo predviden je rad na razvijanju in-
tervalskog nacina muzickog misljenja na svim studijskim progra-
mima i nivoima studija. Ovom segmentu nastave najvise je dopri-
nela dugogodisnji profesor, Dorina Radic¢eva, koja je dala pecat
zbirkom , Intoniranje intervala”. Mora se istaci da pristup Radiceve
nije baziran na opazanju i reprodukovanju intervala kao akustickih
fenomena iznedrenih iz atonalne melodike. Autorka ekcplicitno
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naglasava da je polazna tacka tonalnost, odnosno, funkcionalni
nacin misljenja, koji se dalje usmerava ka vantonalim okvirima.
Ovakvim pristupom postize se fuzija funkcionalnog misljenja vi-
Seg, Hidemitovskog tipa, i intervalskog, konceptualno akusti¢kog.
Rezultat kombinovanog, tonalnog i vantonalnog pristupa istovre-
meno, ogleda se u osposobljenosti sluha da, nakon temeljne ana-
lize muzickog sadrzaja, sagleda najadekvatnija reSenja u odnosu
na melodijsku konfiguraciju i njen eventualni latentno harmonski
plan.

Oslanjajuci se na tekovine pristupa radu na intoniranju interva-
la, a u cilju osavremenjivanja nastave solfeda, javila se potreba
za revizijom pomenutog prirucnika, s tendencijom prilagodavanja
tematskog sadrzaja novim nastavnim trendovima. Najvec¢i pomak
usmeren je ka pripremnim oblicima rada koji su, zasnivajuci se na
fundamentalnim zakonostima tonaliteta s jedne, i akustike, s dru-
ge strane, metodicki preciznije sistematizovani. Nakon detaljnih
pripremnih metodickih uputstava dalje aktivnosti usmerne su ka
utvrdivanju stecenih slusnih predstava putem melodijskih prime-
ra objedinjujuci sve nacine i pristupe muzickom fenomenu koji je
predmet obrade. Ovim radom Zelimo da ukazemo na znacaj rada
na intervalima ilustracijom odabranih pripremnih oblika rada, kao
i melodijskih primera namenjenih izvodenju a prima vista.

Klju¢ne rijeci: Intoniranje intervala u savremenoj nastavi solfeda—
prevazidenost ili neophodnost.

LIVI)A JOVICIC (livjovcic@gmail.com). Livija Jov¢i¢ je vanr. prof. na
Akademiji umetnosti Univerziteta u Novom Sadu, gde predaje predmete
Solfedo i Metodika nastave solfedja. Diplomirala je kompoziciju kao po-
slednji student akademika Rudolfa Brucija, 1998. godine. Magistrirala je
2004. godine u klasi prof. Dorine Radi¢eve, a radom pod nazivom “Uloga
i znacaj harmonije i harmonskog nacina misljenja u procesu percipira-
nja i reprodukovanja jednoglasnih melodija” stekla je zvanje Magistar
muzic¢ke pedagogije. Fokus profesionalnog interesovanja prevashodno je
usmeren ka korelaciji harmonije i kompozicionih stilova sa predmetnim
podrucjem Solfedo, ¢ime se bavi ve¢ dugi niz godina, drzeci predavanja i
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seminare u Srbiji i regionu. Takode aktivno ucestvuje na medunarodnim
takmicenjima iz solfeda, kako u svojstvu Zirija, tako i autorskim radom.
Ucestvovala je na medunarodnim simpozijumima i izdala vise stru¢nih
radova vezanih za predmetno podrucje solfeda, u kojima se prevashod-
no bavi metodi¢ckom i didaktickom ulogom harmonije i muzi¢kih stilo-
va u nastavi solfeda. Kao kompozitor, fokusirana je na rad sa glasom, u
kamernim ansamblima, koriste¢i manje muzicke fome kojima pristupa
minimalisti¢ki. Poslednja dela usmerena su ka simplifikaciji muzitkog
jezika, bliskog zanru classical crossover, s ciljem promovisanja emoci-
onalnog nukleusa “klasi¢ne” muzike i priblizavanja Sirem auditorijumu.

ELIZABETA VIDICKI (elizabeta.vidicki@gmail.com). Elizabeta Vidic-
ki (1981) je muzicko obrazovanje zapocela u Negotinu, a nastavila na
Akademiji Umetnosti u Novom Sadu, na Muzickom departmanu, smer
Opsta muzicka pedagogija. Odmah po zavrsetku osnovnih studija upisuje
magistarske studije i pocinje sa radom na Akademiji Umetnosti u No-
vom Sadu u zvanju demonstratora, a zatim saradnika u nastavi. Uporedo
je radila u nekoliko osnovnih opSeobrazovnih i muzi¢kih Skola, kao na-
stavnik Muzicke kulture, Solfeda i Hora. Magistarsku tezu pod nazivom
Uloga i znacaj klavira u procesu razvijanja muzickog sluha svih kategorija,
odbranila je 2010. godine pod mentorstvom prof. Rozalije Statki¢. Autor
je nekoliko struc¢nih radova iz oblasti Metodika nastave solfeda objavlje-
nih u stru¢nim ¢asopisima i zbornicima radova. Ucestvovala je i izlagala
na medunarodnim pedagoskim simpozijumima u zemlji i inostranstvu.
Takode, angazovana je u svojstvu zirija na medunarodnim takmicenji-
ma iz Solfeda i Teorije muzike. ViSegodisnju praksu u radu stekla je na
Akademiji Umetnosti u Novom Sadu, gde je trenutno zaposlena u zvanju
samostalni stru¢ni saradnik na predmetima Solfedo i Metodika nastave
solfeda sa praktikumom.
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ELIZABETA VIDICKI (Serbia)
University of Novi Sad, Academy of Arts Novi Sad

INTONING OF THE INTERVALS
IN CONTEMPORARY SOLFEGGIO TEACHING
— OBSOLESCENCE OR NECESSITY

Since the establishment of the Academy of Arts in Novi Sad, the So-
Ifeggio curriculum has included work on developing interval-based
music approach at all study programs and levels. This aspect of te-
aching has been most significantly contributed to by the long-term
professor Dorina Radiceva, who has left her mark with the colle-
ction “Intoning the Intervals”. It should be noted that Radiceva’s
approach is not based on aural perception and vocal reproduction
of intervals as acoustic phenomena emerging from atonal music.
The author explicitly emphasizes that tonality, i.e., functional mu-
sic thinking, is the starting point, which is then directed towards
non-tonal frameworks. This approach achieves a fusion of higher
functional thinking, of Hidemith's type, and interval-based music
thinking. The result of this combined tonal and non-tonal approach
is the ability of the musical ear, after the analysis of the certain
musical content, to perceive the most adequate solutions in relation
to the melodic configuration and its potential latent harmonic plan.

Relying on the achievements of this approach in working on the in-
terval vocal interpretation and with the aim of modernizing Solfeg-
gio education, there was a necessity to revise the aforementioned
collection, with a tendency to adapt its thematic content to new te-
aching trends. The most significant progress was directed towards
preparatory forms which, based on the fundamental laws of tonali-
ty on the one hand, and acoustics on the other, were methodically
more precisely systematized. After the detailed methodic instructi-
ons, further activities were aimed at determining acquired aural con-
ceptions through melodic examples, uniting all methods and appro-
aches to the musical phenomenon that is the subject of processing.
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The aim of this paper is to emphasize the importance of working on
intervals by illustrating selected preparatory forms of work, as well
as melodic examples intended for a prima vista performance.

Keywords: Solfeggio, melody, musical intervals, functionality,
non-tonality.

LIVIJA JOVICIC (livjovcic@gmail.com). Livija Jov¢i¢ is an associate pro-
fessor at the Academy of Arts of the University of Novi Sad, where she
teaches Solfege and Methodology of Teaching Solfege. She graduated
in composition as the last student of academician Rudolf Bruci in 1998.
She obtained her master's degree in 2004 in the class of Prof. Dorina
Radiceva, with the work entitled “The Role and Significance of Harmony
and Harmonic Thinking in the Process of Perceiving and Reproducing
Monophonic Melodies”, which earned her the title of Master of Music
Pedagogy. Her professional interest is primarily focused on correlating
harmony and compositional styles with the subject area of Solfege, whi-
ch she has been engaged in for many years, giving lectures and seminars
in Serbia and the region. She also actively participates in international
solfege competitions, both as a jury member and with her own compositi-
ons. She has participated in international symposiums and has published
several professional papers related to the subject area of Solfege, prima-
rily dealing with the methodological and didactic role of harmony and
music styles in solfege teaching. As a composer, she focuses on working
with the voice in chamber ensembles, using minimalist musical forms.
Her latest works are aimed at simplifying the musical language, close to
the classical crossover genre, with the aim of promoting the emotional
nucleus of “classical” music and bringing it closer to a wider audience.

ELIZABETA VIDICKI (elizabeta.vidicki@gmail.com). Elizabeta Vidicki
(1981) started her musical education in Negotin, Serbia, and continued
at the Academy of Arts in Novi Sad, at the Department of Music Peda-
gogy. After graduating she enrolled postgraduate studies at the Academy
of Arts in Novi Sad and finished her master’s thesis entitled Function and
importance of the piano in the process of developing ear training. She worked in
several music schools as a teacher of Music Culture, Solfeggio and Choir.
She is the author of several papers in the scientific field of Methodology
in Solfeggio Teaching published in professional journals and conferen-
ce proceedings. She participated in several international symposiums of
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Music Pedagogues in the country and abroad, and also in international
Solfeggio and Music Theory competitions as a jury member. Elizabeta is
currently engaged at the position of teaching assistant of Solfeggio and
Methodology in Solfeggio Teaching at the Academy of Arts in Novi Sad.

MHJIEHA CPOHR (Cpbuja)
AYHA JEYPUR KAPTA/TOBHUTR (Cpbwuja)
Yuusepsutet y Hosom Caay, Akaaemuja ymetHoctv Hosu Cap

NEJATOWKH U3A30BH
U TPAOJUUHUOHA/THH ACNEKTH JAMAPA

My3uuko-cuencko aeno ,,Jamap” npeactasmba nepdOpMaHC CNOKeEH
0J HEKO/IMKO Pa3NMUHTHX eleMeHaTa: ayTopcke a cappella xopcke my-
3uKke Komnosutopa JamjaHa Jdeypuha, HameHcku u3paheHe Kopeo-
rpacuje (OAHOCHO, CLEHCKOT NOKPeTa), ApaMaTH3aumje, pexuje, Kao
1 nocedHo u3paheHux KocTMma U au3ajHMpaHor ceetna u 3dor Tora ce
MOXXE CBPCTATH Y jeAHY Of APAMCKHMX YMETHUUKMX hopmu (Hedop-
MaHo Ha3BaHy Xopcku weamap). UHCnMpHUcaH XUBOTHUMA CEAAM OCO-
0a, lamap 0HB/baBa NpHUYy NPOTKAHY PA3NUUUTUM TPAAHULIMOHATHUM
eNeMEHTHMA, NPHU YeMy Ce KPO3 CBAKW CTaB MPOKMMAjy Pa3NHUWTH
KyATYPOJIOLIKH acnekTH, upekTHo pedepuwyhu donkiopHo Hacnehe
CBake 0code (My3MUKMM W TUTEPAPHHUM ENEMEHTHMA). TpaauuHOHan-
HW aCnekTW Cy Takohe UMMNEMEHTUPAHW W y BU3yeNHW aeo nedop-
MaHCa, KOjH 3ajelHO Ca My3UYKHMM AeN0oM Aajy KomnaetHy cnuky. O
HaCTaHKa Jena v UCTpa)KMBAuKor npoueca, npeko dhopmupatba M3-
Bohaukux enemeHata, cBe 4o U3Bohemwa Ha cueHu, lamap ce Boau ne-
JArowknm HauenMma Kao ocHoBom npakce. Odjeaumwyjyhu pasnuuute
dopme, Kao 1 ABa aHcambna (Xop v nnecHu aHcamdn), lamap Texu
Ja eBO/lyMpa Kpo3 BPEME, CA HAMEPOM A CBE BHLUE YK/bYUH MydanKy
y CBOje TOKOBE W UHiteipuwie NpoCTOp NPOCLEHHjyMa U ayJUTOPHUjyMaA.

KrbyuHe pujeun: My3uuka negaroruja, Xopcku Teatap, Tpaauumja.
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MHNEHA CPAUHR (srdicmilena73@gmail.com) MuneHa Cpauh, My3nuko
obpasosame je ctekna Ha ®MY beorpaa, a aunaMMopana U MarucTpupana
noa meHTopcTBom Ap 3opucnase Bacumesuh. Tokom neaarowke kapujepe
pajuna je y CB0joj MaTUUHOj WwKonu ,Jocun CnaBeHCKU"”, ca OCHOBLMUMA U
cpeamowKkonuuma. Ha maructapckum ctygujama duna je aHraxoBaHa Kao
JemMoHcTpaTop 3a Metoauky Hactase condeha y knacu ap MBane Xpnke.
04 1998. no 2010. roovHe npepaBana je Ha AKageMHjU YMjeTHOCTH y bama
Jlyuu n dopmupana Temene CTyaujckor nporpama Mysuuka lNeaaroruja.
Oa 2004. je 3anocneHa Ha Akaaemuju ymetHoctv Hoeu Cag. MNpenaje con-
¢eho 1 meToauky HacTaBe condeha Ha CBUM CTYJHjCKMM NpOrpamMuma oc-
HOBHHX aKajemMckux cTyauja. CapahuBana je ca My3HuKom akajgemujom
LletTnme, kao roct npocecop aBe wkoncke roguHe. Caaa je roct npodecop
Ha Akagemuju ymjeTHocTu bawa Jlyka. buna je wed kategpe 3a condeho
M METOJMKE BUILE OJ, JeLeHHje, KA0 W YNaH pasnnynMTUX Tena Ha YHuBep-
3utety y HoBom Caay. HMpejHu je TBopau npojekta ,®ectusan condeha”
peanq3oBaHOr TpH TOAMHE Y KOHTHHYTETY. MaHudecTauuja je okynuna
dnu3y aBe CTOTUHE yYeCHUKA CBUX reHepauuja wupom Bojsoaune. buna je
unaHn XXupuja Ha Buwe conpehuctnuknx Takmuuena y Cpduju u permony. Y
oksupy ®ectusana Ucupop bajuh ®UB, npeacesHuk je k1pHja TaKMHYEtbA
3a Hajmnahe ,Mosranvua”. Koaytop je akTyenHe yudeHWUKe nutepatype
3a condeho y Penybnunum Cpnckoj. 2019. roauHe Akagemuja yMETHOCTH
Hosu Cap je y v3gaBauky AENaTHOCT YBPCTWUAA YHUBEP3UTETCKW NMPUpYY-
HHK, ,30upka 3a Condeho” aytopa Munene Cpauh. Tokom neparoluke Ka-
pujepe yuecTBoBasa je Ha BHLIE Mef)yHapOaHHUX CTPYUHHX CUMMNO3HjyMUMa,
Kao M3naray, No3BaHW NpesaBay U MEHTOP. YNOpPeao ca YHUBEP3UTETCKOM
penatHowhy, daBuW ce caBpemMeHOM M nonynapHom My3ukom. Kao conucra
HacTynana je y npojexty xopckor teatpa Jamap, ca CumdoHujckum opke-
ctpom 2021, kamepHum cekcteTtom JTudeptanro m3 bamwa Jlyke, Pok Cum-
¢oHujom bawa Jlyka, ,MajpuHa” gyom.

AOYHBA OEYPUR KAPTAJIOBHR (dunjadeuric@gmail.com). ywa Jeypuh
Kaptanosuh, pohena y 3pewanuny 1987. roguHe, rae je 3aBpivna mysuu-
Ky wkony ,,Jocud MapuHkoBHh», Ha oaceurMma 3a TEOPHjy MY3HKE W CONO
nesamwe. 2012. roguHe AMnaIOMUpana je My3uuky Neaarorvjy Ha Akagemuju
ymeTHocTH y HoBom Capy, HakoH yera 2014. Ha uctom pakynTeTy 3aBpluasa
M MacTep CTyauje U3 Metoauke HacTaBe U CTUUE 3Bake — MacTep TeopeTHuap
YMETHOCTH. Kao My3HUKW Meaaror CTMYe UCKYCTBO Y KOHTMHYMPAaHOM pany
BHLUE OJ JELEHHjE, Ca AELIOM U MNAJMMa, Ca 0paciuMa, My3UUKMM npode-
CHOHA/ILMMA — KAa0 U MY3HYKH aKTMBHUM amaTepuma, pasnMuuTMX y3pacTa
1 cnocodHocTh. U3mehy octanor, pagHO MCKYCTBO y CTpyUH cTMue U y Kap-
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N0BayKoj rMMHasnju y Cpemckum Kapnosuuma, Mysuukoj wkonu ,,Ucuaop
bajuh” y Hosom Cagy, My3uukoj wkonu ,, Jocud Mapunkosuh” y 3petbanu-
HY, @ NOTOM Ha AKajeMHuju ymeTHoCcTH YHusep3uTeTa y Hosom Capay. lMopes
MOMEHYTOT, NOCeAYje U AYTOTOAMLLIHE UCKYCTBO Ka0 MY3UUKK H3BOHau M MCKy-
CTBO paja y My3HUKOM CTyAHjy, Npu uemy capahyje ca dpatom JamjaHom [le-
ypuhem. PykoBoaunau je HEKONMKO MHTEPHALMOHANHWX XOPCKUX pajHOHHLA
Y CEMHHApa Ha TEMY CaBPEMEHOT XOPCKOT CTBAPAALLTBA H XOPCKOT MOKPETa.
TpEHYTHO je aHraxKoBaHa Ha MECTy AWPWUIEHTA U YMETHHUKOI PyKOBOAWOLA
Mewosutor xopa AKYAYHC ,,Cota MapuHkosuh», Ha uujem je ueny o
jaHyapa 2015. roavHe, Kao M Ha MECTY CTPYYHOT CapajHHUKa Ha AKajeMHjH
ymeTHocTH Y HoBom Capy, Ha kaTtegpu 3a Condeho u MeTtoauky Hactase M
jelaH je o4 pyKOBOAMMALA WKOAE Mjy3uKa 3a mnaje tanente y Hosom Caay,
Akagemuje 3abase M ymetHoctH O&M. [loduTHHK je Harpaje 3a Hajdosmer
avpurenta Ha lpsom mehyHapoaHOM XOpCKOM liamnuoHaty ,,Jlere apTuc»
onp:kaHom y Ty3nu 2016. rogvHe, Harpaze 3a HajnepcnekTHBHHUjer mnagor
OUpHreHTa Ha ,,27. UHTEpPHALMOHAMIHMM XOPCKMM CBEYAHOCTUMA" y Huwy
2018. roavHe, Harpage ,,Yapyxema komnosutopa byrapcke” Ha MHTEpHaLKW-
oHanHom dectuBany ,YepHomopcku 3Byun” y banuuky 2015, LODUTHHK Ha-
rpaje rpaga 3peraHuHa 3a U3y3eTHa NoCTMrHyha U MHOTUX ApYrHX.

MILENA SRDIC (Serbia)

DUNJA DEURIC KARTALOVIC (Serbia)
University of Novi Sad, Academy of Arts Novi Sad

PEDAGOGICAL CHALLENGES
AND TRADITIONAL ASPECTS OF DAMAR

The music and stage piece Damar is an on stage performance com-
piled of several different elements: original a cappella choral music
from the composer Damjan Deuri¢, a special purposefully devel-
oped choreography (scenic movement), dramatisations, directing,
unique fitted costumes and wardrobe and accompanying scene
lighting, all falling within the outlines of the art theatre (infor-
mally known as Choral theatre). Inspired by the lives of seven peo-
ple, Damar relives the stories inwrought with different traditional
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elements, while immersing each of the movements with different
cultural aspects, directly referencing the folklore and heritage of
each individual (within musical and literary elements). The tradi-
tional aspects are also implemented in the visual part of the per-
formance, which accompanied with the music, make the complete
image. Since the creation of the piece and the investigative pro-
cess, through composing and imagining all the performance ele-
ments, all up to the on stage performance, Damar was thoroughly
following pedagogic principles. Encompassing different art forms,
as well as two different ensembles (a choir and a dance troupe),
Damar leans towards evolving through time, with the intention
of engaging the audience into its artistic flow and integrating the
space of the proscenium and the auditorium.

Keywords: Music pedagogy, choral theatre, tradition.

MILENA SRDIC (srdicmilena73@gmail.com)). Milena Srdi¢ received her
music education at the FMU Belgrade, and graduated with a master’s de-
gree under the mentorship of PhD Zorislava Vasiljevi¢. During her teach-
ing career, she worked at her home school “Josip Slavenski”, with ele-
mentary and high school students. During her post bachelor studies, she
was engaged as assistant for Solfeggio Teaching Methods in PhD lvana
Hrpka's class. From 1998 to 2010, she taught at the Academy of Arts in
Banja Luka and formed the basics of the Music Pedagogy study program.
Since 2004, she has been employed at the Novi Sad Academy of Arts.
She teaches solfeggio and the methods of teaching solfeggio in all study
programs of bachelor academic studies. She collaborated with the Cetinje
Music Academy as a guest professor for two school years. Now, she is a
guest professor at the Academy of Arts Banja Luka. She was the Head of
the Department of solfeggio and methods for more than a decade, as well
as a member of various organizations at the University of Novi Sad.

Milena is the creator and supervisor of the “Festival of Solfeggio” pro-
ject, realized for three consecutive years. The event gathered close to two
hundred participants of all generations throughout Vojvodina. She was a
member of the Jury at several solfeggio competitions in Serbia and the
region. She is the co-author of current learning books for solfeggio in the
Republic of Srpska. In 2019, the Novi Sad Academy of Arts included the
university practice book, “Collection for Solfeggio” by Milena Srdi¢, in its
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publishing activities. During her teaching career, she participated in sev-
eral international professional symposia, as an exhibitor, invited lecturer
and mentor. Along with university activities, she is involved in contempo-
rary and also popular music. She has performed several times by invita-
tion as a soloist in first performed choir movement performance Damar,
with the 2021 Symphony Orchestra, the Libertango chamber sextet from
Banja Luka, the Banja Luka Rock Symphony, and the “Majrina” duo.

DUNJA DEURIC KARTALOVIC ((dunjadeuric@gmail.com)). Dunja Deuri¢
Kartalovi¢, born in Zrenjanin in 1987, where she graduated from the “)o-
sif Marinkovi¢” music school, majoring in music theory and solo singing.
In 2012, she graduated in music pedagogy at the Academy of Arts in
Novi Sad, after which in 2014 she completed her Master’s studies, at the
same faculty, in Teaching Methodology and acquired the title - Master
of Theoretician of Art. As a music pedagogue, she has gained experi-
ence in continuous work with children and young people, with adults,
music professionals - as well as musically active amateurs of different
ages and abilities for more than a decade. Additionally, she was en-
gaged in working as a High School music teacher in the high school in
Sremski Karlovci, the “Isidor Baji¢” Music School in Novi Sad, the “Josif
Marinkovi¢” Music School in Zrenjanin, and currently as a professional
associate at the Academy of Arts of the University of Novi Sad. In addi-
tion to the above, she has many years of experience as a music performer
and working in a music studio, where she collaborates with her brother
Damjan Deuri¢. She held and led several international choral workshops
and seminars on the topic of contemporary choral creativity and choral
movement. She is currently employed as the conductor and artistic di-
rector of the Mixed choir AKUDUNS, “Sonja Marinkovic¢”, where she has
been involved since January 2015, as well as a professional associate at
the Academy of Arts in Novi Sad, at the Department of Solfeggio and
Teaching Methodology and is one of the lead managers of the Academy
of entertainment and arts O&M, a stage musical school for young talents in
Novi Sad. She holds numerous awards, such as for the best conductor at
the First International Choral Championship “Lege Artis” held in Tuzla
in 2016, the award for the most promising young conductor at the “27th
International Choral Festival” in Nis$ in 2018, the award of the “Associ-
ation of Composers of Bulgaria” at the international festival “Black Sea
Sounds” in Balchik 2015, winner of the award of the city of Zrenjanin for
outstanding achievements and many others.
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MHOMHPA M. hYPHAHOBHH (Cpbuja)
Yuusep3uteT y Hosom Capay, Akagemuja ymetHoctv Hosu Cap

MAPHJA M. MUJITO)EBHR (Cpduja)

Yuusep3uteT y Huwy, @akynteT yMeTHOCTH

MY3HUYKE NMPEOGEPEHUHJE U KYJITYPA CJTYLLAKBA
MY3UKE CTYAEHATA HUWLKOI YHUBEP3HTETA

3anotpede paja CNpoOBEAEHO je UCTPAXKHUBAHE CA LW/BEM [a CE U EH-
TUDHKYjY My3HuKe npedepeHuurje CTygeHata He My3nukux dakyn-
TeTa YHUMBep3uTeTa y Huy, Kao v pas3nuke y CTaBOBUMaA CTyLeHaTa o
MYy3KLH Koja ce cnywa. [oaauu cy NpuKyn/beHW aHOHUMHHUM aHKeT-
HUM UCMHUTUBAHEM KOjUM je odyxBaheH 221 cTyneHT YHUBep3uTeTa
y Huwy. JodujeHe BpeaHocty Kpondaxose ande ykasane cy aa je
YMUTHUK Noy3aaH. Pe3yntatu ykasyjy Aa Hajsehu npoueHaT aHKeTH-
paHUX MIAAHUX CTyAEHATA CAylla MY3WKY CBAKOJHEBHO WU TO yrnas-
HOM JOK ce DaBW Apyrum akTUBHOCTHMA. Takohe, nodujeHu pesynTa-
TW OTKPHBAjy Aa OHM BULlE npedepupajy somahy nonynapHy mysu-
Ky KOjy W BHLUE C1yWAjy W HA YWje KoHUepTe paauje ognase. C apyre
cTpaHe, npedepeHuuje CTyaeHaTa HeABOCMUCIEHO NMOKA3yjy 4a UM
ce He cBufa ymeTHHUKA MY3HKa, 3D0r uera v He W3HeHalyje nogaTak
Ja BHLIE 0f NMONOBHHE AaHKETHUPAHHUX CTYAEHATa KOjWU CTYAHPAjy Ha
HUWKOM YHHBEpP3UTETY He nocehyje KOHLEpTe YMETHUUKE MY3HKeE.
Pesyntatu cnpoBefeHOr WCTpaXkuBawa nokasyjy Aa ce sehuHa uc-
MWTAaHWKA M3jaCHMAA AA NONYNAPHOCT HEKE KOMMO3MLMjE Ha yTHue
Ha tUX0Be My3Hnuke npedepenuuje. C 063Mpom Ha fodujeHe pesy-
TaTe BA)KHO j& HArMAaCMTH Ha HE MAaKW 3Hauyaj U yTMLAj NOPOAHYHOT
OKpY)KEHa, CPEJHUHE W3 KOje CTyneHTH gonase y Huw Ha cTyauje,
Te yfore yuute/ba U HaCTaBHMKA TOKOM MPETXOJHOT 00pa3oBata Ha
(hopMHpame HHUXOBOT MY3UUKOT YKYCa W KYyITYpE Cylarwha My3HKe.

KibyuHe pujeun: mysnuke npedepeHuuje, Cyliawe my3uke, KynTy-
pa cnywara My3HKe, CTYAEHTH, BPCTa MY3HKe.
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MHOMHPA M. BYPHRAHOBHR (miomira.djurdjanovic@gmail.com).
Muomupa M. hyphanosuh (1970), My3MukK nesaror, OCHOBHE W Marmcrap-
CKe CTyauje 3aBplimna Ha DakynTeTy My3WUKE YMETHOCTH, YHWBep3WTeT
ymeTHoCTH y beorpaay — Oaceky 3a onwTy My3uuky negarorujy. Jloktopcky
AMCEPTALMjy NoJ HAacnoBOM Pas3goj melioguke owimel My3uuko odpasosaree
y Cpduju y 20. sexy oabpanuna Ha YHusep3uTeTy y Huwy, Yuutemmckom da-
KYNTETY, CTEKABLUW HayYHO 3Batbe JOKTOP AMAAKTHUKO-METOAUUYKMX HayKa.
Y cTanHOM pajiHOM OJHOCY 3anoc/ieHa je Ha AKajeMHju YMETHOCTH YHH-
Bep3uTeta y Hosom Caay, y 3Baky peaoBHOr npodecopa 3aayxeHa 3a 13-
Boheme HacTaBe Ha OCHOBHUM W MAcTep akaJeMCKHM CTyAWjama 3a npea-
MeT MeToaHKa HacTaBe My3HUKe KylType. AHTa)XOBaHH je MeHTOp Ha Jlok-
TOPCKUM aKaAeMCKUM cTyanjama dunosodckor akynteta YHUBEP3UTETA
y Hosom Caay Ha cTyaujckom nporpamy — MeToarKa HacTaBe M aHraXkoBa-
HHY HAaCTaBHWK HA MacTep akagemMcKkum cTyaujama @akynteta yMeTHOCTH Y
3Beuany — Kocoscka Mutposuua, YHusepsuteTa y MpUwtiHu v Ha Oakyn-
TETy yMeTHOCTH, YHuBep3uTeTa y Huwy. HayuHy npoaykumjy ap Muomupe
HyphaHosuh unuHe dpojHU pagoBH 0DjaBLEHU Y HAYUYHHM U CTPYYHHUM Ha-
LIHOHAHUM U MehyHapoaHUM YaconuMcuma, 300pHULMMA HAayYHHX CHMNO-
3ujyma y Penydnuuu Cpduju, Penydnunum Cpnckoj, Penydnnum Xpsatckoj,
®epepaunju buX v byrapckoj. CtanHu je peueH3eHT yudeHuuke nutepary-
pe 3a HacTaBy My3uuKke KynType y OCHOBHMM wkonama Cpduje.

MAPHJA M. MUJITOJEBHTR (marija.miltojevic@gmail.com). Mapuja M.
Muntojesuh (1991), ocHoBHE W macTep akafemcke CTyauje Ha [enapt-
MaHy 33 MYy3M4YKy YMETHOCT 3aBpwuna je Ha Dakyntety yMeTHOCTH YHH-
Bep3uTeTa y Huwy Ha cTyaujckom nporpamy: OnwTa my3uduka nejarorvja.
OndpaHom 3aBpUWHOT paja Ha MacTep akafeMCKMM CTyaujama noj Hasu-
BOM: Kopuuwihere couujantux Mpexa 3a gucipudyuujy o0pasosHux my3uukux
cagpxaja kog yuenuka u ciygenawa y Huwy y 2015. togunu (MeHTop npod.
ap Muomupa M. HyphaHosuh) cTHue akageMCKO 3Batbe MacCTEP TEOPETH-
yap yMEeTHOCTH. TPEHYTHO je y cTaTycy CTyeHTa apyre roguHe JJoKTopCckux
aKajgeMcKkux ctyauja MakynTeta My3WuKe YMETHOCTH YHUBEP3MTETA YMET-
HocTW y beorpagy, Ha cTyaujckom nporpamy Hayke o ymeTHocTUMa — My-
3uyka negarorvja. Op 2022. rofvHe aHTa)KOBaHa je Kao CapajHHK Y 3Bakby
aCUCTeHTa 3a YKy HayuyHy odnact — MeToaHMKa HacTaBe My3WuKe KynType
Ha DakynTeTy yMeTHocTH YHuBep3uTeTa y Huwy. ObjaBuna je Hekonuko
CTPYYHHX W HAYYHUX PaJ0oBa y 4aCONMCHMA HALMOHANHOT 3Hayaja W 30op-
HUKY pafoBa mehyHapogHOr Hay4yHOr cKyna.
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MIOMIRA M. PURPANOVIC (Serbia)
University of Novi Sad, Academy of Arts Novi Sad

MARIJA M. MILTOJEVIC (Serbia)
University of NiS, Faculty of Arts

MUSIC PREFERENCES AND MUSIC-LISTENING
HABITS OF THE UNIVERSITY OF NIS STUDENTS

For the purpose of the paper, research was carried out to iden-
tify the music preferences of non-music students of the Univer-
sity of Ni$, and the differences in students’ attitudes about the
music listened to. The data was collected through an anonymous
survey that included 221 students of the University of Nis. The
Cronbach’s alpha values obtained proved the questionnaire to be
reliable. The results indicate that the most significant percentage
of surveyed young students listen to music daily, mostly while en-
gaging in other activities. Also, the obtained results reveal that
they prefer domestic popular music, which they listen to more and
the concerts of which they prefer to go to. On the other hand, stu-
dents’ attitudes unequivocally indicate that they are not into art
music, which is why it comes as no surprise that more than half
of the surveyed University of Ni$ students do not attend art mu-
sic concerts. The results of this research demonstrate that most
respondents stated that a composition’s popularity does not in-
fluence their musical preferences. Considering the obtained re-
sults, it is important to emphasize the considerable importance
and influence of the family environment, the background from
which students come to Ni$ to study, and the role of teachers in
the course of previous education on the formation of their musi-
cal taste and music listening habits.

Keywords: music preferences, music listening, music listening
habits, students, music genres.
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MIOMIRA M. PURPANOVIC (miomira.djurdjanovic@gmail.com). Mio-
mira M. Burdanovi¢ (1970), music educator, finished undergraduate and
master's studies at the Faculty of Music, University of Arts in Belgrade
- General Music Pedagogy Department. She defended her doctoral dis-
sertation entitled Development of General Music Education Methodology in
20™-Century Serbia at the University of Ni$, Faculty of Education, earning
the scientific title Doctor of Didactic and Methodological Science. She
is a full professor at the Academy of Arts of the University of Novi Sad
in charge of teaching at undergraduate and master academic studies in
the course Methodology of Teaching Music Culture. She is also a mentor
at doctoral academic studies of the Faculty of Philosophy, University of
Novi Sad, in the Teaching Methodology study program, and a teacher at
master’s academic studies of the Faculty of Arts in Zvecan - Kosovska Mi-
trovica, University of PriStina and the Faculty of Arts, University of Nis.
PhD Miomira bBurdanovi¢'s scientific production comprises numerous
works published in scientific and professional national and international
journals, proceedings of scientific conferences in the Republic of Ser-
bia, Republika Srpska, the Republic of Croatia, the Federation of Bosnia
and Herzegovina, and Bulgaria. In addition, she is a standing reviewer of
teaching literature for Music education in elementary schools in Serbia.

MARIJA M. MILTOJEVIC (marija.miltojevic@gmail.com). Marija M. Mil-
tojevi¢ (1991) finished undergraduate and master's academic studies at
the Department of Music, Faculty of Arts of the University of Nis, in the
General Music Pedagogy study program. She defended her final master'’s
thesis entitled The Use of Social Networks for the Distribution of Educational
Musical Contents among Pupils and Students in Ni$ in 2015 (mentor Prof.
PhD Miomira M. Burdanovi¢), earning the academic title of Master in Art
Theory. She is currently a second-year doctoral student in the Science of
Arts - Music Pedagogy study program at the Faculty of Music, University
of Arts in Belgrade. Since 2022, she has been employed as an assistant
professor for the narrow scientific field Methodology of Teaching Music
Culture at the Faculty of Arts of the University of Nis. She has published
several professional and scientific papers in journals of national impor-
tance and proceedings of international scientific conferences.
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MY3HKOJIOTH)A
MUSICOLOGY

OLJA JANJUS (Germany)
Ludwig Maximilian University of Munich

»MY LANGUAGE IS UNDERSTOOD ALL OVER
THE WORLD" — EXCEPT IN DIGITAL WORLD

If ChatGPT could have feelings, they would probably have been
hurt by Haydn and his statement: “My language is understood all
over the world”. Jokes aside - technology and artificial intelligence
are evolving incredibly fast, and almost everything around us is
going digital. A horror for humanities scholars: ChatGPT creates
the texts alone, AIVA composes “emotional” media music - it's
slowly becoming difficult to understand what's happening! Some
areas of the humanities have already learned how to live well in
the digital era and use the technological possibilities for their re-
search. But - are they really doing this right?

This lecture will show how technology should/can be used proper-
ly in musicology and music research and what the advantages of
digital musicology are. Dealing with software, data management
and understanding XML-based TEI and MEI is nowadays of great
importance for every researcher also in the field of musicology
as in other sciences. In addition to presenting digital musicology,
several examples will show how such approaches can also be used
in music theory or even pedagogy.

Keywords: digital musicology, encoding, XML, MELI.
OLJA JANJUS (olja.janjus@outlook.com). Olja Janjus is a music theorist

and musicologist currently working as a PhD student on the internation-
al project “E-LAUTE". In 2018 she completed her studies in music theory
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at the mdw. 2022 she was trained as a Data Steward at the University of
Vienna and since April 2023 she has been writing her doctoral thesis at
the LMU. Her focus is on notation studies, music of the Middle Ages as
well as digital and current musicology and music theory.

LORENA MIHELAC (Slovenia)
Solski center Novo mesto

AN ATTEMPT TO CATEGORIZE
MUSICAL DIMENSIONS

This paper attempts to define and categorize musical dimensions
as higher-order and lower-order musical dimensions. Numerous
scientific studies indicate that the terms “musical parameters,”
“musical elements,” and “musical features” are frequently used
interchangeably with “musical dimensions.” In addition, musical
dimensions lack a specific classification. In one taxonomy, what
is considered a primary musical component is a subcomponent in
another. According to a substantial amount of literature, pitch
and duration are the two most fundamental musical dimensions.
Within a musical structure, both pitch and duration can serve hori-
zontally or vertically, necessitating the inclusion of texture. The
list is expanded to include loudness, timbre, and spatial position
in light of how musical aspects are processed and perceived. There
is no clear distinction between which of these musical dimensions
are thought to be of a higher or lower order, which could lead to
a better understanding of the perception of musical dimensions
and how they are utilized across the lifespan, from childhood to
old age.

Keywords: Musical dimensions, taxonomy, higher and lower order
musical dimensions.
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LORENA MIHELAC (Lorena.mihelac@sc-nm.si). Lorena Mihela¢ was
born in 1963. She completed primary school, began secondary school at
in Rotterdam (Netherlands), and completed secondary school in Zagreb.
In 1980, still being in secondary school, she started with her study at the
Academy of music in Zagreb, graduating in 1984. In 1986, she began her
post-studies master’s at the Academy of Arts in Novi Sad, Serbia, which
she completed in 1988. She received her first doctorate in 2012 (Intercul-
tural Studies) in Ljubljana, Slovenia. In the same year, she began a new
study at the University of Information Studies in Novo mesto, Slovenia,
her diploma thesis in 2015 and her master’s thesis in 2017 at the same
faculty. Currently, she is completing a second PhD program at the Inter-
national Postgraduate School at the Jozef Stefan Institute in Slovenia
(“Information and Communication Technologies”) under the supervision
of Prof. Dr. Dr. Geraint A. Wiggins and co-supervision of Prof. Dr. Jan-
ez Povh. Her research encompasses diverse fields, including sport and
music, education science, and music psychology. Beginning in 2015, the
focus is on music perception, particularly on the modeling of human mu-
sic perception in children, as well as on the computational search for (ir)
regularities and (dis)similarities in musical structure.

KURT BERTELS (Belgium)
KU Leuven/LUCA School of Arts, Leuven

ATTUNED TO THE “SAXOPHONE LADY":
VINCENT D'INDY’'S CHORAL VARIE, ITS CONTEXT, AND
ITS PERFORMANCE

This paper focuses on Choral Varié (1903), Vincent d'Indy’s only work
for saxophone solo and orchestra, written at the request of the famo-
us American saxophonist Elise Hall. While the composition has a ca-
nonical status in contemporary saxophone performance, it has been
rather neglected (and depreciated) in the academic study of music
history. This paper is a first attempt to analyse the role of the saxop-
hone in d'Indy’s Choral Varié more systematically, with the necessary
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attention to the work’s context of origin. Combining historical rese-
arch and an artistic approach, | aim to show how Choral Varié needs to
be understood and interpreted against the background of the early
saxophone, with its own technical properties that differ significantly
from the contemporary saxophone. In order to do so, | will first pre-
sent the genesis of d'Indy’s work, the most salient characteristics of
saxophone practice in its first decades, and Hall's role in this early
saxophone culture. Secondly, | show the ways in which d'Indy treats
the saxophone in his Choral Varié, inspired as he was by the saxop-
hone practice of his time. In this way, this paper not only seeks to
shed a light on a neglected work but also offer a contribution to our
understanding of early saxophone culture and repertoire, which has
remained a rather obscure page in the historiography of music.

Keywords: Saxophone history — female musicians — performance
practice — French music — patronage.

KURT BERTELS (kurt.bertels@luca-arts.be)./ Kurt Bertels is postdocto-
ral researcher at KU Leuven's Associated Faculty of Arts (LUCA School
of Arts Campus Lemmens). His particular field of research is historica-
lly-informed performance, patronage, dedicating music, nineteenth- and
early-twentieth-century (saxophone) performance practice, transnatio-
nalism and mobility and music. In his doctoral research, he conducted
research on the history of the first Brussels saxophone class at the Royal
Conservatory Brussels (1867-1904). His research focused on the perfor-
mance practice, the context, and the repertoire of the saxophonists who
studies at the Brussels Conservatory. Currently, his postdoctoral resear-
ch concentrates on the relation between dedication and patronage and
the performance practice and the early-twentieth-century saxophone.
Bertels obtained numerous national and international prizes and was
awarded the Fuga Trophee of the Union of the Belgian Composers for
promoting Belgian music. He has given lectures and masterclasses in
Belgium and abroad. He released various CDs with nineteenth-century
Belgian saxophone music including The Saxophone in 19th-Century Brus-
sels and Works for Saxophone and Orchestra by Paul Gilson. His Een ongeho-
ord geluid, a monograph on the saxophone in 19th-century Brussels, was
published in 2020. In 2022, he became member of the editorial board of
the scientific saxophone journal The Saxophone Symposium (US).
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BAHA I'PBOBHH (Cpduja)
Mysukonowku unctutyt CAHY, beorpag

OMEPCKA KPUTHKA: HEKAJ U CAZ'

Onepcka KpUTHKA denexu cynduHy NojeaUHAUYHMX AENa M3 KOjHUX
TELWKO MOKE A CE U3BYYE CTYAMja KOja NpaTH reHesy, npunpeme 3a
npoayKkuujy, u3sohewe U peuenuunjy gena. M3 Tor pasnora, BaXHH
Cy ayTOpH ONEPCKE KPUTHKE M HAUYMH HA KOjHU NMHILY HE CAMO O Aeny
y CMUCIY werose peuenuuje, Beh U HauMH Ha Koju ce odpahajy ny-
0AMUM Kao BaXKHOM efieMeHTy y 0(N)CTaHKy Aefa Ha cueHu. Y paay
CE UCTPaXKyje My3HuKa KPUTHUKA Y AHEBHUM HOBHHAMa [Toruitiuka, a
KOja Cé OAHOCH Ha npemujepHa u3Bohewa gomahux onepckux gena
Ha cueHu Onepe HapopaHor no3opuwra y beorpaay, y nepvoay on
1950. no 2022. roauHe. OOKyC OBOT MCTPa*KMBama je Ha pasBojy
ONEepCKe KPUTHKE, EHOM CAAPAKAjy, M U HA HEHWUM AyTOPHUMA H
BUXO0BOj YN03W U yTULAjY (MW HE) HA ONEPCKY NPOAYKLUH)Y

KibyuHe pujeun: Onepcka KpUTHKA, KpUTHYAP, AHEBHA WTaMNa, My-
3WKOnoryja.

BAHA I'PBOBHHR (vanja88@msn.com). Bawa 'pdosuh (1988) je my3uko-
nor, Hay4yHHW capagHuk Mysukonowkor uucTuTyTa CAHY. OCHOBHE M MacTep
aKkajemcke CTyauje 3aBpwuna je Ha Kateapu 3a mysukonorujy ®akynteTa
My3HuKe YMETHOCTH (YHUBEP3WUTET yMETHOCTH, beorpan). JokTopcky auc-
epTauujy noa Hasusom Camoyipasmare y Kynimypu: Otiepa HapogHol @030~
puwita y beoipagy (1970—1990), ycnewHo je oabpanuna y mapty 2022. ro-
AuHe Ha ®aKynTeTy 3a Meauje U KomyHHKauuje (YHuBep3uTeT CHHTUAYHYM,
beorpaa) v Tume cTekna 3Bawe JOKTOP HayKa — YMETHOCT U meauju. O
¢edpyapa 2019. unan je Mysukonowxor apywrsa Cpduje, a oa cdebpyapa
2022. v weroB cexpeTap. YUecTBOBaNa je Ha My3MKONOLWKUM CUMMO3HjyMH-
Ma y 3eMJbH M MHOCTpaAHCTBY. OBjaBuna je HEKONMKO ayTOPCKUX HAYyYHHUX
pasoBa. Y dOKycy HeHOT HayYHO-UCTPAKMBAUYKOT paja Cy MCTPAXKHBAE
CaMOYMpaBHOT COLMjaUCTUUKOT MOAENA Y KYNTYPH, OAHOC KYNType W 00-

pa3oBatba, My3MUKa KPHTHKA, OMEepa Kao HaHP WU Ka0 MHCTUTYLHja.

' Istrazivanje sprovedeno uz podrsku Fonda za nauku Republike Srbije, br.
7750287, projekat Applied Musicology and Ethnomusicology in Serbia: Making a
Difference in Contemporary Society - APPMES.
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VANJA GRBOVIC (Serbia)
Institute of Musicology, Serbian Academy of Sciences and Arts, Belgrade

OPERA CRITICISM: THEN AND NOW!'

Opera criticism notes the fate of individual works from which it is
difficult to focus on a study that follows the genesis, production
preparations, performance and reception of individual work. For
this reason, the authors of opera criticism and the way they write
not only about the work in terms of its reception, but also the way
they address the audience as an important element in the inter-
pretation of the work on stage are important. The paper examines
the music criticism in the daily newspaper Politika, which refers to
the premiere performances of domestic opera works on the stage
of The Opera of the National Theater in Belgrade, in the period
from 1950 to 2022. The focus of this research is on the develop-
ment of opera criticism and its content, but also on its authors and
their role and influence (or not) on opera production.

Keywords: Opera criticism, critic, daily press, musicology.

VANJA GRBOVIC (vanja88@msn.com). Vanja Grbovic (1988) is Research
Associate at the SASA Institute of Musicology. She graduated and rece-
ived master’s degree in Musicology from the Faculty of Music (Univer-
sity of arts, Belgrade). She successfully defended her PhD thesis titled
Self- management in culture: The Opera of The National Theatre in Belgrade
(1970-1990) in March 2022 at the Faculty of Media and Communicati-
ons (Singidunum University, Belgrade). She has participated in several
scientific conferences in the country and region and has published pa-
pers in proceedings and scientific journals. Her academic research focu-
ses on opera studies and relationship between music and politics. She is
a member of Serbian Musicological Society and Composers’ Association
of Serbia.

' This research was supported by the Science Fund of the Republic of Serbia,
Grant no. 7750287, project Applied Musicology and Ethnomusicology in Serbia:
Making a Difference in Contemporary Society - APPMES.
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UPA NMPOJAHOB (Cpbuja)
Yuusep3uteT y Hosom Capay, Akagemuja ymetHoctv Hosu Cap

LUTA JE CTYWWAO MABJIE BEJbLAHCKH?
KOJIEKLH)A TUTOYA KAO OAPA3 CPNCKE TPPABAHCKE
KYJTYPE NPBUX JEUEHHJA 20. BEKA

[lacMOHUpaHW KONEKUWOHAp Aena JNMKOBHE YyMeTHocTH, [lasne
bemaHcky, koju je y HoBom Capy ycneo Aa MOTHBMLIE [JpXKABHM
Bpx Aa carpagu Cnomen 30upky Masne bemancku (1961), jeany on
peTKMX YyCTaHOBa AWPEKTHO rpahennx 3a ranepujcke notpebde, ca-
Kyn/bao je v naoye. Y BpEME Kaja je HacTana kherosa 30upka, gakne,
npeux AeueHuja 20. Bexa, TO je DMNO jefHAKO TaKO APAroueHo Kao
W KONekuuja yMeTHWHa, dyayhu ga cy nnoye v3nasune y penatus-
HO OTPAaHWYEHWM THpPAXKHWMa U Dune Ha pacnonarawy CamMo OHUMA
KOjU Cy MOMM fa cedu npuywTte rpamodoH. Y nutawy je 30upka
KOja YK/bYUYj€ CHUM/bEHY MY3HKY HAjyBaXEHHUJUX YMETHHKA W OpKe-
cTapa CBETCKMX meTponona, mehy Kojuma cy 1 NpBH CHUMUM HKaAa
Hanpas/beHHW 3a NnoTpede macosHe gucTpudyumje. Ha TUM HOCaurma
3ByKa Halwa Ccy Ce AeNa YyBEHHX KOMMO3UTOPA YMETHUUKE MY3HKE
u3 noda bapoka, deuke knacuke, pomaHTMsmMa W novetka 20. Beka.
MaBne be/baHCKH je CBOjepyyYHO KaTaa0rM3Mpao CBOje MI0YE U Opra-
HW30Ba0 ,Coapee” Ha KOjUMa je AEeNMO0 NPOrpame M MylTao My3uKy
3a CBOje npujartesse v 3saHuue. MNpexo 90 nnoya u3 konekuwuje Nasna
besaHcKor oajeun Cy BIAaCHUKOBOI 3HaWba O TAAAWHEM MY3HUKOM
CBETY, 0 MYy3UUKMM YMETHULHMA KOjH Cy ra odenexunu u o penpe-
3€HTAaTUBHUM MY3UUKHM AENMMA KOje je Bpeseno UMaTH y COncTBe-
Hoj doHoTeuu. Ho, pey je, HCTOBPEMEHO, O KaTanory Kpo3 KOojH Ce
MOTY YN0O3HaTH HajBaKHWjWU npou3Bohaun nnoya nouertka 20. Beka
y cBeTy Kao wro cy lMate (Pathé), Xu3 mactepc Bojc (His Master's
Voice) ¥ HEKONHLUMHA APYTMX KOjH CYy 3aYETHUUM y30yl/bMBE MCTO-
pHj€ JIOHT Nnej Hocaua 3ByKa.

KmyuHe pujeun: pamodoHcke nnoue, konekuuja, MNasne bemwaH-
CKH, YMETHHHE.
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UPA NMPOAAHOB (lraprodanovkrajisnik@gmail.com). p HWpa Mpoaa-
HOB, MYy3WKO/IOra, PeJoBHHU je npodecop Ha AKafeMHjU YMETHOCTH YHU-
Bep3uTeTa y HoBom Capy v Ha Akasemuju ymjeTHocTH y bawoj Jlyuu. Ob-
NacTH tEHE EKCNEPTU3E NPUNAAajy UCTpaxHKBamwy mysuke 20. v 21. Beka,
MHTEPAHUCLMNAMHAPHOCTH Y MY3ULM, JPYTHM YMETHOCTMMA W HAyLM, a no-
cedHo je nocseheHa aHanu3u 0fHOCA MY3HKE U MEAHjA, MY3UKE U PENUTH]E,
Teopuje U npakce nonynapHe mysuke. [p Upa lMpoaaHos kpenpa Kypcese
LIe/I0KMBOTHOT yuera, npatehn MHOBaLMje Yy HACTaBU U HAUYMHE 3@ HUXO-
BY UMMIEMEHTaLMjy. buna je koopauHatop 3a Temnyc npojekat MHMycWb
Ha Akapemuju ymetHoctH (2011 — 2014). TpeHyTHO je akTHBHaA y Epacmyc
KA2 npojekty AEMYCHC (2019 — 2023). YnaH je UHTEpHALMOHANHOT MY-
3ukonowwkor apywrtea (IMS) u Mysukonowkor apywrsa Cpduje. OdjaBuna
je AeBeT KwHra v Buwwe o4 50 HayyHUX pafoBa. YBena je macrtep nporpam
Mysuka n meauju Ha Akagemuju ymetHoctH. Mpa lNpoaaHoB NpeBoau Kibu-
T€ Ca HEMAYKOT M EHIIECKOT HA CPMCKH je3UK W MULLE APAMCKE MPEeACTaBe

3a geuy.

IRA PRODANOV (Serbia)
University of Novi Sad, Academy of Arts Novi Sad

WHAT WAS PAVLE BELJANSKI LISTENING TO?
THE COLLECTION OF LP RECORDS AS THE
REFLECTION OF THE SERBIAN CIVIL CULTURE
OF THE FIRST DECADES OF THE 20TH CENTURY

Passionate collector of works of fine art, Pavle Beljanski, who in
Novi Sad managed to motivate the state leadership to build the
Pavle Beljanski Memorial Collection (1961), one of the few insti-
tutions built directly for gallery needs, also collected gramphone
records. At the time his collection was created, that is, in the first
decades of the 20th century, it was as valuable as a collection of
fine art, since the records were released in relatively limited edi-
tions and were available only to those who could afford a gram-
ophone. It is a collection that includes the recorded music of the
most respected artists and orchestras of the world’s metropolises,
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including the first recordings ever made for the needs of mass dis-
tribution. In the collection there are works of famous composers
of art music from the Baroque era, Viennese classics, Romanti-
cism and the beginning of the 20th century. Pavle Beljanski manu-
ally cataloged his records and organized “soares” where he shared
programs and played music for his friends and guests. Over 90
records from Pavel Beljanski's collection are echoes of the own-
er's knowledge of the artistic music popular at that time, of the
musical artists who marked it and of representative pieces of mu-
sic that were worth having in one’s own music library. But, at the
same time, it is a catalog through which one can get to know the
most important record producers of the beginning of the 20th
century in the world, such as Pathé, His Master’s Voice and a few
others who are the originators of the exciting history of produc-
tion of long-play records.

Keywords: Gramophone records, collection, Pavle Beljanski, artis-
tic artefacts.

IRA PRODANOV (lraprodanovkrajisnik@gmail.com). Ira Prodanov, PhD
musicologist is a full time professor at the Academy of Arts, University
of Novi Sad, Serbia and at the Academy of Arts, Banja Luka. Areas of her
competences are European and Serbian music of 20th and 21 century
music. She investigates interdisciplinarity in music, especially relations-
hip of music and media, music and religion, theory and practice of popu-
lar music. She regularly lectures Life Long Learning courses connected
with innovation in music education. She was the coordinator for Tempus
project InMusWB at the Academy of Arts, Univ. of Novi Sad. At the mo-
ment she is active in new Erasmus KA2 project DEMUSIS (2019/2023).
She is a member of the International Musicological Society (IMS) and
the Serbian Musicology Society. She has published nine books and more
than 50 scientific papers. Ira Prodanov has introduced the master pro-
gram Music and Media at her faculty. She translates books from German
and English to Serbian language and writes theatre plays for children.
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ETHOMY3HUKOJIOIH)JA
ETHNOMUSICOLOGY

JENEHA JOKOBHHR (Cpbuja)
YHUBEP3UTET YMETHOCTH y beorpany, ®akynTer My3Muke yMETHOCTH

OBPAHLHUBAKE WORLD MUSIC HYMEPA
Y CABPEMEHOM TPYBAWUTBY 3ANAAHE CPBHJE

[penomeT oBOr paja npeacraBmbajy 0dpaje MHOCTpPAHUX Hymepa
y apaHXmaHy 3a caBpemeHM Tpybauku opkectap y 3anagHoj Cp-
Ouju. OppeaHvua caspemMeHo NOAPA3yMEBA BPEMEHCKH OKBHUP O
nocnenwux TPUAECETAK TOAMHA. METOAONOTHjA HMCTPaXHUBaba je
noJpasymeBana TePEHCKH pag (KOju je noapa3yMeBao UHTEPBjYE Ca
Y13aHOBHMaA TPEHYTHO HAjNO3HATHjuUX TpyDauKkMx opkecTtapa), TpaHc-
KpudoBawe 04adpaHMX 3By4yHMX NpUMeEpa W3 M3BOohaukor penep-
Toapa Tpybaukor opkectpa MunosaHa lNetposuha u3 lydokor kog
Yxuua, Jejan Metposuh bur deHpga v Tpydaukor opkectpa Jaxujena
13 Apusba, a aHanK3a je noapasymeBana KOMNapaTUBHU NPUCTYN My-
3WUYKMM E€IEMEHTHMA KPO3 NPU3MY TPaHCMoO3HuuMje U odpaae: meno-
JOMjCKO-PHUTMHYUKA, MY3HMUKO-(DOPMANHA, XapMOHCKA W apaHXMaH-
CKa paBaH. Moxe ce 3aK/by4nTH aa je oapeheHn aeo TakBUX HyMepa
0o obpaheH Ha xubdpuaaH HauWH, TauHMje, Nopes TPaHCNo3Huuje
OpPHTMHANHKUX eENnemMeHara, dunu cy ymetHytH ,Aomahu” enemeHtv y
pPa3NMUUTUM 0dAMLMMa.

KrbyuHe pujeun: world music, Tpydauku opkectap, TpaHCno3uuMja,
apaHXHUpate.

JENEHA JOKOBHHR (jelena.jokovic@yahoo.com) (1992, beorpaga, Cp-
duja) aunnomupana je 2015. u macteprpana 2017. rogune Ha DakynTeTty
My3WuKe YyMETHOCTH y beorpagy, Ha Ofceky 3a eTHOMY3HUKOOTHjy. TpeHyT-
HO je Ha 3aBPLIHOj TOAUHW JOKTOPCKUX CTyAMja, Ca NPHjaB/bEHOM TEMOM
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JOKTOpPCKe AucepTauuje TpanckynmypanHocii wpydaukux cimiunoed y caspe-
MeHom Tipydawimey 3adagre Cpduje, noj MEHTOPCTBOM Aol. Ap MnaaeHa
Mapkosuha. [lo capa je yuectBoBana Ha Buwwe gomahux u mefyHapoaHux
HayYHHUX CKYNoBa W 00jaBuNa BULIE HAYYHUX pajoBa y mefhyHapoaAHHUM ya-
COMMCHMA W 3D0pHHLMMA pajoBa, Kao U jeAHY eTHOMY3HWKOJOLWKO MOHO-
rpadcky cTyaujy. buna je aHraxoBaHa Kao MCTPAKMBAY-NPUNPABHHUK Ha
npojekty MuHucTapcTBa Hayke U MHbopmucamwa Penydnuke Cpduje nog
Ha3nMBOM My3uuke u dnecHe Wipaguuuje MynimuKynimypanie u MyaueiHuuKe
Cpbuje (dp. 177024). Ceupa BHONMHY, Knasup, dpyny (ppyny), ABojHHLE
(0BOjHHLIE), OKApHHY, TyCne, NEBA CPMNCKE HAapOAHE NECME, a 3a noTtpede
JOKTOPCKE JMCEPTALMJE yuu Ja CBMPA HA TPyDHu.

JELENA JOKOVIC (Serbia)
University of Arts in Belgrade, Faculty of Music Arts

TREATMENT OF WORLD MUSIC TRACKS
IN CONTEMPORARY TRUMPETING
OF WESTERN SERBIA

The subject of this paper is the arrangements of foreign tracks
arranged for a contemporary trumpet orchestra in western Ser-
bia. The term contemporary implies a time frame of the last thirty
years. The research methodology included field work (which inclu-
ded interviews with members of the currently most famous trum-
pet orchestras), transcribing selected sound examples from the
repertoire of the Milovan Petrovi¢ Trumpet Orchestra from Dubo-
ko ko Uzice, the Dejan Petrovi¢ Big Band and the Danijela Trum-
pet Orchestra from Arilje, and the analysis included comparative
approach to musical elements through the prism of transposition
and processing: melodic-rhythmic, musical-formal, harmonic and
arrangement level. It can be concluded that a certain part of such
tracks was processed in a hybrid way, more precisely, in addition
to the transposition of the original elements, “domestic” elements
were inserted in different forms.
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Keywords: world music, trumpet orchestra, transposition, arran-
gement

JELENA JOKOVIC (jelena.jokovic@yahoo.com) Jelena Jokovi¢ (1992,
Belgrade, Serbia) graduated in 2015. and received her master's degree
in 2017 at the Faculty of Music in Belgrade, at the Department of Ethno-
musicology. She is currently in the final year of her doctoral studies, with
the registered topic of her doctoral dissertation entitled Transculturality
of Trumpet Styles in Contemporary Trumpeting of Western Serbia, under the
mentorship of Assoc. Dr. Mladen Markovi¢. So far, she has participated
in more domestic and international scientific conferences and publis-
hed several scientific papers in international journals and collection of
papers, as well as one ethnomusicological monographic study: She was
engaged as a junior researcher on the project of the Ministry of Science
and Information of the Republic of Serbia, entitled Musical and dance
traditions of multicultural and multi-ethnic Serbia (no. 177024). She plays
the violin, piano, flute (frula), doubles-flutes (dvojnice), ocarina, gusle,
sings Serbian traditional folk songs and for the purposes of her doctoral
dissertation, she has been learning to play the trumpet.

BHOJIETA JOKHTR (Cpbuja)
YHUBEp3UTET YMETHOCTH Y beorpaay, ®akynTeT My3HuKke yMETHOCTH

MOPTPET 3ABOPAB/bEHOI MY3HYAPA
MNMEPE JOBHRA

Y oBom paay hy npeacTaBUTH KHUBOT W A€N0 My3Muapa CPrcKor no-
pekna, lepe Josuha, poheHor 1954. roguHe y Jlujewrby. Tokom
0CaMJeceTux U AeBeeceTMx roArHa NpoLwsor Beka oCTBApHo je do-
raTy My3uuKy KapHvjepy Kao MHTEPMNpETATop CeBAAIMHKH, Ca3nHja
KIapUHETHCTa Ha npoctopy duswe Jyrocnasuje. Hberos onyc odyx-
BaTa npeko 200 CHUM/bEHUX HYMepa 3a pas3UUUTE PajHO-TENEBU-
3vjcke ctaHuue, mehy kojuma ce uctmue PTB Capajeso. OH je Ta-
Kofye DMO aKTHBAH caKyn/bay v MHTEPNPETATOP HAPOAHHUX Necama Ha
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noapyuyjy bocHe u XepuerosuHe v TBpAM Aa 3Ha npeko 2000 ceBaa-
JIMHKK W MUCTO TONHMKO Necama Apyror xaHpa. MehyTum, weros paj
J€ 0CTAa0 HEL0BOJ/LHO MPHU3HAT M 3aDOpaB/bEH 3D0T MONUTHUKKX Npe-
BUpawa Koja Cy ycneauna HakoH pacnaga COP). Pathu cykodu cy
JOBENW 10 HALMOHANK3aLHWje CEBJAIMHKE KAa0 KYATYpHOT cumdona u
MaprvHanu3aumMje OHUX NeBaya Koju HUCY NpUNaganv JOMUHAHTHO]
eTHWYKOj rpynu y ogpeherom pervony. Tako je lMepo Josuh nsryduo
MPUCTYN MY3UYKOj CLEHH Y BOCHK W XepueroBuHM, a HUje ycneo aa
ce apupmuuie HU y Cpduju. [lanac xuBH y Manom 3BOpHHKY rae je
1o cpeguHe 2000-vx rogrHa HACTaBMO Aa Cce DaBH MY3MKOM Ha ama-
TEPCKOM HHUBOY, JANEKO OJ WHPET NMPHU3HAHA KOJE 3aCyKYJE.

KopucTtehu KoHUENT cyDjeKTHO-LEeHTPUpAHE My3HuKe eTHOorpaduje
KOjH je feTa/bHO pa3pasno TUMOTH Pajc, JKETUM OCBETIIMTH XKHUBOT H
peno lNepe Josuha, 3HayajHOr My3ruapa W UHTEpNpeTaTopa CeBaa-
NIMHKH KOjM je ocTao 3adopas/eH ycies HOBOHACTAAMX OKOMHOCTH,
Te JONpUHETH dobem pasymeBamy EHOMEHA CEBAANIMHKE KAO0 Ky-
TypHOT Hacneha Koje nMpeBa3sWnasv €THUUKE rpaHuue, WTO npejn-
CTaB/ba HACTABAK MOjUX UCTPAXKMBAKA U MpoMHULbaa U3 2019. ro-
auHe. Kpo3 HaBeaeHy Te3y y moryhHocTh cam a cydjexT carnenam
noctasmwajyhu ra y oarosapajyhe remnopanHe v 10KaTMBHE OKBUPE
M 3 Kpo3 Ka3uBawe M3BohHaua, ysumajyhu y od3up werosa mysnuka
nocturiyha v ApylITBEHO-UCTOPHjCKU KOHTEKCT y OKBHUPY KOjer ae-
nyje, carnefam npakcy Koja je y okycy UCTpasKMBama.

KmyuHe pujeun: CeBganuHka, ca3nujcka cesaanuHka, lNepo Josuh,
TPaAULMOHANHA MY3HKa.

BHOJIETA JOKHH (violeta.via.jokic@gmail.com) (1995) je eTHOMy3HKO-
nor v JoKTopaHA Ha MaKynTeTy My3MUuKe YMETHOCTH YHUBEP3UTETA YMETHO-
ctu y beorpagy, Cpduja. Op 2022. roguHe ctuneHaucTa je MuHucTapcTea
HayKe, TEXHONOWKOr pa3Boja U hHoBauuja Cpduje. NfoanHe 2019. yuectso-
Bana je Ha KoHdepeHuuju y okBupy lana Bnapa C. Munowesuha y bamwa
Jlyum, rosopehu o casnujckoj ceaanuuum, wro je 2020. roauHe pesynTtu-
pano nydnukauujom nop Hasueom ,Casnujcka ceBaanuHka y ussohewy M
Kasueawy Pajka CumeyHoBuha — npumep HafHAUWOHANHOCTH jefHE MYy-
3WuKe npakce.” HakoH Tora je yyecTBoBana U Ha ApYrum mehyHapoLHUM
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HayYHUM CKYNOBHUMA. FbEHO MCTPaXKMBAUKO NO/bE CE OAHOCH W HA TPAJHULIM-
OHaNHW UHCTpYMeHT dpyna. Takohe, uHTepecyje je haHLoM W nonynapHa
My3HKa y JyxkHoj Kopeju. foguHe 2018. objaBuna je HayYHOUCTParKUBAUKH
paa noa Hasueom ,K-non y Cpbuju: Kako mnaau v3paxkasajy acduHuTeT
npema oapeheHoj BpcTu mysuke kpo3 naec.” O 1afa, hEHO UCTPAXKMBAUKO
nosbe yrnasHom je nocseheHo K-non mysuuu u dangomy y Cpduju. logune
2020. npe3eHToBana je ABa Hay4YHOMCTpaXkHBayka paja Ha BTS ModanHom
MHTEPAUCLMNIMHAPHOM KOH(EPEHUHJCKOM NpojekTy Yy JloHaoHy. Tokom
2021. v 2022. roavHe roBOpWAa je Ha neT mefhyHapoaHUX KoHdEpeHLHja:
Tpu y Cpduju, jesHoj y Mahapckoj u PymyHuju, o Temama koje ce ogHo-
ce Ha KeHcko nuaepcteo y K-non daHaomy, oHnajH daH 3ajesHuuama M
3Havajy bHUXOBUX aKTMBHOCTH HAa UHTepHeTy Tokom nanaemuje COVID-19.

VIOLETA JOKIC (Serbia)
University of Arts in Belgrade, Faculty of Music Arts

PORTRAIT OF THE FORGOTTEN MUSICIAN
PERO JOVIC

In this paper, 1 will present the life and work of Pero Jovi¢, a very
respected singer of sevdalinka in the former Yugoslavia. Pero Jo-
vi¢ was born in 1954 in LijeSanj. During the eighties and nineties
of the last century, he achieved a prosperous musical career as
an interpreter of sevdalinka, saz player, and clarinettist. His opus
includes over 200 recorded songs for various radio and television
stations, among which stands out RTV Sarajevo. He was also an
active collector of folk songs in Bosnia and Herzegovina, which he
performed and adapted to his style and taste. However, his work
remained insufficiently recognized and forgotten due to the po-
litical turmoil after Yugoslavia's breakup. The wartime conflicts
led to the nationalization of sevdalinka as a cultural symbol and
the marginalization of those singers who did not belong to the
dominant ethnic group in a particular region. Thus, Pero Jovi¢ lost
access to the music scene in Bosnia and Herzegovina and did not

74



manage to affirm himself either in Serbia. Today he lives in Mali
Zvornik, where he continued to deal with music on an amateur
level until the mid-2000s, far from the broader recognition he de-
serves.

Using the concept of subject-centred musical ethnography that
Timothy Rice elaborated, | want to shed light on the life and work
of Pero Jovi¢, a significant representative of this genre who re-
mained forgotten due to new circumstances and contribute to a
better understanding of the phenomenon of sevdalinka as a cultu-
ral heritage that transcends ethnic boundaries, which represents a
continuation of my research and reflections from 2019.

Keywords: Sevdalinka song, sevdalinka with saz accompaniment,
Pero Jovi¢, traditional music.

VIOLETA JOKIC (violeta.via.jokic@gmail.com) (1995) je eTHOMy3uKonOT
W LOKTOpaHA Ha DaKkynTeTy My3HUuKe YMETHOCTH YHUBEP3HUTETA YMETHOCTH Y
beorpaay, Cpbuja. Op 2022. roguHe cTUNeHaUCTa je MUHUCTapCTBa Hayke,
TEXHONOWKOr pa3Boja U WHoBauuja Cpbuje. NoguHe 2019. yuectsosana je
Ha KoHdepeHuuju y okBupy [aHa Bnaga C. Munowesrha y bawa Jlyum,
rosopehun o casnujckoj cespanuHuM, wro je 2020. rogvHe pe3yntupano
nybnvkauuvjom nop Hasveom ,Casnujcka ceBaanuHKa y u3Bohewy M
Kasueamwy Pajka CumeyHoBrha—npumep HaAHALWOHANHOCTH jelHE My3HUKe
npakce.” HakoH Tora je yuecTBoBana v Ha ApYyrum mehyHapoaHHUM HAyUHUM
CKYNOBHMaA. HbeHO MCTpaXXMBAYKO NObE C& OAHOCH W HA TPAJULHUOHANHH
MHCTpyMeHT dpyna. Takohe, MHTepecyje je paHAOM W nonynapHa My3uKa
y JyxHoj Kopeju. loguHe 2018. odjaBuna je HayuyHOWCTpaXKMBAUKH paj,
noj HasuBom ,K-nony Cpduju: Kako mnagu uspaxanajy adbuHWTET npema
oapeheHoj BpcTH My3uke Kpo3 niec.” Opf Tafa, EHO UCTPAXKMBAUKO NOJbE
yrnasHom je nocseheHo K-mon mysuuu W cdangomy y Cpduju. loguHe
2020. npe3eHToBana je ABa Hay4YHOMCTpaXkMBayka paja Ha BTS ModanHom
MHTEPAWCLHMMIMHAPHOM KOH(EepeHuHjckoM npojekty y JloHaoHy. Tokom
2021. v 2022. roavHe roBopWia je Ha net mehyHapoaHUX KoHdeEpeHUHja:
Tpu y Cpbuju, jeanoj y Mahapckoj u PymyHuju, 0 Temama Koje ce ogHoce
Ha XXeHcko aupepctBo y K-non danpomy, oHnajH daH 3ajesHMuamMa M
3Hauajy HbHUXOBUX aKTUBHOCTH HA MHTepHeTy Tokom naHaemuje COVID-19.
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VESNA BAJIC STOJILJKOVIC (Srbija)
Institut za umetnicku igru, Beograd

KOMPONOVANI IGRACKI OBRASCI U SCENSKO) NA-
RODNO)J IGRI NA PRIMERU KOREOGRAFIJE VLASKE
IGRE DRAGOMIRA VUKOVICA KLJACE

Pojam ,obrazac” u kontekstu opisivanja narodnih igara potekao je
iz istrazivacke delatnosti pionira srpske etnokoreologije, sestara
Ljubice i Danice Jankovi¢. Jo$ u prvoj knjizi Narodne igre iz 1934.
godine, sestre Jankovi¢ postavile su sistem zapisivanja narodnih
igara koji podrazumeva ,obrazac”, deskripciju osnovnih kinetic-
kih i prostornih elemenata prema njihovom redosledu pojavljiva-
nja u izvodenju narodne igre, te njihovu detaljnu ,analizu”. Po-
jam ,obrazac” koriSten je u radovima etnokoreologa i decenijama
kasnije, uz preciznije odredenje pridevom ,igracki” (prema Vasi¢
1997: 266). Fokusiranjem na strukturu igrackog obrasca i usagla-
savanjem sa engleskim izrazom step pattern, u odnosu na Siri pojam
dance pattern, u etnokoreologiju u Srbiji je 2011. godine predlozen
odredeniji pojam ,obrazac koraka” (prema Rakocevi¢ 2011: 37),
koji, iako u praksi nije zaziveo, u nau¢nom radu ima sustinsku vaz-
nost u razdvajanju mogucih obrazaca prisutnih u tradicionalnim
narodnim igrama — poput obrazaca ruku, kukova i drugih delova
tela. Ipak, ,igracki obrazac” kao sveukupni nosilac tradicionalne
igracke prakse na ovim prostorima, u kojem je obuhvacena i ki-
neticka i prostorna komponenta igre, predstavlja osnovu za svaki
pedagoski, izvodacki i koreografski rad. ,lgracki obrazac” postaje
sredstvo, polazna osnova koja se u svim pomenutim delatnostima
scenske narodne igre (Baji¢ Stojiljkovi¢ 2019: 50-51), modifikuje,
preobrazava, varira primenom raznovrsnih koreografsko-kompo-
zicionih postupaka. Kao i u muzici, motivski rad postaje okosnica
kompozicionog, odnosno, koreografskog stvaralastva, koji rezul-
tira stvaranjem novih kineritmicko-prostornih celina, drugim re-
¢ima, ,komponovanih igrackih obrazaca” (Baji¢ Stojiljkovi¢ 2019:
179). Primer koreografije Vlaske igre Dragomira Vukovica Kljace,
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¢ija koreografska delatnost obuhvata period osamdesetih godina
XX veka, prikazuje istaknuti rad na stvaranju novih igrackih obra-
zaca.

Kljucne rijeci: igracki obrazac, koreografija, scenska narodna igra.
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VESNA BAJIC STOJILJKOVIC (Serbia)
Institute for Artistic Dance, Belgrade

COMPOSED DANCE PATTERNS IN THE STAGE
FOLK DANCE ON THE EXAMPLE OF THE
CHOREOGRAPHY OF THE WALLACHIAN DANCE
BY DRAGOMIR VUKOVIC KLJACA

The term “pattern” in the context of describing folk dances ori-
ginated from the research activity of the pioneers of Serbian et-
hnochoreology, sisters Ljubica and Danica Jankovi¢. Already in
the first book of Folk Dances from 1934, the Jankovic sisters set
up a system of recording folk dances that includes a “pattern”, a
description of the basic kinetic and spatial elements according to
their order of appearance in the performance of a folk dance, and
their detailed “analysis”. The term “pattern” was used in the works
of ethnochoreologists decades later, with a more precise defini-
tion by the adjective “dance” (according to Vasi¢ 1997: 266). By
focusing on the structure of the dance pattern and harmonizing
it with the English language, a more specific term “step pattern”
was proposed in ethnochoreology in Serbia in 2011 (according to
Rakocevi¢ 2011: 37), which, although in practice is not came to
life, in scientific work it has an essential importance in separating
the possible patterns present in traditional folk dances — such as
the patterns of arms, hips and other parts of the body. Neverthele-
ss, the “dance pattern” as the overall carrier of traditional dance
practice in these areas, which includes both the kinetic and spatial
components of the dance, represents the basis for every pedago-
gical, performing and choreographic work. The “dance pattern”
becomes a tool, a starting point that is modified, transformed,
and varied in all the mentioned activities of stage folk dance (Baji¢
Stojiljkovi¢ 2019: 50-51) by applying various choreographic-com-
positional procedures. As in music, motif-based work becomes the
backbone of compositional, i.e., choreographic creativity, which
results in the creation of new kinerhythmic-spatial units, in ot-

78



her words, “composed dance patterns” (Baji¢ Stojiljkovi¢ 2019:
179). An example of the choreography of the Wallachian Dance by
Dragomir Vukovi¢ Kljaca, whose choreographic activity spans the
eighties of the 20th century, shows outstanding work on the crea-
tion of new dance patterns.

Keywords: dance pattern, choreography, stage folk dance.
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ster and doctoral studies at the department of ethnomusicology at the
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APATHULUA NAHHUR KAWLAHCKH (Penydnuka Cpncka, buX)
CABA NMYNAL (Penydnuka Cpncka, buX)

CO®HJA BYYHUREBHR (Penybnuka Cpncka, buX)
Akanemuja ymjeTHocTH YHuBep3uTeTa y bamoj Nyun

TPAAHUUOHA/THH MY3HUYKH
U UTPAYKH OBPACLUH KAO AHO HOBOT
CUEHCKOI CTBAPAJIALUTBA

Liutaty HapoOHMX MENOAMjA Y [jeNruMa KOMMO3UTOPA HUCY PHJET-
KOCT U 0, €ENOXEe A0 €MOXE BAPHPAjy Y 3aBUCHOCTH 0f APYLUTBEHOT
KOHTEKCTA y Kojem Hhena HacTajy. Y TOM cayyajy Tpaguurja je MHCMH-
pauMja CTBapaouy 3a CTBapakbe My3uuKkux 0dauka y odnactu ymjer-
HUUKE MY3HUKE.

PeueHTHO cueHCKO CTBapanawTBO MHCMUPUCAHO TPAAHLWOHATHOM
MY3HUKOM Yy 00N1aCTH €THO, jyKH U1K BOPAA MY3HKE BEOMA J€ XKHUBA
npaxkca y Penydanum Cpnckoj, bOCHW W XepueroBuHW W pErvoHy.
Linmb oBOr paja je Aa Ha NPUMJEPY HEKOMKO NMPOjeKaTa HAMJEBEHHUX
npeseHTauuju ¥ nonynapu3aumnjyu TpajMLUMOHATHE MY3UKE NPUKAXkKe
HaUYMHE Ha KOje ONCTajy TpPaAULMOHAAHU 0DpacuM, 001MUK U MOTHBH
y CaBPEMEHOM KOHTEKCTY.

KbyuHe pujeun: TpagMUMOHANHO, MY3UYKH 0Dpacur, Urpayvkyd oob-
pacuu, ojkaua, eTHo, djysH, world music

AJPATHUA NAHWR KALLWAHCKH

(dragica-panic.kasanski@au.unibl.org). Op [parvua Manuh Kawaucku
(1961) OcHoBHe cTyauje je 3aBpluinaa Ha My3nMukoj akagemMuju YHUBEDP3H-
Teta y CapajeBy, Ha Cmjepy 3a My3MKONOTHjy U €ETHOMY3HKONOTH]y, Y K1a-
cu Mp Odywe Puxtman Wotpuh. Maructpupana je Ha My3nukoj akaaemuju
Yuusep3uteta y beorpaay noa mentopctsom ap Jumutpuja lonemosuha v
ap Onusepe Bacuh, u cTekna Ha3uMB marucTap Hayka v3 obnactu ETHomy-
3ukonoruja. loktopupana je 2013. roauHe Ha AKaAEMHJU YMJETHOCTH YHH-
Bep3uTeta y bawoj Jlyuu, nog meHtopcteom ap dumutpuja lonemosuha
v ap Onueepa Bacuh, pea. npod. Yuusepsuteta y beorpaay. Objasuna je
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BMLIE HAYYHWX PAAOBA M YYECTBOBA/MA HA HAYYHHUM CKYNMOBHMA Y 3EMJ/bHU H
MHOCTpaHcTBY: bocHa u XepuerosuHa, Cpbuja, Anbanuja, byrapcka, Make-
Joxuja. 0p 2013 roguHe je wed Kateape 3a eTHOMY3MKONOTHjy AKaaeMuje
ymjeTHocTH y bawoj Jlyum. JepaH je o ocHuBava LleHTpa 3a ponknopuctu-
Ky W ctyauje kyntype UEOUKC, ICTM (International council for Traditional
Music) y buX v TpeHyTHO npeacjeaHuk Mysukonowkoi gpywiasa PC.

CABbA TMYNAL (sanja.pupac@au.unibl.org). MA Cawa Mynau, (1982)
Cpenwy My3uuky wkony ,Bnago Munowesuh” 3aspwuna y bawoj Jlyuu
(2000). Ctyauj €THOMY3WMKONOTHjEe 3aBplUMAa Ha AKaLEeMHjU YMJETHOCTH
Yuusep3uteta y bawoj Jlyuu, nog meHtopcTBom npodecopa Ap JumHTpHja
lTonemosuha u ap Onusepe Bacuh (2007). TpeHyTHO paAH Kao BHLIH Ky-
cToC eTHOMYy3HKkonor y Mysejy Penydnuke Cpncke v BUIWLIK acHCTEHT Ha Ka-
TeApH 3a ETHOMY3MKOOTHjy AKajemMuje yMjeTHOCTH YHHUBep3nTeTa y banoj
AyTOpKa je MHOTHX ena U3 00n1acTy eTHOKOPEONOTHje U ETHOMY3HUKONOTH]E
M yYeCcHHK MehyHapoaHHUX CUMMNO3HjyMa, CEMHHAPA, paJMOHHLA Y IPKaBH
W pervony, raje je duna v npepasay. YUna xupuja Ha porahajuma koju ce
DaBe ouyBateM HemaTepHjanHe KynTypHe DalTHHE, Teé MHOTMX KOMHCH)a
3a OLjeHBakLE NMPOjeKaTa y 001acTv KynType U KynTypHOT Hacbeha.

CO®HJA BYHHREBHH (sofija.vucicevic@au.unibl.org). Coduja Byuuhe-
Buh (1994) 3aspwmna je 2013. roguHe MMMHa3Kjy, kao U Cpefky My3UUKy
wkony y MUctounom Capajesy. OCHOBH LMKAYC Ha AKaAE€MHJU YMJEHTOCTH
Yuuep3uteta y bawoj Jlyuu 3aspwuna je 2017. rogMHe ¥ TPEHYTHO je Ha
mactep ctyaujy. ¥ neuemdpy 2017. ropuHe aoduja 3Bare acMCTEHTA Ha
KaTeapH 3a €THOMY3HKO/OTHjy U YYECTBYJE j€ HA MHOTMM paJUOHHLAMA,
TEPEHUMA, CEMHHAPUMA, CUMMO3WMjyMHMMA W HAYYHO-CTPYYHUM KOH(e-
peHuurjama, ca 00jaB/beHUM pasoBuma. YUnan je LlenTpa 3a donknopucTu-
Ky W ctyauje kyntype UEOUKC, ICTM (International council for Traditional
Music) y buX.
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SOFI1)JA VUCICEVIC (Republic of Srpska, BiH)
Academy of Arts, University of Banja Luka

TRADITIONAL MUSICAL AND DANCE PATTERNS
AS A PART OF NEW STAGE

Citations of folk melodies in the works of composers are not rare
and vary from era to era depending on the social context in which
the works were created. In that case, tradition is the inspiration
for the creator to play musical forms in the field of art music. Re-
cent stage creativity inspired by traditional music in the field of
ethno, fusion or world music is a very active practice in Republic
of Srpska, Bosnia and Herzegovina and the region. The aim of this
work is to show, on the example of several projects aimed at the
presentation and popularization of traditional music, the ways in
which traditional patterns, forms and motifs persist in the con-
temporary context.

Keywords: Traditional, musical patterns, dance patterns, ethno,
fusion, world music.
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Olivera Vasi¢. She published several scientific papers and participated in
scientific meetings in the country and abroad: Bosnia and Herzegovina,
Serbia, Albania, Bulgaria, Macedonia. Since 2013, he has been the head
of the Department of Ethnomusicology at the Academy of Arts in Banja
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MY3HYKA TEOPHJA
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WAI-LING CHEONG (Hong Kong)
The Chinese University of Hong Kong

‘LES MODES CHINOIS’ AND THE TWELVE NOTES:
EXPERIMENTAL INTERCULTURALITY IN MUSIC
BY MESSIAEN AND LUO ZHONGRONG

Twelve-note music had for decades been considered politically
subversive in Mao’s China. Having survived the fluctuating cul-
tural policies imposed from the 1950s to 1970s, the Beijing-based
composer Luo Zhongrong (1924-2021) took lead to promote a new
wave of pentatonicism — at its core a pretext for experimenting
with the twelve notes in China’s post-Mao era. Olivier Messiaen
(1908-1992) likewise endowed the pentatonic with a twelve-no-
te twist and rebelled against the commonplace acceptance of the
pentatonic and the twelve-note as representative of folk and high
art. Yet Messiaen did not disclose this move, not even in his most
elaborate discussion of ‘les modes chinois’ in Traite de rythme, de
couleur, et d'ornithologie, volume VIl (2002). That both Messiaen
and Luo, who had never been in touch, fused twelve-note writing
with Chinese pentatonicism at around the same time marks an im-
portant page in the history of musical interculturality. More speci-
fically, the schemas with which Messiaen and Luo built pentatonic
pathways to arrive at the twelve notes resonate with the theoreti-
cal underpinnings of Cohn’s maximally smooth cycles (1996) and
Gollin's multiple-aggregate cycles and serial techniques (2007).
A study of Messiaen’s and Luo’s fusion of Chinese pentatonicism
with disparate twelve-note frameworks thus problematizes the
variability of the pentatonic as a music-theoretical concept and its
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multiplicity as a cultural heritage. With Messiaen’s and Luo’s craf-
ting of a pentatonicized twelve-note space set up as a focal point,
this paper theorizes the technical novelties and radiates from it a
study of broader artistic and cultural-political issues.

Keywords: Chinese pentatonicism, serialism; interculturality; Me-
ssiaen; Luo Zhongrong.

WAI-LING CHEONG (cheongwl@cuhk.edu.hk). Wai-Ling Cheong is pro-
fessor at the Music Department of the Chinese University of Hong Kong,
Shatin. She received her PhD from Cambridge University. Her research
interests include the music of Messiaen, Scriabin, Stravinsky, and Wa-
gner, as well as the reception of Soviet and central European music the-
ory in China. Her scholarly works have been published in Journal of the
Royal Musical Association, Music Analysis, and Music & Letters. Her latest
article is ‘From Berlin to Wuhan: Twelve-tone Composition and the Peda-
gogical Legacies of Kohoutek, Kfenek, and Smith Brindle in China,’ Acta
Musicologica 94/1 (2022).

MARKO MILENKOVIC (Srbija)
Univerzitet u NiSu, Fakultet umetnosti

CNEUHOHYHOCTH XAPMOHCKOTI HU3PA3A
Y COJ10 NECMAMA NPEAOCERAKE U BECITYRA
CBETHUCJIABA BOXHWUKA H OJHOC INMPEMA
JIMTEPAHOM H3BOPY MHJIOWA LUPHAHCKOI

U moru knjizevnih inspiracija kojima se napaja, savremeni srpski
kompozitor Sirokog duhovnog formata, — Svetislav BozZi¢, posebnu
paznju pridaje ,melodici stiha” Milosa Crnjanskog, jednog od naj-
znacajnijih predstavnika nacionalne poezije 20. veka. Predmet na-
Seg istrazivanja predstavljaju dve solo pesme za Zenski glas i kla-
vir: Predosecanje i Bespuca (1998). U radu se prati kompozitorov rad
sa izvornim tekstom Crnjanskog, te njegove intervencije koje se
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odnose na zaklju¢na ponavljanja pred kraj oblika. Cilj istrazivanja
je da u makar jednoj novoj nijansi, rasvetlimo Bozi¢evu muzicku/
harmonsku dramaturgiju, koja upucuje na stvaralacku i duhovnu
zrelost i inventivnost nama dragog kompozitora S. Bozi¢a. Har-
monija tercnog nacina izgradnje, prati znacenje pojedinih reci iz
teksta, proZimajuc¢i modalni i tonalni nacin misljenja. Raznovrsne
akordske valere prate sadrzaj stihova, donoseci elemente, BozZicu
tako bliske ruske nacionalne Skole u vidu nagovestenog pereme-
nog lada, ali i u novom ruhu odevene tradicionalne Mokranjceve
harmonske obrasce DD — D. Prepoznatljiv BoZi¢ev stvaralacki stil,
¢vrsto utemeljen na tlu tradicije, na momente donosi i romanti-
carske medijantne prizvuke zapadnoevropskog muzi¢kog nasle-
da, sa blagim uplivima impresionisti¢kih nonakordalnih zvu¢nosti
i boja. Lirika Crnjanskog odevena u topao, senzibilni, a opet ar-
hai¢ni zvuk Bozi¢evog muzic¢kog diskursa, naracije, pokazuje svu
Culnost umetnika i Zudnju kompozitorovog srca za autenti¢nim
izrazom, napojenim sa izvora tradicije, a opet modernim i svezim,
u ,trazenju zvucne tonske istine”.

Kljuc¢ne rijeci: Bozi¢, Crnjanski, harmonija, akord, tonalitet.

MARKO MILENKOVIC (lionheartmarko@gmail.com). Marko S. Milen-
kovi¢ (1974), zavrsio srednju muzi¢ku Skolu u Nisu (1993), muzi¢ki odsek
Fakulteta umetnosti u Pristini (1998), postdiplomske studije Univerziteta
Umetnosti u Beogradu (2002) gde je i doktorirao na temu Specificnosti
harmonskog jezika i njegova uloga u muzickoj dramaturgiji opere Kostana Pe-
tra Konjovica (2018). Na Fakultetu umetnosti u NiSu angazovan je kao asi-
stent (2002), a zatim docent (2018) za predmet Harmonija sa harmon-
skom analizom. Sef je Katedre za teorijske predmete Fakulteta umetnosti
u NiSu i ¢lan programskog odbora nacionalnog skupa sa medunarodnim
uceséem Balkan Art Forum. Clan je Medunarodnog centra za pravoslavne
studije. U svojim istraZivanjima uglavnom se bavi simbiozom, odnosom
poezije/drame i muzike, odnosno teksta i muzi¢ckog/harmonskog izraza.
Objavljuje radove u domac¢im i medunarodnim ¢asopisima. Ucesnik je na-
uc¢nih skupova u zemlji i inostranstvu.
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MARKO MILENKOVIC (Serbia)
University of Nis, Faculty of Arts

SPECIFICITIES OF HARMONIC EXPRESSION IN SOLO
SONGS 'PREDOSECANJE' AND 'BESPUCA' BY SVETISLAV
BOZIC AND THEIR RELATION TO THE LITERARY
SOURCE OF MILOS CRNJANSKI

In the plenty of literary inspirations, the contemporary Serbian
composer of a wide spiritual format- Svetislav BozZi¢, pays special
attention to the melody of Milo$ Crnjanski’s verse, one of the most
significant representatives of 20" century national poetry. Our
research subject is represented by two solo songs for female vo-
ice and piano: Premonition (Predosecanje) and Despair (Bespuca)
(1998). The work follows the composer’s work with Crnjanski’s ori-
ginal text, and his interventions related to the concluding text repe-
titions towards the form end. The research goal is to shed light on
Bozi¢'s musical/harmonic dramaturgy in at least one new nuance,
which points to the creative and spiritual maturity and inventive-
ness of our dear composer S. Bozi¢. The harmony of the formation
way of the third follows the meaning of certain words from the text,
permeating the modal and tonal way of thinking. Various chordal
values contain elements of the Russian national school, so close to
Bozi¢, in the form of hinted ,peremeni lad” (variable tonal gender),
as well as Mokranjec's traditional DD-D harmonic patterns dressed
in a new guise. Bozi¢'s distinctive creative style, firmly grounded in
tradition, at times brings romantic mediant overtones of Western
European musical heritage, with slight influences of impressioni-
stic non-chordal sonorities and colours. Crnjanski's lyrics dressed in
the warm, sensitive, yet archaic sound of Bozi¢'s musical discourse,
show all the artist sensitivity and the composer’s heartyearning for
an authentic expression, watered from the tradition source, yet mo-
dern and fresh, in the “search for sound tonal truth”.

Keywords: Bozi¢, Crnjanski, harmony, chord, tonality.
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MARKO MILENKOVIC (lionheartmarko@gmail.com). Marko S. Milenko-
vi¢ (1974), finished High music school in Ni$ (1993), graduated from the
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Theoretical Subjects at the Faculty of Arts in Ni$ and the Program board
member of National conference with international participation Balkan
Art Forum. He is also a member of the International Center for Orthodox
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THJAHA BYKOCABJbEBHH (Cpbnja)

YHWBEP3WUTET yMETHOCTH Y beorpaay, ®akyntetr my3nuke yMeTHOCTH

AE)JCTBO TOHATHE JUHAMUKE MNMPUKA3AHO
KPO3 META®OPHYKE WHEME Y PABE/IOBO)
JOJ/IMHH 3BOHA U3 UUKIJTYCA OIJIEAATIA

lMocToju Te3a ja je npouec /byAcKOr MUuwbewa Behum genom me-
TaopHUKH Te Aa YK/byUyje Manupawe NnaTepHa M3 jeAHOr y ApYru
OOMEH JbyACKOT MCKYCTBA. TakBO MHLLbEHE NMOTHYE Of NHHIBMCTA
Nakoda (Lakoff) u LloHcena (Johnson). Upeja na Hawwu meHTan-
HU MpOLEcH 3aBUCE OA TENECHOT WCKYCTBA M3HEApHUAA je Mmojam
embodiment-a Ny OTENOB/LEHA KOjE Y MOTNYHOCTH OMUCYje HEPACKH-
JWBY BE3y MaTepujaaHor U JyXOBHOT ,ja“. KoHUEnT oTenos/beha
NpOy4aBaH je HajBULIE Yy 0D1aCTH KOTHUTUBHE IMHTBUCTHKE, Y KOJO)
je npumeheHo aa je 3a pasymeBame ojpeHeHUX KOTHUTUBHHUX NPO-
LEeCa BaXXHO PAa3yMEBawe TENECHOI WCKYCTBA. Kako je y muTamwy
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MeTaOpHUUKH KOHLENT 33 NpOoyyaBawe ancTpakTHUX (DEHOMEHa,
OH je MorojaH W 3a CxBaTake My3uke. 3axsamyjyhu TenecHum uc-
KyCTBMMA, pasyMeMo Y3pOK W MOCAEAHLY, NOKPET, CHUIY, EHEPTH]Y,
DanaHc. leme ce mory akTMBMpAaTH Ha ABA HAYMHA: AUHAMHYKH M
Kpo3 pedepeHue (Zbikowski). KorHutrBHe moaene Koju HasuBajy
cavke-weme (image scheme) y aHanusu mysuke npumemnyjy Cacnas
(Saslaw) u bpayep (Brower), u nomoh KX npoyuaBajy npocTop,
BPEME W JE€/10BAE CHAE Y MY3UUYKOM TOKY. Mory ce OAHOCHTH Ha
pasnMunTe My3MuKe NapameTpe NojeAHHAUYHO, WK BHXOBO yIpYyxKe-
HO AejcTBO. Y 0BOM pajy NPUCYTHE Cy ABE CIMKE Weme — container
W U380p-dyili-Uub KOjU Cy y Cnyxdu domer pasymeBatba XapMOHHje
UMnpecHoHusma y JonuHu 360Hd, NMOCAEAHEM CTaBY M3 LHKIYCa
Omegana Mopuca Pasena. Linm je Kpo3 oBakBe WWEME PAa3MOTPHTH
13D0p XapMOHCKMX CpefCTaBa, alu U bUX0B MehycobHH oaHOC H
HAauYMH Ha KOJHU Ce CTBApa KOJIOPUCTHYKA YNOra, O4HOCHO HapaTHBHA
UMMpecHja.

K/byuHe pHjeuH: XapMOHHWja, UMNPECMOHHU3aM, MeTadopa, aHanu-
3a, PaBen.

THJAHA BYKOCABJ/BEBHH (tijana.muz@gmail.com) TujaHa Bykocasmwe-
BUh je cTyAeHT JOKTOPCKMX cTyauja Ha DaKyATETY MY3HUUKE YMETHOCTH Y
beorpagy. YuectBoBana je Ha rogvwwbUM CKYNMOBUMA CTyaeHata My3suu-
ke Teopuje (2017. u 2018), Kao u Ha XX HeiaiowKom popymy u3eohaukux
ymelinociu y beorpaay (2017) v Xl dujeHanHoj uHmiepHAUUOHANHO] KOH-
(pepenyuju mysuuxa meopuja u avanusa y beorpany (2019). buna je unau
OpraHv3auvoHOT oAadopa Ha ApPYroj WMHTEPHALWOHANHOj KOHEepeHUMjH
Mcuxonotuja u my3uxa (2022). Pagu kao npodecop TeopeTckux npeamera y
my3uukoj wkonu ,JP Bojucnas Byukosuh” y Hauky (Cpduja).
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TIJANA VUKOSAVLJEVIC (Serbia)
University of Arts in Belgrade, Faculty of Music Arts

THE EFFECT OF TONAL DYNAMICS SHOWN
THROUGH COGNITIVE METAPHORICAL SCHEMES
IN RAVEL'S VALLEY OF BELLS FROM THE MIRROR CYCLE

There is a thesis that the process of human thinking is largely met-
aphorical and that it involves the mapping of patterns from one
domain of human experience to another. Such an opinion comes
from the linguists Lakoff and Johnson. The idea that our mental
processes depend on bodily experience gave rise to the concept
of embodiment, which fully describes the inextricable connection
between the material and the spiritual self. The concept of em-
bodiment has been studied mostly in the field of cognitive linguis-
tics, where it had been noted that understanding the bodily ex-
perience is important for understanding of certain cognitive pro-
cesses. As this is a metaphorical concept for the study of abstract
phenomena, it is also suitable for understanding music. Thanks
to bodily experiences, we understand the cause and effect, move-
ment, force, energy, balance. Schemes can be activated in two
ways: dynamically and through references (Zbikowski). Cognitive
models of image schemes in music analysis are applied by Saslaw
and Brower, and are used to explore space, time and the action
of force in the musical flow. They can refer to different musical
parameters individually, or their combined effect. In this paper,
there are two images schemes - so called container and source-
path-goal, which both serve to better understand the harmony of
impressionism in the Valley of the Bells, the last movement from
Maurice Ravel’s Mirror cycle. The goal of this approach is to con-
sider the choice of harmonic means within such schemes, but also
their mutual relationship and the way in which the coloristic role
is created, that is, the narrative impression.

Keywords: harmony, impressionism, metaphor, analysis, Ravel.
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TIJANA VUKOSAVLJEVIC (tijana.muz@gmail.com). Tijana Vukosavljevi¢
isa Ph.D. student of Music Theory at the Faculty of Music in Belgrade. She
participated in annual meetings of students of Music theory in 2017 and
2018, as well as in 20th Pedagogical Forum of Performing Arts in Belgrade
and 13th Biennial International Conference on Music Theory and Analy-
sis in Belgrade (2019). She was a member of the organizing committeee
at the second international conference Psychology and Music — Interdis-
ciplinary Encounters (2022). She is employed as a professor of theoretical
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BARTOLOME) STANKOVIC (Republika Srpska, BiH)
Muzi¢ka akademija Univerziteta u Isto¢nom Sarajevu,
Katedra za klavir

ANALIZA IV SONATE ZA KLAVIR
U SLAVU DOMESTIKA KIR STEFANA SRBINA
VOJINA KOMADINE

IV Sonatu za klavir — ,U slavu domestika Kir Stefana Srbina” Vojin
Komadina komponovao je 1977. godine u Sarajevu i Baskom Po-
lju. Sonata sadrzi Cetiri stava: | Preludijum, 1l Varijacije, 111 Koral
i IV Fuga. Analiza sonate je podijeljena u tri razlicite cjeline — for-
malna, harmonijska i interpretativna analiza. IV Sonata za klavir
predstavlja izuzetno klavirsko djelo u kojem kompozitor, nadah-
nut stvaralastvom domestika Kir Stefana Srbina (15. vijek), spaja
moderne kompozitorske tehnike sa srednjovjekovnim napjevima.

Kljué¢ne rijeci: Vojin Komadina, IV Sonata za klavir, analiza.

BARTOLOME) STANKOVIC (bartolomej.stankovic@mak.ues.rs.ba).
Bartolomej Stankovi¢, bosanskohercegovacki pijanist i vanredni profesor
na Katedri za klavir Muzi¢ke akademije Univerziteta u Istocnom Sara-
jevu. Muzi¢ko obrazovanje zapoceo je u klasi prof. Bahrije Sabanovi¢ u
Visokom (1997), a Srednju muzicku Skolu Sarajevo zavrsava u klasi prof.
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Angeline Bojovi¢-Pap (2006). Magistrirao je klavir na Muzi¢koj akademiji
u Zagrebu u klasi prof. em. Pavice Gvozdi¢ (2011). Postdiplomski studij
na akademiji Steinway Academy u Veroni zavrsio je u klasi pijaniste Fe-
derica Gianella (2012). Usavrsavao se na seminarima eminentnih klavir-
skih pedagoga: Andrej Pisarev, Grigory Gruzman, Naum Grubert, Peter
Eicher, Jan Jiracek von Armin, Arsen Carki¢, Jelena Pavi¢, Gregor Vidovi¢
i Andrea Dindo. Objavio je tri CD albuma sa djelima za klavir bosansko-
hercegovackih kompozitora u izdanju renomirane izdavacke kuée Nota
Bene Records. Saradivao je sa Dubrovackim simfonijskim orkestrom, Sa-
rajevskom filharmonijom i Kamernim simfonijskim orkestrom Zenica, te
odrzao preko 60 solistickih koncerata u BiH i inostranstvu, nastupajuci
na festivalima poput Muzicko bienale Zagreb, Dani Vlade Milosev¢a Ba-
nja Luka, Bascarsijske noci Sarajevo, Festival savremene klavriske muzike
Podgorica, Dani Vojina Komadine Isto¢no Sarajevo i Metaworld Beograd.

BARTOLOME) STANKOVIC (Republic of Srpske, BiH)
Academy of Music, University of East Sarajevo,
Department of Piano

ANALYSIS OF IV SONATA FOR PIANO
IN GLORY OF CHOIRMASTER SIR STEFAN THE SERB
BY VOJIN KOMADINA

IV Sonata for piano ,in glory of choirmaster Sir Stefan the Serb” was
composed by Vojin Komadina in 1977 in Sarajevo and Basko Pol-
je. The sonata contains four movements: | Prelude, Il Variations,
I11 Coral and IV Fugue. The analysis of the sonata is divided into
three different parts - formal, harmonic and interpretive analysis.
IV Sonata for piano is an extraordinary piano work in which the
composer, inspired by the work of the choirmaster Sir Stefan the
Serb (15th century), combines modern compositional techniques
with medieval tunes.

Keywords: Vojin Komadina, 1V Sonata for piano, analysis.
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his postgraduate studies at the Steinway Academy in Verona in the class
of pianist Federico Gianello (2012). He improved at the seminars of emi-
nent piano pedagogues: Andrej Pisarev, Grigory Gruzman, Naum Grubert,
Peter Eicher, Jan Jiracek von Armin, Arsen Carki¢, Jelena Pavi¢, Gregor
Vidovi¢ and Andrea Dindo. He released three CD albums with works for
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Dubrovnik Symphony Orchestra, the Sarajevo Philharmonic and the Ze-
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Bosnia and Herzegovina and abroad, performing at festivals such as the
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FOPJAHA I'PYJHUR (Penybnuka Cpncka, buX)
AkasemHja ymjeTHoCcTH YHuBep3suTeTa y bamwoj Jlyun

TOHA/THE UMTUUJTHKALUHJE
IUEHBEPTOBE JOAEKA®OHHJE

Ceako uma cgoj HauuH dowwiosdrd Upasund Koja upousundase u3 wpei-
MaHa geanaecti woHosd, pekao je LLlendepr (Cuxoendepr, 1975, ctp.
386), KOMNO3WUTOP KOjH je YCTAHOBHO A0 eKa(POHUjY, U KOjH je TEXHO
na ode3djegn cnoboay weHe ynotpede npatehu MHAMBUAYANHE Ma-
Hupe v notpede komnosutopa. OBakBa M3jaBa He Tpeda Aa yyau ako
3HaMO Aa je TOHANUTET KPO3 CBOjOY UCTOPH)Y TEHEPHUCA0 MHOTO pas-
NIMYNTHX KAHPOBA, CTUNOBA U MHAMBUAYANHUX MaHKpa. Mnak, noae-
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KachOHHja HHUje KMBjena TONUKO Jyro U MHTEH3WBHO Kako je LLleHbepr
3aMHLLBAO, HWUTH € 3aMj€HWNIA TOHAIHW CUCTEM, Nk j€ OCTAaBWIA HE-
M3DPHCHB Tpar y UCTOPHjHU MY3HUKE U KACHUJUM aHANTUTHUKUM CMIUCH-
Ma dPOjHMX W 3HAYAjHMX MY3UKOOTa KU MY3MUYKMX TEOPETHYAPA.

MasxmwuBKje carnenaBawe koHuenta Llenbeproee noaekadoHuje v
npernej KapakTEPUCTHKA LOAeKahOHHUje U HAUYMHA HEHE HMMIe-
MEHTALMje NOoKa3aau Cy 3HAYajHE pa3NMKe Yy TOHATHUM KapaKTepH-
CTMKaMma, MOYEB 0J HAaYMHA ynoTpede TpaHCNO3MUMja U BapHjaLKja
HW30Ba, NpeKko cneurdHyHUX JoaeKadOHCKUX OAHOCA Y OKBUpPY
opmanuux oacjeka, esourpajyh ToHanHe KapakTepUCTHKE 3aBp-
WeTaka M CMHTAaKCHYKMX jeauHuua. Mocmatpajyhu nospemeHo ao-
aekadoHUjy Kao NpUHUMN C1000AHHMje, a YeCTO U Y MaHWpPY Xayepa
v werosux Tpona, LleHdepr uctnue uspwhe ogHoce mehy xekca-
XOpPAUMA U HUXOBY KOMOMHATOPHUKY M TOHCKE MEPMYTALMjE YHYTap
xekcaxopgpa. Takohe, Beoma je 3HauyajHa MOryhHOCT NpUMjeHE CH-
CTEMA OCOBWHA KOjH je JleHaBaW OCMHUCAWO Npuje cBera Kao nomoh-
HO CpejacTBO 3a aHanuly Mysuke bene baptoka. [lomano Heoueku-
BAHO MOXJa, OCOBUHCKHU CUCTEM MPHMjEHEH ¥ OBOM paay, 3ajeaHo
Ca WHPE KOHUHUMHMPAHUM TOHCKMM CUCTEMOM, YCNHO je fa 0djeuHH
poaekadOHCKE HU30BE M MPEACTaBM 3HauajHe ogHoce mehy Huzo-
BMMa KOjH, MPEKO CUCTEMA OCOBHMHA, J0YapaBajy TOHANHE OAHOCE.

KmyuHe pujeun: Apronpg Llendepr, gonekadoHuja, XeKCaxopaH,
OCOBHWHCKH CHCTEM, TOHA/THOCT.

FOPOAHA TPYJUR (gordana.grujic@au.unibl.org) (pohena 1984. ro-
auHe y bawoj Jlyuu) je My3suuku TeopeTruap W npodecop Ha AKageMHju
ymjeTHocTH YHuBep3uTeTa y bawoj Jlyuu. Led je Kateape 3a my3uuky Te-
OpHjy ¥ KOMNO3HuHjy. Muwe 1 objasmbyje paaoBe U3 MY3WUKE TEOPHjE M
aHanuse, ca ydewhem Ha HayuyHUM ckynoBuma y HUtanumju, Pycuju, Xpsar-
ckoj, Cpbuju v bocHHu M XepuerosuHu. 3aBplunnia je AOKTOPCKE CTyAHje Ha
cmjepy 3a Mysuuky Teopujy u neparorvjy (My3suuku odavuu v CTUIOBK)
Ha My3uuKkoj akagemuju YHusepsuteta y CapajeBy. tbeHa vHTepecoBamwa
CY YCMJEPEHA HA MY3WUYKY CHHTAKCy, aHaNW3y My3HKe MpBE MONOBUHE XX
BHjeKa, JOAeKA(DOHHjY, UCMObABAE MYy3UUKE CUHTAKCE HAKOH POMAHTH3-
ma. Ynan je Mysukonowkor apywrtsa Penybdnuke Cpncke.
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GORDANA GRUJIC (Republic of Srpska, BiH)
Academy of Arts, University of Banja Luka

TONAL IMPLICATIONS
OF SCHOENBERG'S DODECAPHONY

Everyone has his own manner of obeying rules derived from the treat-
ment of twelve tones, said Schoenberg (Schoenberg, 1975, p. 386),
the inventor of dodecaphony, who strove to secure freedom of its
use following individual manners and needs of a composer. Such a
statement should not come as a surprise if we know that many dif-
ferent genres, styles and individual manners have been generated
by the tonal system in its history. Still, dodecaphony did not live as
long and intensively as Schoenberg envisaged, nor did it replace
the tonal system, but it did leave an indelible mark in the history
of music and later analytical writings of numerous and significant
musicologists and music theoreticians.

A closer look at the concept of Schoenberg dodecaphony and the
overview of the characteristics of dodecaphony and the manners
of its implementation have shown significant differences in ton-
al characteristics, starting with the manner of the use of trans-
positions and rows variations, via dodecaphonic relations within
the formal sections to evoke tonal characteristics of closures and
syntactic units. Considering at times dodecaphony as a principle
more freely, and often in the manner of Hauer and his tropes,
Schoenberg underline stronger relations among hexacords as well
as the work with hexacord combinatorics and tonal permutation
within hexacords. Likewise, the possibility of application of the
axis system devised by Lendvai primarily as an auxiliary tool for
analyzing the music of Bela Bartok is highly significant. Some-
what unexpectedly, perhaps, the axis system applied in this work,
together with a more broadly conceived tonal system, managed
to unify dodecaphonic rows and present significant relations be-
tween the rows that evoke, via the axis system, tonal relations.
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Keywords: Arnold Schoenberg, dodecaphony, hexachords, axis
system, tonality.

GORDANA GRUJIC (gordana.grujic@au.unibl.org) (born 1984. in Banja
Luka) is music theorist and professor in Academy of Arts, University in
Banja Luka. She is the head of the Department of Music Theory and Com-
position. She has been writing and publishing works about musical theory
and analysis and participating in scientific conferences in Italy, Russia,
Croatia, Serbia and Bosnia and Herzegowina. He was a PhD student at
the Department of Music Theory and Pedagogy (Music Forms and Styles)
at the Music Academy University in Sarajevo. Her interests are focused
on musical syntax, analysis of the first half of the 20th century music, do-
decaphony, the manifestation of musical syntax after romanticism. She is
a member of The Musicological Society of the Republic of Srpska.

MAPKO AJIEKCHT (Cpbuja)

YHUBEp3UTET yMETHOCTH Y beorpany, ®akynTeT My3nuke yMETHOCTH

YNOTA JUPEKULHOHOTI TOHAJIMTETA
Y OTKPUBABY TAUUTHUX 3HAYEHA Y KAHTATH
[NMECME H3 IT'YPE APHOJ1JA LHLEHBEPTA

Jupexyuonu mwoHanuimieii NpeacTasba jeAHy 04 YeTUPH APaMCKO-TO-
Ha/He KAaTeropuje y aHaau3v 1 TyMaueky TOHANMTETA Y Pa3BHjeHOj
TOHANHOj MY3MLUM, NOCEDHO OHOj KOja je Be3aHa 3a MOETCKHU TEKCT — Y
BOKA/IHO-UHCTPYMEHTAHUM JEMMaA, ONEPH KU MY3UUKOj pamu. Pas-
BuaK cy je EpHct Kypt (Ernst Kurth), Podept bejau (Robert Bailey)
W APYrH MY3WKONO3H U MY3WYKW TEOPETHYAPH [BAJECETOTN W ABaje-
ceTnpsor Beka. JWPEKUMOHU TOHANWTET NOAPA3yMeBA KPETAte O
jenHOr MoYeTHOr A0 APYror 3aBpLIHOT TOHanWTeTa y ogpeheHoj my-
3WYKOj LEeNHHH, MpU yemy 0Da MMajy CTaTyC OCHOBHOTI TOHAIMUTETA,
a MMa 3a UW/Db [1a NOKAXKe HAUMHE HA KOje je Y KOMMNO3WUHju moryhe
OJpP)KaTH CTPYKTYPHHU MHTErPUTET jeAHAKO KAo W Aa je Ta LeauHa To-
HaNHO 3a0Kpy»KeHa. Llub oBOr paja je na Nokaxe A3 AUPEKLHOHM
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TOHANMTET HE UHTEPNPETHUPA CaMO My3HUKa 3Hayewa uin oapehe-
Ha HEIBOCMHUC/IEHA TEKCTyasHa 3Hauyewa, Beh U OHa Koja cy octana
CKPHUBEHA Y TEKCTYaIHOM C/10jy gena. Y OKBUPY CNOKEHOT JHUCKypCa Yy
pa3yMeBawy BOKAHE MY3HKE, KOjH J€ M3NI0XKHO Y CBOjOj KibH3H Music
and Poetry, NlopeHc Kpejmep roBopu 0 ,TauMTHUM" CBOjCTBUMA MYy-
3uke. lNojam TauuTHOT ce yecTo objawrasa Kao CynpoOTHOCT NOjMy
EKCMIMLKUTHOT W BE3Yje CE 3a 3Hame Koje HUje popmanv3oBaHo, seh
j€ MIHAUBHAYANM30BAHO, 3aCHOBAHO HA MHTYHLHjHU U IMPEKTHO 3aBHC-
HO 0, EMOLMjE M UCKYCTBA CBAKe NojeAHHauHe ocodbe. Camum Tum je
M TALKWTHO CBOjCTBO MY3HWKE OHO CBOjCTBO Koje je Hechopmanu3osa-
HO, HEMAaTepHjan130BaHO, HEM3PELMBO U CKpUBEHO. KaHTaTa [lecme
u3 l'ype (Gurrelieder) ApHonaa LLlendepra kao TOHA/NHO HE3a0KpYyKe-
Ha KOMMNO3HUHja, anu U Kao AEN0 y KOJEM CE U HA APYrMM HHUBOM-
Ma CTPYKTYpE youaBa AWPEKLUOHHU TOHANMTET, Npy*a MoryhHocT 3a
XePMEHEeYTUUKY aHanu13y oBOr (GEHOMEHA y OAHOCY Ha MOETCKH TEKCT,
3axBasbyjyhu yemMy TaUMTHA 3HAYEHA TEKCTA OMBAjy OTKPUBEHA.

KmbyuHe pujeun: TauMTHO, AMPEKLMOHW TOHANMTET, XapMOHHMja, Ap-
Hona Wendepr, lecme u3 lype.

MAPKO AJNIEKCHR (marco77marco@gmail.com). Mapko P. Anexkcuh
(poh. 1977) je poueHT Ha KaTeapu 3a My3uuky Teopujy @axkynteta my3uu-
K€ yMeTHOCTH y beorpaay. lunaoMMpao je, MarucTpupao 1 AOKTOpMpPao Ha
cTyaujckom nporpamy Mysuuke teopuje. Ha @akyntety My3Muke yMeTHO-
ctu y beorpagy paau og 2001. rogune. Obnactu werosor npodecuoHan-
HOT MHTEpPECOBaka CYy My3UUKa TEOPHja U aHANK3a, @ N0CedHO, XapMOHHja,
XapMOHCKa aHanu3a W WHTEpNpETAaTMBHA My3WuKka aHanu3a. H3narao je
cBOje pajsoBe Ha dpojHum pomahum v MehyHapoaHWM Hay4YHUM CKyno-
Buma (beorpag, Kparyjesau, bawa Jlyka). Jo casa je odjaBuo npexo 20
pasosa y agomahum v mehyHapogHUM 3D0pHHULMMA PAaA0BaA M YACOMHUCHMA.
buo je ctunenpucta ®oHaauuje 3a pa3Boj HAYYHOT U YMETHUUKOT NOAM-
naTtka Penydauke Cpdumje, kao v Kpamescke Hopsewke ambdacage. Y suwwe
HaBpara je DMO YnaH CTPYYHOT XXMpPHja HA TAKMHUYEHMMA M3 0dnactu xap-
MOHHje U MY3HMUKHX 0DnKMKa 3a yuyeHWKe cpeamwHX wkona. byo je ypegHuk
30opHHUKa pagoBa CTyaeHaTa M KOypeaHUK 3Dupke 3agataka U ogadpaHux
OrNeJHUX pelewa U3 My3HUKUX 0bnuka M xapmounuje. Ynau je Cpnckor
ApYyLITBA 3@ My3UUKY TEOPHjy U My3ukonowkor apywTsa Cpduje.
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MARKO ALEKSIC (Serbia)
University of Arts in Belgrade, Faculty of Music Arts

THE ROLE OF DIRECTIONAL TONALITY
IN REVEALING TACIT MEANINGS IN ARNOLD S
CHOENBERG'S GURRELIEDER

Directional tonality represents one of the four dramatic-tonal
categories in the analysis and interpretation of tonality in highly
developed tonal music, especially that which is related to poetic
text — in vocal pieces, opera and/or musical drama. It was devel-
oped by Ernst Kurth, Robert Bailey and other musicologists and
music theorists of the twentieth and twenty-first centuries. Direc-
tional tonality implies the movement from one initial to another
final key in a certain musical unit, where both have the status of
basic key. The category aims to show the ways in which it is possi-
ble to maintain structural integrity in a certain musical piece. The
aim of this paper is to show that the directional tonality does not
only interpret musical meanings or certain unambiguous textu-
al meanings, but also those that remained hidden in the textual
layer of the piece. In his book Music and Poetry, Lawrence Kramer
talks about the “tacit” features of music. The term tacit is often
explained as the opposite of the term explicit and is related to
knowledge that is not formalized, but is individualized, based on
intuition and directly dependent on the emotions and experienc-
es of each individual person. Arnold Schonberg's Gurrelieder, as a
piece that begins in one key, and ends in other, but also as a piece
in which directional tonality can be observed on other levels of
the structure, provides an opportunity for a hermeneutic analysis
of this phenomenon in relation to the poetic text, thanks to which
the tacit meanings of the text are revealed.

Keywords: Tacit, directional tonality, harmony, Arnold Schon-
berg, Gurrelieder.
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MARKO ALEKSIC (marco77marco@gmail.com). Marko R. Aleksi¢ (born
1977) is an Assistant Professor at the Department of Music Theory, Fac-
ulty of Music in Belgrade. He graduated, and obtained his master's de-
grees and PhD at the Department of Music Theory, Faculty of Music in
Belgrade. He has been working at the Faculty of Music in Belgrade since
2001. His areas of professional interest are music theory and analysis,
especially harmony, harmonic analysis and interpretive music analysis.
He presented his spoken papers at numerous conferences in Serbia and
abroad. So far, he has published over 20 works in domestic and inter-
national journals and publications. He was a scholarship recipient of
the Republic Foundation for the Development of Scientific and Artistic
Youth of the Republic of Serbia, as well as the Royal Norwegian Embas-
sy. On several occasions, he was a member of the expert jury at compe-
titions in the field of harmony. He was the editor and co-editor several
publications in the field of music theory. He is a member of the Serbian
Society for Music Theory and the Serbian Musicological Society.

DIMITAR NINOV (USA)
Texas State University, San Marcos

ANALYSIS OF A DIDACTIC EXAMPLE:
FUNCTIONAL THINKING IN THE DOMAIN
OF CHROMATIC HARMONY

Occasionally, one comes across analyses of musical excerpts whe-
rein the analyst fails to recognize relatively simple harmonic re-
lationships that seem to be blurred by stepwise motion in one or
more voices. It is true that stepwise motion contributes to a smo-
oth connection between chords; that it can weaken the acoustic
effect of a harmonic function, or, in some cases, even eliminate
the perception of a function. With that being said, it has to be
articulated that the tendency to associate stepwise motion with
non-functional harmony seems to have grown out of proportion,
occasionally undermining the analyst’s ability to think functio-
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nally and to recognize various altered chords. This situation hin-
ders harmonic analysis and the ability to explore various types of
modulation more thoroughly. The words “stepwise”, “linear”, and
“horizontal” are not immediate equivalents of “non-functional”.
Musical practice is abundant with cases of clear harmonic functi-
onality, created via stepwise motion in one or more voices.

The analysis of the didactic example offered herein relies on fun-
ctional thinking as a manner of clarifying the role of various really
altered chords.

Keywords: harmony, analysis, theory, chromatic, chord.

DIMITAR NINOV (d.ninov@yahoo.com). Dr. Dimitar Ninov teaches mu-
sic theory at Texas State University. He is a published composer and the-
orist as well as an invited lecturer at international, national, and regional
music conferences. His original research is in the fields of tonal harmony
and musical form. Ninov is a former Chair (2009) of the National Asso-
ciation of Composers, USA. As a theorist, he has published articles in
Musicological Annual, Cambridge Scholars, Peter Lang, Music Scholars-
hip, Facta Universitatis, and South Central Music Bulletin. In addition to
many scholarly papers presented in the USA, Ninov has presented papers
at international conferences in Strasbourg (France) , Moscow (Russia),
Leuven (Belgium), St. Petersburg (Russia), and Belgrade (Serbia). As a
composer, he sees performances of his compositions in US and abroad.
He holds a DMA in composition from UT Austin and master’s degrees in
theory and composition from the National Academy of Music in Sofia,
Bulgaria. Web: dimitarninov.com E-Mail: d.ninov@yahoo.com
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MACTEPKIJIAC
MASTERCLASS

19-21. AlIPHU 2023 / APRIL 19-21, 2023
KamepHa cana, Akagemuja ymjeTHOCTH YHUBep3uTeTa y bawoj Jlyum

Mactepknac 3a nujanucrte (Masterclass for Pianists)
Ip AnTtoHuo Tapano (Antonio Tarallo)

My3uukun koHsepsatopuj hysene Hukonuuu, Mjahenua, Utanuja
Conservatorio di Musica Giuseppe Nicolini — Piacenza, Italy

KoHTakT ocoda / Contact: Ip [ejaH JankoBuh
dejan.jankovic@au.unibl.org
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24. ATIPHU 2023. 01 10.00 / APRIL 24, 2023 FROM 10
KamepHa cana, Akagemuja ymjeTHoCcTH YHuBep3uTeTa y bawoj Jlyuu

Macrepknac ,Metoaonorvja npakce/sjexdamwa”
(Practice Methodology)

Ip Nacno Craxo (Laszlé Stachd)

My3uuka akagemuja ®panuy Jluct, YHuBep3uteTa y byaumnewry,
Mahapcka & Jepycanumcka akagemuja mysuke W nneca, Uspaen
(Franz Liszt Academy of Music, University of Budapest, Hungary &
Jerusalem Academy of Music and Dance, Israel)

KoHTakr ocoda / Contact:: Ip lopaana 'pyjuh
gordana.grujic@au.unibl.org
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METOJ0J/IOTHJA NMPAKCE
/BJEXXBAHA JIACJIA CTAXOA (LASZLO STACHO)
— BPXYHCKH TPEHHUHT MAXHE 3A U3BOBAUE

MeTononoruja npakce/sjeskdara npencrasba HOBY, CBEODYXBATHY
0dyKy naxme 3a My3uuke uspohaue. UMa 3a unnb aa yHanpujeau
BUTA/IHE BjELUITHHE MY3HUKe NaXkibe Kako M ce nocTurna nyHa mspa-
KAjJHOCT W NPeLr3HOCT Y3 edMKACHOCT, CUTYPHOCT M akohy.

JearHcTBEHO MOhAaH MEHTANHKW ,anat” Koju Mpyxa oBa odyka mory
Ca 3HAYajHUM YCMjEXOM Ja KOPUCTE WMHCTPYMEHTANUCTH, MjeBauH,
KaMEpPHE rpyne, XOpoBK U OPKECTPH — Of HAJOCHOBHHWjUX 00 HajHA-
npefHUjuX HUBOA My3uukor obpasoBawa. OmoryhaBa mysuuapy
Ja Dyje moTNyHO ypomeH y TPEHYTaK TOKOM HAcTyna; Aa Ce eMo-
LHOHANHO AyDOKO DaBH MY3MKOM Y3 MyHY KOHUEHTPAUHjy; AA NaKO
KOHTPO/IMLIE BPHUjEME; M [1a CE HOCH Ca rPellkama TOKOM 1M3Bohema.
Mehy HajsaxkHuWje pame npeaHocTy odyke ydpajamo cbeaehe, a 10
je Aa: omoryhaga 3HayajHO CMatbere BpemeHa Bjexkdatba W 3Hauaj-
HO CMameHe Tpeme, a oTBapa NyT M3Bohauy Aa OCjeTH ayTeHTUY-
HOCT, 1000y W ‘BNACHULLTBO' HAJ MY3UKOM.

Ap TACNO CTAKO (Laszlé Stachd) stacho.laszlo@lisztacademz.hu, je
MY3HKONOF, NMCUXONOT W MHjaHWCTa 3anoceH Kao npodecop U MCTPaKu-
Bay Ha My3unukoj akasemuju ®©panuy Jlnct Yuusepsuteta y byaumnewTtu
(Mahapcka). TpeHyTHO je aHraxoBaH W Kao roctyjyhu npodecop Ha Jepy-
CaMMCKOj aKkafeMHju My3uke U nneca y U3paeny. Hberosa ucrtpaxusamwa
ce okycupajy Ha npakcy u3Boferwa mysuke ABajeceTor Bujeka (nocedHo
Ha cTun u3Bohewa komnosutopa bene baptoka (Béla Barték, 1881-1945)
W nujaHucte EpHo JoxHanuuja (Dohndnyi Ernd, 1877-1960), e emo-
LMOHANHY KOMYHWKALHjy Y MY3UUKOM H3BOherwy M My3WUKy Neaarorujy
(edvkacaH W KpeaTHBaH paj, meToje Bjexkdawa W yHanpeherwe BjeluTHHA
naxmwe y My3Hukom u3sohemwy). tberosa HenaBHO pas3sujeHa Metoposno-
rvja BjexxDawa/mpakce jecte AeTa/bHa Nejarolka MeToLoNorvja 3a no-
domlawe cnocodHocTH H3BofHaya 1 CBOjeBpPCHA ,HaBUTauMja" y My3HUKOM
Npouecy y peansHoM BPEMEHY — @ KOPUCTH CE Ca 3HAYajHUM YCMjexom Of
Camor noyeTka A0 HajHanpefHWjUX HUBOA My3WuYKor obpasoBama. Ynpa-
BO OBaKaB MPHUCTYNn MeToAHLM je yBeLeH KAao YHUBEP3UTETCKU NpesmeT y
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BMCOKOLIKONCKO 0Dpa3oBawe y HEKOMMKO MHCTUTYUWja Y Mahapckoj. Kao
nujaHucTa, Jlacno pefoBHO M3BOAM KAMEPHY MY3HKY W BOLW pPaAHOHHWLE
MeTtogonoruje Bjexxbara/npakce U TpEHUHTe 338 KAMEPHY MY3HKY Ha Mehy-
HapOJHUM MajCTOPCKHUM KYpPCEBUMA.

PRACTICE METHODOLOGY BY LASZLO STACHO
— THE ULTIMATE ATTENTION TRAINING
FOR PERFORMERS

Practice Methodology embodies a new, all-inclusive attention
training for music performers. It aims to boost vital musical at-
tention skills to achieve full expressiveness and precision with ef-
ficiency, security, and ease. The uniquely powerful mental ‘toolkit’
provided by the training can be used with considerable success by
instrumentalists, singers, chamber groups, choirs, and orchestras
alike — from the most basic up to the most advanced levels of mu-
sic education. It enables the musician to be totally immersed in
the moment while performing; to be emotionally deeply engaged
with music with full concentration; to keep time easily and com-
fortably; and to take expressive risks and to deal with mistakes
during performance. Among the most important further benefits
of the training are the following: it enables a considerable reduc-
tion of practice time and an appreciable decrease of stage fright,
and it opens the way to the performer’s feeling of authenticity,
freedom, and ‘ownership’ over the music.

Dr Laszl6é Staché is a musicologist, psychologist and pianist working
as a senior lecturer and senior research fellow at the Liszt Academy of
Music (Budapest). His current research focuses on twentieth-century
performance practice (especially the performance style of the compos-
er-pianists Barték and Dohndnyi), emotional communication in musical
performance, and music pedagogy (effective and creative working and
practice methods and enhancement of attentional skills in music perfor-
mance). His recently developed Practice Methodology — a detailed ped-

104



agogical methodology for enhancing the ability of real-time ‘navigation’
in the musical process by the performer — has been used with consider-
able success from the very beginning up to the most advanced levels of
music education, and the Methodology as a university subject has been
introduced in tertiary level education in several institutions in Hunga-
ry. As a pianist, Laszlé regularly performs chamber music and conducts
Practice Methodology workshops and chamber music coaching sessions
at international masterclasses.
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HaHn Baage C.
MunoweBuha

————— 2023
Vlado S. Milosevic's Days

10 - 27. ATTIPNJ1 2023.

NMPOIrPAM MAHHOECTAUM)E
OAHH BIAJE C. MUJIOLLEBHRA 2023
PROGRAM OF THE EVENT
DAYS OF VLADO S. MILOSEVIC 2023

10.4. (MOHEAJE/BAK) Y 20.00 YHACOBA
bancku gBop KL, KoHuepTHa gBopaHa

CeeuyaHo oTBapawe MmaHudectaumje— , Tparosu w3 cassexha Peryna”
KoHUepT Akagemckor xopa ,Konervjym mysukym” (beorpag)
aupwureHT: [IparaHa JosaHosuh

Mporpam nocsehen Japuuku Matuh Maposuh

11. 1 12.4. (YTOPAK H CPHJEJA) Y 10 HACOBA
KamepHa cana Akaaemuja ymjetHoctH YHHUBJ1

Mactepknac ,,Conuctvuka M opkectapcka yaora v npumjeHa Tam-
Oype y usBohewy TpagULHMOHANHKUX KOMMNO3ULUHKjA U TPAHCKPHUMLKja
KN1aCHYHE U MOJEPHE MYy3HUKe"

CmumbaHna Januuh, aupurent (Pyma)

Munan Januuh, pemounctpartop (Pyma)
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11.4. (YTOPAK) Y 20.00 YACOBA
bancku gBop KL, KoHuepTHa gBopaHa

Konuept

JlopeHa MunuHa — BHonuHa (Kopuyna)
Jluaunja Maynuu — Buononuveno (bawa Jlyka)
Anma Xouuh NMawuh — knasup (Tysna)

12.4. (CPHJEOA) Y 20.00 YACOBA
bancku gBop KU, KoHuepTHa gBopaHa

KoHuepT cTypeHata Akagemuje ymjeTHocTH YHUBep3uTteTa y bamoj
Jlyun v pogjena Harpaga Hajdo/bUM CTYAEHTUMA CTYMjCKOT Nporpa-
Ma MYy3HUYKE YMjETHOCTH

APRIL 10th (MONDAY) AT 8:00 PM
Banski dvor Cultural Center, Concert Hall

Opening ceremony of the event - “Traces from the Regulus constella-
tion” concert by the Academic Choir “Collegium musicum” (Belgrade)
conductor: Dragana Jovanovic

Program dedicated to Darinka Mati¢ Marovic

APRIL 11th AND 12th (TUESDAY AND WEDNESDAY) AT 10:00 AM,
Chamber Hall of the Academy of Arts UNIBL

Masterclass “Solo and orchestral role and application of tambura
in performing traditional compositions and transcriptions of
classical and modern music”

Smiljana Janci¢, conductor (Ruma)

Milan Janci¢, demonstrator (Ruma)

APRIL 11th (TUESDAY) AT 8:00 PM
Banski dvor Cultural Center, Concert Hall

Concert

Lorena Milina - violin (Korcula)
Lidija Paulin - cello (Banja Luka)
Alma Hodzi¢ Pasic¢ - piano (Tuzla)

107



APRIL 12th (WEDNESDAY) AT 8:00 PM,
Banski dvor Cultural Center, Concert Hall

Concert of students of the Academy of Arts University of Banja
Luka and awarding of prizes to the best students of the music art
study program

13.4. (HETBPTAK) Y 20.00 YACOBA
Hapoano nosopuurte PC, Benuka cueHa

Onepa ,Cny:xaska rocnogapuvua” h. b. lNepronesuja

CTyAeHTCKM KynTypHHM ueHTap u3 Huwa v l'ysauku opkecrap Hapoa-
Hor nosopuuwrTa PC

conuctv: Mapujana hyknuh, Mapko Munucasmesuh, Anekcangap
CresaHoBuh v Anhena CtankoBuh (Huw)

aupureHT: ywan B. Ypowesuh (bawa Jlyka)

18.4. (YTOPAK) Y 19.00 HACOBA
Mysej Penydnuke Cpncke

[pomoumja Hocaua 3ByKa
- 3BYKOBH NpPOLLIOCTH U3 MarHeTocdoHa Bnage Munowesrha
Cama lMynau (bawa Jlyka)

19.4. (CPHJEOA) Y 20.00 YACOBA
bancku geop KL, KoHuepTHa gBopaHa

KoHuepT
AHnppuvja MamyTtosuh — knasup (Huw)

21. U 22.4. (METAK U CYBOTA)
KamepHa cana Akagemuje ymjetHoctu YHHBJ1

HayuHu ckyn:
Bnapgo C. Munowesuh — Tpaaguumja kao uucnupaumja 2023
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21.4. (METAK) Y 19.00 YACOBA
CabopHnu xpam Xpucra Cnacutena y bawanyuu

+JInTypruja Cs. JoBaHa 3natoyctor” Bnage Munowesunha

KoHuepT 3apyxeHor MjewosuTor xopa npodecopa, acucTeHara,
capafgHuKa U CcTyaeHata Akajemuje ymjeTHOCTH U KamepHor xopa
~Kepybrnu” YHHUBJ

avpurenT: ywad B. Ypoweswuh (bawa Jlyka)

APRIL 13th (THURSDAY) AT 8:00 PM
National Theater RS, Main Stage

Opera “The Servant Mistress” by G. B. Pergolesi

Student Cultural Center from Nis and String Orchestra of the Na-
tional Theater RS

soloists: Marijana Dukni¢, Marko Milisavljevi¢, Aleksandar Steva-
novi¢, and Andela Stankovi¢ (Nis)

conductor: Dusan V. Urosevic¢ (Banja Luka)

APRIL 18th (TUESDAY) AT 7:00 PM
Museum of the Republic of Srpska

Promotion of sound carrier
- Sounds of the past from Vlado MiloSevic's tape recorder
Sanja Pupac (Banja Luka)

APRIL 19th (WEDNESDAY) AT 8:00 PM
Banski dvor Cultural Center, Concert Hall
Concert
Andrija Mamutovic¢ - piano (Nis$)
APRIL 21st AND 22nd (FRIDAY AND SATURDAY)
at the Chamber Hall of the Academy of Arts UNIBL

Scientific conference:
Vlado S. MiloSevi¢ - Tradition as Inspiration 2023
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APRIL 21st (FRIDAY) AT 7.00 PM
Cathedral of Christ the Savior in Banja Luka

“Liturgy of St. Jovan Chrysostom” by Vlado Milosevi¢

Concert of the joint Mixed Choir of professors, assistants, asso-
ciates and students of the Academy of Arts and chamber choir
“Cherubini” UNIBL

conductor : Dusan V. UroSevi¢ (Banja Luka)

22.4. (CYBOTA) Y 19.00 HACOBA
Mysej Penydnuke Cpncke

KoHuept Tpaguumja Ha (c)ueHn — PeTpocnekuuje v pecdaekcuje
Katenpa 3a eTHomy3ukonorujy, ETHo rpyna ,UBa”, I'TO bawa Jlyka

24.4. (MOHEAJE/LAK) Y 10.00 HACOBA
KamepHa cana, Akagemuja ymjetHoctd YHHBJ

Mactepknac ,Practice metodology”
npod. ap /1a3no Crakuo (byaumnelTa)

25.4. (YTOPAK) H 27.4. (HETBPTAK) Y 20.00 HACOBA,
bancku gBop KL - KoHuepTHa aABOpaHa
u Konapau — Benuka aBopana (beorpag)

CseyvaHo 3aTBapake MaHudecTauuje - ,Xunanaap kao Hagaxuyhe”
KoHuept 3apyxeHor Cumdonujckor opkectpa PTC-a u Opkectpa
Akapemuje ymjetHoct YHHUBJ

Conucrta: Anexkcangap Cunuyk, knasup (Pycuja/beorpan)
OupurenTu: bpaHka Papgowesnh Mutposuh (bawa Jlyka) v [ejaH
Casuh (beorpag)

Mporpam: Bnago C. Munowesuh — CseuyaHa noema ,XuneHpap”
(cBjeTcka npemujepa)

Ceetncnas boxuh — KoHuept 3a knaBup v opkectap ,Hoh y Xunan-
Aapy”
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APRIL 22nd (SATURDAY) AT 7.00 PM
Museum of The Republic of Srpska

Concert Tradition at (s)cene — Retrospections and reflections
Chair of Ethnomusicology, Ethno Group “Iva”, GTO Banja Luka

APRIL 24th (MONDAY) AT 10.00 AM
Chamber hall, Academy of Arts UNIBL

Masterclass “Practice methodology”
prof. dr. Lazlo Stakio (Budapest)

APRIL 25th (TUESDAY)

AND APRIL 27th (THURSDAY) AT 8.00 PM,
Banski dvor KC - Concert Hall
and Kolarac — Great Hall (Belgrade)

Closing ceremony of the event - “Hilandar as inspiration”
Concert of the joint RTS Symphony Orchestra and the Orchestra
of the UNIBL Academy of Arts

Soloist : Aleksandar Sinchuk, piano (Russia/Belgrade)
Conductors : Branka RadoSevi¢ Mitrovi¢ (Banja Luka) and Dejan
Savic (Belgrade)

Program: Vlado S. MiloSevi¢ — Ceremonial poem “Hilendar” (world
premiere)

Svetislav Bozi¢ — Concerto for piano and orchestra “Night in Hi-
landar”
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