
BnaAO MHJlOWeBHn: 
eTHOMY31-1KOJ10r, KOMn03"1TOp 1-1 ne,[\aror 

TPA.ll, H LI, HJA 
KAO HHCnHPAU,HJA 

TeMaTCKH 360pHHK 
ca HayllHOr CKyna 2014. rOAHHe 

noeo.o.oM o6HJbe>Kaeatba 40 roAHHa noCTojatba H pa.o.a 
YHHBep3HTeTa y 6atboj Jly'-'H 

6atba JlyKa, 2015 



CA,[\P>KAJ 

Vesna Mikit 
Tradicija/Mokranjac kao inspiracija: kreativna recepcija 
Mokran,·,.evog d I k • • • I 1945 d. 7 '- e a u srps OJ muzIcI pos e . go me .................................. . 

Marijana Dujovit 
Delatnost Stanislava Biniikog tokom Prvog svetskog rata ............................. 15 

Marko S. Milenkovit 
Uloga hora u muziikoj drami KoJtana Petra Konjovita .................................... 32 

CaHAa AoAHK 
Cano njecMe BnaAe MHnowesHha: 
CTBapana4Ka noeTHKa YKOpHjeHieHa y TpaAHI.IHjH ••••••••••••••••••••••••••••••••••••••••••••• 45 

Cott.a MapHHKOBHb 
OAHOC Peue MynHtia npeMa rpaAHUHjH 
y KOMn03HUHjH Jlpyla CUMcf,OHUja ,,KOCOBCKQ" ••••••••••••••••••••••••••••••••••••••••••••••••••• 57 

Zoran Komadina 
Tri bosanske partite Vojina Komadine ............................................................... 68 

BaneHTHHa AYTHHa 
YMjeTHH4Ka rpaHcno3HUHja q>onKnopHHX Hanjesa 
H H,HX0Ba npHMjeHa y VI PYK0BeTH nol11K03apje BojHHa KoMaAHHe .................. 86 

AaHHjena CrojaHOBHb 
MoAepHa HHTepnperauHja aapor BH3aHTHjCKor nojaHia y 
KaHTaTH Olnegano CrojaHa CrojKosa ............................................................... 101 

JleHqe Hacea 
norneA KOH AejHOCTa Ha TOMHcnaB WonoB - HCTaKHaT MaKeA0HCKH AHpHreHT 
(no noB0A 75 r0AHHH 0A HeroB0T0 pafaHie H 45 r0AHHH AejHOCT) ·•················ 117 

ljasa Ribizel 
Program SNG opere Ljubljana v prvih letih po koncu druge svetovne vojne ...... 129 

Cott.a 3ApaaKoaa-l,lenapocKa 
nonynapHaTa MY3HKa BO TaHU0BH0T MeAHYM Ha npHMepoT Ha MaKeAOHHja ...... 140 

6HJbaHa MHnaHOBHl'I 
<I>parMeHTH 0 nonynapHoj KynrypH H KOMepuHjanHOM MY3H4K0M Tp)KHWTY 
y npeAee4epje Apyror ceercKor para: Pesuja MY3UKe H3 1940. roAHHe ........... 149 

KarapHHa Jla3apeaHh 
My3H4KH q>eHoMeHH: nHCTOMaHHja H 6HrnMaHHja y MeAHjHMa •••••·····•·•··•··•··· 169 

3 



Ana Petrov 
ldeologije ljubavi na koncertima popularne muzike 
u Beogradu nakon raspada Jugoslavije .......................................................... 180 

Cott.a UeeTKOBH1'1 
nHcaHH AHCKypc O MY3HllH y HHWKOj WTaMnH H3Me1')y 

ABa ceercKa para Kao H3eop 3a npoy'faeaH>e 110Ka11Hor MY3H'fK0r }l(Heora ........ 191 

BeCHa neHo 
JeAHOrnaCHH 3anHCH LlPKBeHor nojatt,a KopHenHja CTaHKOBHh ·········••·•••••••••• 199 

MapHHa MapKOBHh 
npouecyanHOCT Kpoje1tia: 0 HHAHBHAyanHHM MenorpacpcKHM 

,,'fHTaH>HMa" crpyKrype XHMHH Cp6lbaKa •••••••••••••••••••••••••••••••••••••••••••••••••••••••• 212 

6orAaH l;aKOBHh 
TpaAHl.lHOHanHa npaeocnaeHa LlPKBeHa yMeTH0CT 
H npo6neM cpncKe LlPKBeHe xopcKe MY3HKe Mel')ypaTHor nepH0Aa ................ 228 

,QapKo CaeH1'1 
3acrynJbeHocr caepeMeHor craHAapAHor 

cpncKor je3HKa y nyryprnjcKoj KOMYHHKaLlHjH •••••••••••••••••••••••••••••••••••••••••••••••• 237 

Marija Ciric 
lzvan tradicionalnog prostora: status i funkcije primenjene muzike ............ 245 

Svetlana Stojanovic Kutlaca 
Ramo: scijentista i humanista 
(250 godi~njica smrti francuskog kompozitora i teoreticara) ....................... 255 

(l)HJlHn MH/1HHKOBH1'l 
r nHHKHHa onepa PycnaH u JbygMuna 
Kao HCX0AHWTe opHjeHTaJ1H3Ma y pycKoj MY3Hl.lH 19. eeKa ............................. 264 

Bojana Vrtikapa 
Muzika kao dogadaj, muzika kao zivot- redefinisanje tradicionalnih 

muzickih elemenata u stvarala~tvu umjetnika fluksusa ................................ 274 

CMHJbKa Jb. HcaKOBHh 
6y3yKH OA Tpoje AO nnaKe: 
Ka Ko je ararypK noMorao creapatt,y rp'fKor pe6erHKa .................................... 285 

,QparHl.la naHHh KawaHCKH, JeneHKa naHAypeeHtl, HpeHa MeAap-Tatt.ra 

Omnia mea mecum porto. MoryhHoCTH HMnneMeHrauHje KOHeeHUHje 

YHECKO 2003. Ha npHMjepy CapajeecKo-PoMaHHjcKe KajAe ......................... 293 

MHpjaHa 3aKH1'1 
,L\06pHeoje TOAOPOBHh - MY3H'fKa KpeaTHBHOCT H HMarHHaLlHja .................... 309 

Catt.a PaHKOBHh 
TpaAHLlH0HaJlHH MY3H'fKH 0KBHp YKpajHHaLla y flaKTaWKOj }l(ynH 

npHnor eTHOMY3HKOJ10WKHM HCTpa}l(HBaH>HMa ceeepo3ana,qHe 6oCHe ........... 323 

4 



-

BecHa KapHH 
nnecHa npaKca JlH\faHa y BojBOAHHH - K0HTHHYHTeT H npoMeHe: CTYAHja 

cny'faja cueHcKor Haayna KY,n MapKo OpewKosun H3 6a'fKor rpa'laua .......... 337 

BecHa 6ajH1'1 CTOjHn.KOBH1'1 
Kopeorpa$cKO-KOMn03HUHOHH npHHUHnH H noaynuH y H3rpaAHaH 

KopeolpatJ,uja HapogHe ulpe (KHU) y Cp6HjH: eTHOKOpe0JI0WKH HapaTHB ......... 346 

Miloje Nikolic 
Gestaltni pogled na formu jedne poznate barokne muzicke numere 

- Johann Sebastian Bach: Die Hohe Messe h-moll, Kyrie Eleison I .................... 363 

Milena Medic 
Mocartova Carobna frula kao kulturna manifestacija 
arhetipa inicijacije i Schwarze Gredel .............................................................. 379 

Anica Sabo 
Elementi strukturnog plana muzicke recenice .............................................. 391 

JacHa Ben.aHOBH1'1 
BHAOBH HCn0Jl,aBattaa C0HaTH0CTH y napTHTaMa JoxaHa Ce6aCTHjaHa 6axa .......... 402 

,l\aHHjena 3.o.paaHl'I MHXaHnOBHli 
Oco6eHOCTH K0Mn03HUH0H0-TeXHH\fKHX pewettaa 

penpH3e y COHaTHOM 0611HKY KnaCH\fapa •••••••••••••••••••••••••••••••••••••••••••••••••••••••• 421 

BanepHja KaHa'IKH 
TeMa 3a eapHjaQHje K0A WyMaHa ................................................................... 437 

6Hn.aHa WTaKa 
3Ha'faj H ynora K0HQepraHTHor npHHUHna y crpyKrypanHoM pa3eojy 

CHM$OHHjCKe CBHTe Wexepe3aga H. PHMCKOr-KopcaKoea .............................. 448 

Milos Zatkalik 
Eine Kleine ... Auskomponierung Milana Mihajlovica ........................................ 459 

JeneHaJeneHKOBHli 
Apxernn Apxaje: 3Halfaj TOHanHe nponoHrauHje 
y HapaTHBH0M TOKY ryAalfK0r TpHja Apxaja Jby6Hue MapHn ........................... 476 

HaTawa HaropHH neTpoa 
Tepua Kao 0CH0BHH rpa,AHBHH MaTepHjan y CTpyKrypH npenyAHjyMa 

,aesojKa ca naHeH0M K0C0M Kno,Aa ,lle6HCHja ••••••••••·•·••••·•·••••· .•••................... 491 

BaHeca KpeMeHOBHli 
ToHaJIHa H xapMOHCKa opraHH3at,tHja 

y KOMn03HUHjH CpOCKO Kono AneKCaH,Apa C. ByjHna ••••••••••••••••••••••••••••••••••••••• 498 

Zoran Bofanic 
Tematizam renesansne polifonije 
u svetlu tumacenja ruskih muzickih teoreticara ........................................... 508 

5 



Maja PaAHBOjeeHl'I 
Meno,qHja KaHryca q>HpMyca y reHop MHCaMa nanecrpHHe ........................... 517 

HeaeHa J. ByjoweeH1'l 
CnywaHie MY3HKe - q>oKyCHpaHOCT na)Ktt,e K0A MY3H4apa H HeMy3H4apa ...... 538 

JbHJbaHa BojKHl'I, JeneHa Ay6JbeBH1'l 
Ae4J·e necMe y ,..y • • • 551 ..., HKUHJH CTHMynauHJe pa3eoJa roeopa ................................. . 

EMH11Hja nonoeHta 
HHoeaTHBHH npHCTynH y pa3eojy roHanHocni Kao acneKra pa3eoja 

MY3H4KHX H KpeaTHBHHX cnoco6HOCTH K0A Aeue npeAWK0nCK0r y3pacra ....... 573 

6HJbaHa naa11oeH1'a, AparaHa UHuoaH1'1 Capaj11H1'1 
roeopHe Hapo,qHe reopeeHHe ca Kocoea H MeroxHje 
y Q>YHKUHjH Hacraee MY3H4Ke Kynrype y OCHOBHOj WK0nH .............................. 580 

MHnHQa Cl>HnHnOBHta 
npHMeHa q>pyne y HacraeH conq>e1)a ............................................................. 594 

AywaH EpaK 
O6pa.o.a Hap0AHHX Hanjeea xapM0HCKHM CpeACTBHMa MY3HKe XX BHjeKa y PyKoetUJUMQ 

BojHHa KoMaAHHe H H,HX0Ba npHMjeHJbHBOCT y HaCTaBH conq>e1)a ................. 605 

Hrop HHK011H1'l, Cno6oAaH KOACJla 
Teer MY3H4Kor cnyxa MHKena BeneHTHHa 
- KapaKrepHCTHKe H MOryliHOCTH npHMeHe .................................................... 616 

Gordana Grujic 
Program predmeta Muzilki oblici i njegova 
realizacija na nastavi u srednjim muzickim skolama .................................... 626 

CnaBHQa CTe4>aHOBH1'1 
My3H4Ke aKlliBHOCTH y OCHOBHOj WK0nH: KOHUeHrpauHja H namtba y4eHHKa ....... 633 

AparaHa ToAopoeH1'l, Cno6oAaH KoAena 
(HHeprnja ona)Katt,a, penpOAYKQHje 
H MY3H4K0r MHWJbetba y HaCTaBH conq>el)a ..................................................... 643 

MnaAeH MaTOBHta 
My3H4Ka Kynrypa y OCHOBHOj WKOnH - HCAOCTaQH H HeAope4eHOCTH 

aKryenHor HacraeHor nnaHa H nporpaMa y Peny6nHI.IH CpncKoj .................... 649 

Vedrana Markovic 
Narodne pjesme iz Bake Kotorske 
kao primjeri sa elementima muzickog folklora u nastavi solfeda ................. 658 

6opHcnaea By11KOBH1'a 
nonynapHH pen MY3H4KH )KaHp- Heje,qHaKa MaprHHa ................................... 667 

6 

rC1 



CIP - KaT1U1orH33W1ja y ny6.nHK81Urju 
HapoAHa H ymmepaHTeTCJca 6a6naoreKa 
Peny6nmce CpncKC, 6aH,a Jlyxa 

781.7(082) 
783(082) 
78.072(082) 

HAY'IHl-f CKYJJ ~o MHnomesah: entOM}'3HJCOJior, KOMD03HTOp H 
ne.Alll'()r (2014 ; 6au,a Jlyxa) 

Kao HH~ja : TeMaTCKH 36opHHK ca HayqHor 
CKYJJa 2014. l'OAffHC / Hayq1U1 CKYJJ BnaAo MHJiomesHh: 
eTHOM}'3HKOJIOr, KOMil03HTOp H ne.u;aror ; ~e 300PIUIK8 Coe.a 
MapHHKOBHh. CaH.ita ,llo,n1K]. - Sae.a Jlyxa: Axa.!leMHja yMjentOCTH : 
Axa.!leMHja uayxa H yMjentOCTH Peny6nHKe CpnCKe : MY3HKOJIOWKO 
.zq>yurrao Peny6.nHKe CpnCKe, 2015 (Bau,a Jlyxa : Apr npHHT). - 678 ctp. 

: HJIYCTp, ; 24 cm 

Tutp. H na-r. - 'I'Hpa)I( 150. - HanoMeHe Y3 TeKCT. - 6u6naorpa4>uja Y3 
CBaKH PllA• - Summaries. 

ISBN 978-99938-27-16-o 

COBISS.RS-ID 4960536 



{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Form","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}


{"type":"Document","isBackSide":false,"languages":["en-us"],"usedOnDeviceOCR":true}

